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ABSTRACT

The purposes of this research were to investigate the translation strategies
employed in translating the verse and to find out the frequency and percentage of the
translation strategies in translating the Isan verse Phadaeng Nang Ai into English. The
text composed of two versions: Isan version was written by Phra Ariyanuwat (1982)
and English version was translated by Tossa (1990). The five chapters of both versions
were selected via a systematic random sampling method. The quantitative method
involved the calculation of frequency and percentage of each strategy found in the
translation analysis and calculation of Inter-rater Reliability (IRR). The qualitative
method concerned the analysis of descriptive data and interpretive analysis. The texts
of the two versions were analyzed in order to find what the strategies were found in this
verse translation under the theoretical framework of Lefevere (1992). The results
revealed that all seven translation strategies were employed by the translator, i.e.
phonemic translation, literal translation, metrical translation, rhymed translation, poetry
in prose, blank verse, and interpretation. The findings also showed that the sixth
strategy, blank verse translation, was most frequently used (55.01%) while the first

strategy, phonemic translation, was least frequently used (1.95%).
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CHAPTER 1

INTRODUCTION

1.1 Background of the Study

In the globalization era, people all around the world can easily connect
with each other. People use English to convey their information, ideas, and lifestyles
or to learn the different cultures, traditions and history, so the English language is the
chosen one as a tool for communicating. We can say that English is the lingua franca.

According to Prachanant (2012 ; cited in Kongrit. 2006 : 3), people in
different places can make a connection with one another and give or even express
opinions by using English as a medium language. However, to understand English is
troublesome because the same sound of language can be the contrasting meaning. It
depends on where it is used and how it is used. People can easily interpret incorrect
word meaning, and the meaning may turn into something appalling. Moreover,
different culture is a key factor that makes people misunderstand. Therefore, the
translators play the colossal part to assist people understand the others. Being a great
and proficient translator is not simple. They must know profoundly both source
language and target language. Additionally, they must have more cultural knowledge
between two languages. Culture gives birth to language, so translation and culture are
closely connected. The cultural context affected the meaning of both source and target
languages. A word or a phrase may contain cultural subtleties. So, translation without
deep cultural context can be dangerous, especially when meaning is critical. The

translator must be able to decide on the importance of its cultural context, what the



real meaning of the text and what the really literally means, and express the meaning
in a way that makes sense not only in the target language but also in the context of the

target culture (Schaeffer. 2015).

Newmark (1992) states that culture is a significant factor for translation,
though, the translators have to get enough information about the history, faith,
perspective and culture of source and target language for communication management
information and comprehension in the same way to the target readers. This is similar
to Larson (1984) who says that translation is the communication, so the source
language and the target language must convey the same meaning. The equivalence of
the meaning consists of language and culture.

Poetry is one of the literature in which people can get the information, ideas,
and lifestyles or to learn the different cultures, traditions and histories from the
different countries. It is familiar to Thai people. The Thais’ ancestors or instructors
have told the stories, morals, lifestyles, traditions, cultures and history to their
children through poetry. Children can easily keep it in mind because it has beautiful
language, meter, rhyme, and rhythm. For instance, Lilit Phra Lor was translated into
English by Prince Prem Purachatra. This verse teaches about the humanity mind, as

we can see in the following extract;
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Fathoms deep though the seas may be,
Measurable are the seas in depth.

Scaled can mountains be in height.
Immeasurable in the depth this heart of man.

(Pramoj. 1973 : 11)

The verse is interpreted that we can measure everything in this world, but no
one can measure other people’s mind. We cannot know what they are thinking, so do
not believe or accept another one.

The poetry is the art of rhythmical composition, composed or spoken, for
exiting pleasure by beautiful, imaginative, or elevated thoughts (Dictionary, 2020).
Thai poetry consists of Klong (verses), Chan (stanzas), Kap (epics), Klon (poems),
Rai (free verse form), Sagrawa (rondeau), Phleng (songs), etc. They have the different
forms and touch. Thai language is a tonal language and has built-in musical intervals,
so it is very difficult to reproduce the music of Thai poetry in a monotonic language
such as English if the translators lack good knowledge of both bi-cultural and
bilingual. Regarding to Jacobson (cited in Venuti. 2001 : 118) who states that
“poetry by definition is untranslatable.”

Pramoj (1973 :7) says that it is impossible that translators render certain
passages literally from Thai verse into English verse. Certainly, other passages are so
colored by the Thai way of perception and interpretation that even if literal
translations are conceivable, they would not be intelligible to English readers.

Lefevere (1992) views poetry as a unified context in which the form,


https://dict.meemodel.com/search/kind%20of%20rondeau

content and aesthetic issues are closely intermingled, but all of the issues have their
own special value. There are many of poems and verses that are translated from Thai
language into English language. The well-known verses of Thailand are Nirat Phra
Prathom, Ramayana or Rammakien, Sangthong: A Dance-Drama from Thailand, A
Village Ordination, Story and Translation of Sri Praj and Isan folk tales epics, Phya

Khankaak and Phadaeng Nang Ai by Tossa (1990).

Phadaeng Nang Ai, a verse literature which is the tragic love triangle story
between humans and Nagas, is one of famous Isan Folktale literature. Boon Bang Fai
(Bamboo rocket) event is told in this poem and also has an explanation for Isan
geography and place-naming. This folk tale performs on many occasions because it
concerns traditional, cultural and historical events of Isan provinces that remains until
the present day. It is especially well known to Thai people because it has been
designated as a secondary school supplementary reading by the Thai Ministry of
Education (Tossa. 1990) which was published in 1978. Moreover, it is the one of
three literatures used to be the literature lesson for giving lectures and teaching Thai
literature in Translation at Drew University, the University of Hawaii, and the
University of Oregon, USA in 1991-1992.

Phadaeng Nang Ai is the Isan, northeast of Thailand folktale which is
composed in Klong San form, the one of five types of verse form in Isan poetry. It is
the complicated rhyming pattern, written by Tossa (1990) who is an expert on Isan
literature. She tells stories to revitalize Thai/Lao folktales and storytelling traditions
and has performed and given workshops on folktales and storytelling in USA,
Australia, Singapore, and Indonesia. Her books include Phadaeng Nang Ai (1990),

Phya Khankaak, the Toad King (1996), Laos Folktales (2008) and parts of Telling



Tales of Southeast Asia and Korea (2011). Accordingly, this research is conducted in
order to investigate strategies for translating the verse Phadaeng Nang Ai from Thai /
Isan language to English language. The researcher chose to study this verse because
there are a few previous research works relevant to the Isan folktale verse were
conducted, and the researcher wants to preserve Isan dialect and Isan folktale to be
well-known in present day.

In this study, the researcher used the theoretical framework of Lefevere
(1992), a famous poetry translation theorist to analyze these verses. His theorized
translation as a form of rewriting produced and read with a set of ideological and
political constraints within the target language culture system. His work is the
Translation Poetry: Seven Strategies and a Blueprint in which seven methods of
translating verse in order to solve the translation problems are proposed. The research
results could be a useful case study for persons who are interested in learning about
poetry translation or researchers who need to conduct further research relevant to

poetry translation.

1.2 Objectives of the Study

1.2.1 To investigate the translation strategies employed in translating the Isan

folktale Phadeang Nang Al

1.2.2 To find out the frequency of the translation strategies in translating the

Isan folktale Phadaeng Nang Ai



1.3 Research Questions

1.3.1 What are the translation strategies employed in translating the Isan
Thai verse Phadaeng Nang Ai?
1.3.2 What is the frequency of translation strategies found in translating this

verse?

1.4 Scope of the Research

This research focuses on the investigation of translation strategies used in
Isan - English verse translation Phadaeng Nang Ai. The study is a combination of
quantitative and qualitative research. The data is based on the Thai version of Phra
Ariyanuwat (1982) and English version of Tossa (1990). The source text and target
text are analyzed in line with the theoretical frameworks of Lefevere (1992). There

are five chapters 5, 10, 15, 20, 25 are systematic random sampling selected.

1.5 Significance of the Study

1.5.1 This research contributes for writers to get more knowledge about
poetry translation methods and to uses the strategies to solve the translation problems.
1.5.2 The result of this research can be an applicable guideline to
a person who is eager to learn about translation, verse translation in particular.
1.5.3 The study results could also be useful for academics and teachers

teaching translation and even students who are studying translation courses.



1.6 Definitions of Key Terms

1.6.1 Translation refers to the code-switching methods between the source
and the target languages by employing the differences of grammatical structure, the
lexical items, the cultural context, and the communication situation. The reproduction
of the source language to the target language based on the grammatical rules of the
target language and should be retained the meaning of the source language as close as
possible.

1.6.2 Translation Analysis refers to an analysis of translation found in the
verse Phadaeng Nang Ai Isan Folktale translation from Isan into English by Tossa
(1990).

1.6.3 Translation Strategies refer to series of actions used in translation
document relied on the principle of translation written by Lefevere (1992).

1.6.3.1 Phonemic translation is used to translate onomatopoeia. The
translation can preserve the same sounds and rhythms as the original regardless of
meaning.

1.6.3.2 Literal translation, this strategies emphasizes on word-for-word
translation.

1.6.3.3  Metrical translation, it concentrated on the reproduction of the
source language meter into the target text.

1.6.3.4 Rhymed translation is employed to transfer the rhyme of the
original verse into the translation in target language.

1.6.3.5 Poetry in prose is used to express the meaning from the source

text and rewrite it into prose in the target text.



1.6.3.6 Blank verse translation, it was an unrhymed verse written in
lambic pentameter.

1.6.3.7 Interpretation, the translators produce a new verse of their own.

1.6.4 Source language (SL) refers to the original text which is being
translated. It is an Isan / Thai verse literature Phadaeng Nang Ai written by Phra
Ariyanuwat (1982).

1.6.5 Target language (TL) refers to the language which the original text is
translated in English verse, Phadaeng Nang Ai: A Translation of a Thai-lsan Folk
Epic in Verse written by Tossa (1990).

1.6.6 Table List Analysis is the table used to analyze the strategies found in
translating the verse Phadaeng Nang Ai. It consists of five main elements as follows:

1.6.6.1 Source Language refers to the original language that is written in
Thai / Isan version of Phadaeng Nang Ai written by Phra Ariyanuwat (1982).

1.6.6.2 Source Text is the text translated from the original Isan dialect
into Thai standard.

1.6.6.3 Target Language refers to the English language which the Thai
verse Phadaeng Nang Ai is translated from. It was written by Tossa (1990).

1.6.6.4 Back Translation refers to ways of checking translation’s quality
and verifying translation’s accuracy by translating the translated language as literally
as possible back into the source text to compare if the meaning of the translated
language is equivalent to the source text. According to the translation analysis of the
study, the back translation has been made by the researcher and examined for the

accuracy by the advisors and experts.



1.6.6.5 Remarks refer to comments or opinions which are given by
researcher. They relate to the current analysis of strategies used in translating the
verse, Phadaeng Nang Ai, from Thai into English based on the theoretical framework
of Lefevere (1992).

1.6.7 Poetry is a type of literature works based on the interplay of
words, rhyme, rhythm, meter or specific structures, written or spoken with exciting
pleasure by beautiful, imaginative, or elevated thoughts.

1.6.8 Verse refers to the drama written in verse to be spoken or sung. It is
particularly concerned with the seriousness of tragedy.

1.6.9 Folktale is defined as a story that parents have passed on to their
children through speech over many years.

1.6.10 Isan folktale is defined as the folktale which was written or spoken in
the Isan dialect.

1.6.11 Phadaeng Nang Ali, a verse literature, is the famous one which is the
tragic love triangle story between human and Naga. It is the legend of Boon Bang Fai
(Bamboo rocket) event told in this poem and also has an explanation for Isan
geography and place-naming. Phadaeng Nang Ai was written in Thai/lsan verse

version by Phra Ariyanuwat (1982) and translated into English verse by Tossa (1990).
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1.7 Summary of the Chapter

This chapter shows the background, research objectives, research questions,
significance, the scope and limitation, and definition of key terms of study. In order to
achieve the research objectives, the researcher intends to review the related literature
and the past research on poetry translation and other related translation in Chapter

two.



CHAPTER 2

LITERATURE REVIEW

This section reviews some literature related to this study. The literature
review consists of eight parts as follows: 1) translation background, 2) translation
strategies, 3) approaches of poetry translation, 4) translation process of poetry, 5)
Thai poetry, 6) Phadaeng Nang Ai, 7) previous studies, and 8) summary of the

chapter.

2.1 Translation Background

This section describes the background knowledge of the translation, which
consists of the definition of translation, types of translation and translation process.

2.1.1 Definition of Translation

There are many definitions of translation from many theorists in the
different ideas and aspects.

Catford (1965 : 20 ; cited in Soadkwunfa. 2017) states that the ancient
translation is the common term referring to the transfer of ideas and thoughts of one
language to another. Translation is the substitution of text in one language by an
equivalent text in one language. Translation is an operation performed on languages, a
process of substituting a text in one language for a text in another.

Nida and Taber (1982 ; cited in Pinmanee. 2003) show that translation is
“reproducing in the receptor language, the closest natural equivalence of the source

language message, first in term of meaning and second in term of style.”
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Larson (1984 ; cited in Onsomboon. 2007 : 30) defines translation as
“Transferring the meaning of the source language into the receptor language by
retaining the first language (source language) but changing in forms”. Likewise,
Saibua (2007) defines to translation as transferring the meaning of the source text to
the target text. The best translation is that the translator can keep the meaning of the
target text equal to the source text.

Newmark (1988 :5; cited in Pathomthong. 2015 : 12) says translation as
the way to render the meaning in the source text into the target language and the way
that the writer proposed to express the meaning as much as possible. Accordingly,
Bell (1991; cited in Owji. 2013) views translation as the replacement of a text in one
language (SL) by an equivalent text in another language.

Lefevere (1992) gives the idea of translation as a frame of modifying any
text produced on the basis of another has the intention of adjusting that other texts to a
certain ideology or to a certain poetics, and usually both. Consequently, translation is
the approach to express the meaning of the source language to the target language in
the different forms, lexical items, grammatical structures, and the cultural situation
which the receptors comprehend the same meaning of the source language.

In conclusion, translation is the process to express the meaning of one
language into another language by recreating the structure, grammar and form of the

target language and the selected words are acceptable to the reader in the target text.
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2.1.2 Types of Translation

The types of translation can be classified in numerous categories, depending
on the translator’s discretion.

Catford (1965 ; cited in Sukeewat. 2019 : 11) classifies translation into
three main types as follows :

1) Extent of the translation which can be classified as full translation and
partial translation; the full translation is the whole SL text which was reproduced by
TL text, on the other hands, partial translation is just only some of SL text was
translated into TL text.

2) Level translation is classified into total translation and restricted
translation. Total translation is all the level of SL text translated by TL text materials.

3) Rank-bound translation can be divided into two types. Rank-bound
translation characterizes as translation at one rank of equivalence and unbounded
translation, which can translate it freely at numerous ranks equivalence.

Newmark (1988 ; cited in Pathomthong. 2015 : 13) divides translation into
two main types; the source language and the target language.

According to the source language aspect, Newmark (1988) classifies it into
four kinds of translation as follows :

1) Word-for Word Translation is defined as interlinear translation in which
word-order of the source language is kept and translated immediately word by word
to the target language with the equivalent grammatical structure and common

meaning preserved to the source text.
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2) Literal Translation is considered as a pre-translation process in which the
source language grammatical constructions are rendered to the nearest target
language equivalent. Nonetheless, the lexical words are translated out of context to
the target language.

3) Faithful Translation focuses on recreating in contextual meaning of the
original source text with grammatical structure restriction of target language.
Especially, cultural words are transferred, and the grammatical and lexical terms of
abnormalities are preserved in translation, although it may distort the normalization of
the source text. Remarkably, the aim of this translation is to be royal to the writer’s
proposes and text-realization of the source language.

4) Semantic Translation aims at the contextual meaning of the source
language interpreted within the grammatical restriction rule of the target language.

On the other hands, Newmark (1988) states that the target language type can
be divided into four kinds.

1) Adaption Translation is known as the freest form of translation. It is
mostly employed in verse and dramatic text translation, the cultural of source
language is changed to the culture of target language and the text is rewritten where
the theme, characters and plots of the source text are importantly maintained when the
text is translated in the target language.

2) Free Translation emphasizes on reproducing on the content rather than
the form of the source text or the manner is not as important as the matter.
Paraphrasing is employed to over stage the target language text which may cause the
change in meaning of the source language text. However, it may be considered as a

non-translation.
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3) Idiomatic Translation centered on the message of the source text is
reproduced into the target text, hence, the meaning tends to be slightly distorted from
the original because the translators prefer to employ colloquialism and idioms in
translation process where some words or idioms are not existed in the source
language.

4) Communicative Translation emphasizes on the content of relevant

meaning of the source text which must be interpreted exactly to the target text in
order to make the text to be worthy and conceivable to the readers in the target
language.

Saibua (2007) divides translation into two main types: 1) literal translation
and 2) free translation. Literal translation focuses on all kinds of literature works; it
implies that the translators must maintaining the form, structure of the source text. On
the opposite, free translation is specific on the communication between the
interlocutors. The meaning of the source language is more important than the form.

Based on the types of translation by Onehourtranslation (2020), five types of
translation services are classified as follows:

1) General Translation, the simple type of translation. The most translation
work concern about the everyday speech, the layman term or the basic content which
the translators do not need to understand the specific wording.

2) Legal Translation, this sort is more complex and complicated translation
type. This translation’s type is about legal documents, contracts, or treaties. The
translators have to understand the political-legal and socio-cultural in both the source

text and target text.
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3) Commercial Translation, a commercial translation or business translation.
The translator must have the extraordinary skill about business and business jargon.
The translation is all about the business report, tender document, company account
and correspondence.

4) Administrative Translation. It refers to the administrative translation,
corporations, business, and organizations. This type of translation is rather to the
commercial translation but just the sense that the most of administrative translation
can be commercial translation.

5) Literal Translation refers to the translation with the literature, such as
poem, plays, short stories, and novels. The translator must be proficient in translating
humor, cultural nuances, feelings, emotions, and other subtle elements of given work.

All the above mention in just only the paper text translation, but the
translation is overlap with both the literature and verbal communication.

In sum, there are many viewpoints of the translation types and many
theorists classify the types of translation in different ways. The purpose of the above
translation types is mention to solve the problems in translation and make the target
language possible to translate. The researcher complied with Saibua’s (2007)
translation types which there are two main types of translation; literal translation
focuses on to maintain the form, structure of the source text and free translation which

the meaning of the source language is more important than the form.



2.1.3 Translation Process
Translation process has been proposed by many scholars as follows:
Nida and Taber (1982) divide the translation methods into three steps.

Three steps; analyzing, transferring, and restructuring as shown in the figure below:

Source language Target language
Text Text
Analysis Restructuring

A
A\ 4
X Transfer |— Y

Figure 2.1 Translation Process Diagram
Source: Nida and Taber (1982 : 33)

As you can see in figure 2.1. The first step of Nida and Taber (1982) begin
with the analysis process of the source text. The grammatical structure and the
word’s meaning of the source language text were analyzed. The translator finds out
the real purposes of the writer and then transfers the translator’s aspects from the
source language text to the target language text. The last step is the restructuring
process which is the final text was reconstructed, and the readers accepted the target

language.
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Saibua (2007) illustrates that there are four steps of translation as the figure
below :

Read & analyze the ST Evaluate the TT

v

Interpret & decode the SL » Encode the SL into TL

Figure 2.2 Translation Process Diagram
Source: Saibua (2007 : 28)

Translation process of Saibua (2007) begins with the translator reads,
analyzes, and find out the foundation information of the source text to comprehend
the author’s propose. Second, the translator decodes the meaning of the source text
and translates it into the equivalent meaning of the target text. Third, the translator
chooses the appropriately translation method to encode the source text into target text.
Forth, the translator assesses the comprehension of the readers in the receptor
language. She concludes that the TL text expresses all the emotion, feeling, thought
and intention to the readers the same way as the original text which is considered a

good version of translation.
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According to Thep - Ackrapong (cited in Onsomboon. 2007 : 12), the

translation process is illustrated as below:

T ™~ P .

" Reading

/  Writing process |
:11|' process of the of the source |
-7 source text text and target;i\
N T text
/S TY—"The kﬁ N Y
| distinctions .
| between SL | "'\ \
| andTL -
; | NPV e \ ‘|
‘ |
| |
| | " |
\ NV
Original text Translated text
L N 7
NN g
N A L /_,/" 4
A T e f¢
. -\ ///"

Figure 2.3 Ackrapong (2004) Translation Process Diagram
Source: Onsomboon (2007 : 13)

Ackrapong (2007) posits the translation to three aspects. First, composing
the source language’s process. In this step, the translator should know the purpose of
the original text and should use the technical words which appropriated with that field
of work. Second, reading the text process, the translator read the full text
comprehensively and translated it into the target text accuracy. The translator should
be aware the different aspect of linguistic such as slang, idioms, and so on. Last, the
original language and the receptor language process, the translators need to know the
different and the similarities of the non-equivalence of Thai and English in terms of

structure, word choices between translated and original language.
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In conclusion, the researcher follows the translation process of Nida and

Taber (1982) because it is suitable for this study.

2.2 Translation Strategies

Translation theory is a kind of guideline for translators or the people who are
interested in translation’s study. Many theorists have their own steps of translation.
The purposes of these steps are to solve the problems in the translation process when
the target text has inappropriate to the source text.

Baker (1992 : 26 - 42) illustrates eight translation strategies to deal with the

non-equivalence’s problems at the word level. Here are the details together with
examples :

1) Translation by more general words. Translators used this technique to
communicate the target language which has no specific term to solve with the

different culture problems between both languages.

For example :
Source text :  “anszanzaldvuuniu yugsthluvsserns s3>
Target text : “At this point, you are recommended to wind up the vehicle windows

as wild animals are left to roam in this safari.”

(Aumnuch. 2004 : 63 ; cited in Onsomboon. 2007 : 22)
2) Translation by a more / less expressive word. This methodology is

utilized to cope with lacks of the non - equivalent word in the original language to

express the original meaning.
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For example :
Source text:  “engiinduladaueanun liaueluaeui”
Target text: “Grandma was annoyed with herself for being ill at this important

time.”
(Aumnuch. 2004 : 63 ; cited in Onsomboon. 2007 : 22)
3) Translation by culture substitution. This strategy is used when the non-
equivalence of culture-specific item occurred. The target language readers might not
have been heard that word before, so the translators can provide the concept that is

comprehensible in the receptor language context.

For example :
9 Liy o o dy 1
Sourcetext:  “SIUUMYLYITIANDIOININ
Target text : “At this café, the waffle is very good.”

4) Translation by a loan word or loan word plus explanation. It is used to
manage the cultural concept problems in the source text by using the loan word along

with the explanation.

For example :
g’/ 1 (24
Source text:  “sreauuuldnuINUNL”
Target text: “He wears a cap, a plastic hat which covers the hairs.”

(Pathomthong. 2015 : 32)
5) Translation by paraphrase using a related word. The translators use this
procedure to clarify the specific meaning of the original language by paraphrase using

the link word in the translated text.
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For example :

Source text :  “@lgMIVIANMIUNI MUNAUAUNTOUAITANTLIITETemuazan
9
doe”

Target text : “These and the celestial door guardians that were the motif of the

grilles at the front and the back.”
(Sookprasert. 2004 : 63 ; cited in Onsomboon. 2007 : 24)
6) Translation by paraphrase using unrelated word. This strategy is used to
explain the meaning of the target language by paraphrase using the words which are

not related with the source text.

For example :
Source text:  “AIVRUTIAY”
Target text: “Enhancing the community.”

“Enhancing the community’” helps the audience visualize the picture of improving of
the community.
(Mungchomklang. 2009 : 13)
7) Translation by omission. This strategy is used when the meaning of the
specific item in the original text is not essential for the reader, the translator can

delete that word in the target text.

For example :

@ < @ dy ] 9 Y '
Source text:  “duQIILIIFUDY M1eeNIAT12 [UTa0a10 1od1an1”
Targettext: “Feeling them still damp, she left them where they were.”

(Saewong. 2004 : 17 ; cited in Mungchomklang. 2009 : 14)
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8) Translation by illustration. In case the source language lacks an
equivalent word in the target language and the translators cannot omit that word, the
illustration is the valuable alternative.

For example :

Source text:  ““chain restaurant”

Targettext:  “%wewnsiiiawniaTan iu Star Bucks, Mc Donald uas Kentucky

Fried Chicken (KFC) 1fludu”
(Mungchomklang. 2009 : 15)

Saibua (2017 : 88 - 108) asserts the five translation strategies to handle the
word level’s problems as follows : .
1) Adding information. Translators can add more explanation to help the

target reader understand the meaning of the source language.

For example :
Source text ;  “todnnTANAUNNNIT”
Targettext: “My younger brother was enlisted.”

(Saibua. 2017 : 89)
2) Use a phrase or a sentence to replace a word or an activity to solve the
non-equivalence of the word level.

For example :

Sourcetext:  “‘He disappeared into his igloo.”

] ~ :’ < o g}J
Targettext:  “wneon i lunseneunat g senugs vaeive

(Saibua. 2017 :92)
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3) Use a word with boarder meaning. The target readers, sometimes, do not
know the meaning of the source text, so the translators can replace more general
meaning which covers the source word’s meaning.

For example :

dyg}J a 9 v o d‘ o Y = %’ zg
Source text : “Wi%’QTUﬁﬂuﬂlutﬂuﬁiﬁﬁluﬁﬂﬂi“}fﬂ"laﬂ I WU UUBNVIUDYTAUINUY

< g a o
WAUAY a1eWuT1ITUN”

Targettext: “The Chapel Royal was originally erected in the reign of King Rama I.

The outer walls were painted in a special Thai design with red as the

background.”
(Saibua. 2017 : 94)
4) Adding a connecting word or connecting phrase between phrases or
sentences that help a better understanding about the relationships of a target audience
which the sentences or phrases is not appeared in the source text.

For example :

Source text : - “‘Having heard the news, John decided to leave the town.”

] d S v A
Targettext:  “weldav1i seriundadulaeenaniiies”

(Saibua. 2017 : 94)

5) Removing a word or phrase of the source text. When a target text and this

word or phrase is not so important or not essential, translators can remove the word or
phrase of the source text.

For example :
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Source text :  ““The man was frightfully, terribly fond of fishing.”

9
Targettext:  “eAudurouandauvaomnu”

(Saibua. 2017 : 97)

Farghal, Obiedat, and Huang (cited in Khongbumpen. 2008) propose the
interested strategies of translation as follows:

1) Synonymy; translator uses the word or phrase in the target language that
has the same or close meaning of the source language when the translator does not

know the equivalent.

For example :

Source text:  “@1113NU, pIITIAEL”
Target text : “rich food.”

Synonymy :  “oily food, greasy food.”

(Khongbumpen. 2008 : 15 ; cited in Boonyasaquan. 2006)
2) Avoidance; the translator does not understand the meaning of the lexical
items in the target language. This strategy was applied in the translation.

For example :

Source text : - “@1M131U19)”
Target text: “light food.”
Avoidance : “little food, snack.”

(Khongbumpen. 2008 : 15 ; cited in Boonyasaquan. 2006)
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3) Transfer; this strategy is used to assume the word that there is one-to-one
correspondence between the source language and the target language. The target

language puts the assumption word to use.

For example :

Source text 1 “awn”
Target text: “strong tea.”
Transfer : “bitter tea.”

(Khongbumpen. 2008 : 16 ; cited in Boonyasaquan. 2006)
4) Paraphrasing; as Baker’s theory, this strategy is used to explain the

meaning of the source language by paraphrase using the link word in the translated

text.

For example :

Source text:  “@an”

Target text: “running color.”

Paraphrasing : - “color that dissolves easily.”
(Khongbumpen. 2008 : 16 ; cited in Boonyasaquan. 2006)
In conclusion, there are various strategies in translations. The translators can
employ the best strategies to solve problems. Unhesitating, they involved more than
one strategy to translate quality work that depends on the source text and type of the
literature. The researcher employs the translation’s strategies of Lefevere (1992) to
solve the translation’s problems. The details of his strategies include the examples

explained in the Strategies for Poetry Translations section.
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2.3 Approaches of Poetry Translation

Poetry is one of the genre literatures that have the unique form and aesthetic
language usage, so an appropriate approach is needed to translate poetry. This part
clarifies the definition of poetry and also the poetry translation.

2.3.1 Definition of Poetry

Oxford Advance Learner’s Dictionary (2020) defines poetry as the
literary work in which expression of feelings and ideas is given intensity using
distinctive style and rhythm; poems collectively or as a genre of literature. Likewise,
Merriam-webster dictionary (2020) states that poetry is the kind of writing that
formulates a concentrated imaginative awareness of experience in language chosen in
language to create a specific emotional response through meaning, sound, and rhythm.
Newmark (cited in Onsomboon. 2007 : 21) defines the poetry as “an imaginative
written in general, all common and general concrete words with connotative
meaning.”

American Heritage Dictionary (2020) classifies the poetry into six
definitions: 1) the act or practice of composing poems. 2) a. Poems regarded as
forming a division of literature and b. the poetic works of given author, group, nation,
or kind. 3) Literature written in meter; verse. 4) Prose that resembles a poem in some
respect, as in vivid imaginary or rhythmic sound. 5) The essence or characteristic
quality of poem. 6) A quality that suggests poetry, as in grace, beauty, or harmony. In
contrary, Holmes (cited in Qassimi. 2017 : 12) argues the poetry is the tool to
express the strong and deep feeling to the readers and the listeners.

According to Dubey (cited in Qassimi. 2017 : 12) the poetry can be as a song lyrics

and the religious rhymes.
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In sum, the poetry defines literature is written in the specific form, structure
with rhyme, rhythm to convey the meaning, emotion, feeling and purpose of the poets
to the readers.

2.3.2 Poetry Translation

Translation of poetry is the most difficult and challenging because the
poetry expresses the feelings, emotions, describing the place and events with written
in the specific form, structure, aesthetic words and a strict rule with its rhythm, sound,
meter, rhyme, number of syllabus, number of words and number of lines, stress and
unstressed. Widdowson (1975) assumes that poetry translation is extremely difficult
because of its patterning of sound and sense into a single meaning. The translators
need to know something more than translating other genres. Likewise, Lefevere
(1992) views poetry as a unified context in which the form, content and aesthetic
issues are closely intermingled, but all the issues have their own special value.

Catford (cited in Tisgam. 2014 : 4) says the untranslatability caused
linguistic and culture, linguistic untranslatability because of the difference in the SL
and TL. On the other hands, the cultural is untranslatability because the missing in TL
of relevant situation features. Nair (cited in Jannessaari, Hakimshafaaii and Dastjerdi.
2015 : 11) argues that the poetry translation is a faithful transference of the poet’s
concept.

Honing (cited in Amirshojai, 2016) means the poetry translation as the
language which concerns the use of metaphor, imaginary, prosody, personification,
simile, metonymy and irony.

Some scholars say the poetry translation is the untranslatable translation. It

is impossible to translate without the loss of aesthetic value.



29

Same as Bateson and Turco (cited in Wongthananan. 2020 : 13) who
illustrate that when verses are translated into another language, they become a distort
verse even though they are written in the new language or new form.

To conclude, poetry can be translated by those who have more interest in it.
The translators must have more knowledge in many aspects of both SL and TL.

Including, the translators should understand the poet’s purpose accuracy.

2.4 Translation Process of Poetry

Poetry can be translated by using the process proposed by the following

scholars :
Nida (1975) and Savory (1969, cited in Anggana. 2012 : 10) arrange six

qualifications for translating a literary works that include translating poetry.

1) Translators have to expert and have more understand all the viewpoints of
the source language.

2) Able to employ the property, accuracy and effectively language.

3) Have knowledge and understand the literary works, literary appreciation
and theory of translation.

4) Have a high sensibility about literary world.

5) Have the flexibility of cognitive and socio-cultural.

6) Have tenacity and a strong motivation.

Conolly (1998 ; cited in Onsomboo. 2007 : 14) explains the main steps in
poetry translation as follows:

1) Analyze and study it to get the real message of the original text.

2) The original text was broadly translated.
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3) Rewrite the target text with target language.

Hariyanto (2003) says that there are two main stages of poetry translation,
reading stage and writing stage. Reading stage, the translators have to read the
original poem to get the information and understand the feeling, purpose of the poet.
The translator must exactly know what the poet wants to express through the poem.

Also, the translators have to know the basic elements of the poem and the
poet’s style. Writing stage, this stage the translator is rewriting the message into the
target language while the meaning and purpose of the poet was unchanged.

Borisud (cited in Onsomboon. 2007 : 14) posits three steps of poetry
translation processes as follow:

1) Analyze the original text to comprehend the author’s reason and his/her
message.

2) Keep away from the initial language.

3) Transfer the meaning in target language.

In brief, Conolly and Borisud show that the first step of translation poetry is
the translators have to read more and more to get the real purpose of the author and
the second step is the translators interpret the original text into the original language
and transfer the text into the target language as the last process.

Although, translating poetry is very difficult, it is possible to translate it.
Translators should be aware of transferring the meaning and form of the original
poem to the target language. Translators also have to know each type of the poetry

that helps make a quality translation.
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2.4.1 Strategies for Poetry Translation

Holmes (1970 : 98 ; cited in Pym. 2009) shows four different options to
translation the verse form as the following :

1) Mimetic form : The translator chooses a form in the target language that
looks like the form in the source language.
For example : Castle on a Cloud (Song lyric of the Les Miserable movie)
Source text:  There is a castle on a cloud, | like to go there in-my sleep.

Aren’t any floors for me to sweep, Not in my castle on a cloud.

Targettext:  Nisiamamvufowannd wyoona T o ldnaudy
k4

TifAun el Usremluduin)owavn
(Thongnui. 2017 : 61)

2) Analogical: The cultural correspondence is used. The translator can use
the form that fulfils a similar function.

For example : Dream a Dream (Song lyric of the Les Miserable movie)

Source text :  But the tigers come at night, With their voices soft as thunder.
As they tear your hope apart, As they turn your dream to shame.
1A Y ] ~ a =S A o QJ
Target text:  ua@oiiggeanlusigg NITHFUITB0FUNIN1VIY
= @ ' a £ o A I
Ananunda imasFusu nlasuanudwiluanuazeis

(Thongnui. 2017 : 66)
3) Organic: The semantic material takes own unique poetic structure. It
means the translator can create a new form on the basic of the text’s content.
For example : The Bishop of Digne (Song lyric of the Les Miserable movie)
Source text : But my friend, you left so early,  Surely something slipped your mind.

You forgot | gave these also, Would you leave the best behind?
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-

' 1A 3 A 2 A 1A A AaA 9

Target text : UAANIIINIUITUINITIT ﬂ\iaﬁJ'J']ﬂJ@ﬂﬁQﬂﬂQll'J

[ A 1 39 ya A A A 1 A
VIWuaiJ'J’]Lﬁﬁlﬂﬁlﬁuulﬂ hlﬂauﬂlﬂﬁﬂﬂﬂﬁﬂmuWﬂu&@ﬂ

Q

(Thongnui. 2017 : 68)

4) Deviant/ extraneous: The adapted form is in no way implicit of the
original. The translator can use their own individual solution.

Lefevere (1992 ; cited in Sangroj. 2009 : 8) who studies translating poetry
of European and American translators. He categorizes poetry translation strategies
into seven types as below:

1) Phonemic Translation. This methodology attempts to reproduce
the source language sound into the target language by selecting an acceptable
paraphrase of the sense. This strategy is used to translate onomatopoeia. The
translation can preserve the same sounds and rhythms as the original regardless of
meaning.

For example : ~ Fireflies written by Rabindranath Tagore. Translated by Chumsai Na

Ayutthaya and Pawilai (1998)

Source text : AUV A NABIGH

naouANUNTIT UM N uNIY

U q

A I 1 v A
onalsidlumaaragua

Target text : The mountain fir, in its rustling,
Modulates the memory of its fights with the storm

Into a hymn of peace.

aar1 is the onomatopoeic phrase in the source text, so the translator used rustling in the

target text that is an appropriate onomatopoeic.
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2) Literal Translation. This strategy emphasizes on word-for-word
translation. In this case the translation is distorted the sense and syntax of the original.

For example :  Thosaphon, Mahachat sung-Sermon by Kromphrayabumrubbonpak

o dy a A o
Source text : atryilasoq UHINTUFIAN
FUFVTTONEEN MAYING U
Targettext:  Welcome now to listento  Maha Vesandon Jakata
I will deliver the sermon.

(Mahanta & Visuddhangkoon. 2007 : 103)

3) Metrical translation. It concentrates on the reproduction of the source
language meter, the same as literal translation. This strategy focuses on one aspect of
source text at the expense of the entire text.

For example :  Fire and Ice by Robert Frost
Source text:  Some say the world will end in fire,
Some say in ice.
From what I’ve tasted of desire,

I hold with those who favor fire.

Targettext:  vAUNNANILAIL (9
¥y 1%’
M990 WA
nnhAunelsanulng

[~ 9 v A
QULWuWﬂQﬂUWJﬂﬂ%@UVtW

(Umawitchanee. 1997 : 49 ; cited in Sangroj. 2009 : 9)
The example above, the translator maintains the meter and the number of

words from the source text is equivalent to the target text.
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4) Rhymed Translation. The original verse whether it is rhymed or
unrhymed is conveyed to the rhymed one. Rhyme is the last word of the line which is
matched with each other in some form. This strategy is employed to transfer the
rhyme of the original verse into the translation in target language. It is the same as
metrical translation which the number of words in target text is the same as the
original.

For example :  Sunthorn Phu’s “Nirat Phu Kao Thong”

=2 Y 3 A A Aa XK 05/ J G
Source text:  DINUILNWLALTULTONUY Andensenounie lra
[ (9 d‘ d’ =) Ld' Y o o o
nenULSUNUNIZ I g oadluiFeniiaianinnes
Targettext:  In front of the wharf | saw the King’s boat-

Tears came to my eyes at the memory,

When Phra J’muen Wai and | were afloat,

By the golden palanquin would we be.

(Rajani. 1977 : 135)
5) Poetry in Prose. This strategy, Lefevere (1992) concludes that distortion

of the senses, communicative value and syntax of the source text. Translators express
the meaning from the source text and rewrite it into prose in the target text, but they
have the same meaning both source text and target text.
For example : = 7nnzia by Angkarn Kalyanapong, translated by Allen Ginsberg

Source text :  Innztamlanu Sudlszmududinui

X 3 9 Y A a
1DDUINUUNAINATI hlﬁﬂ@ﬂlﬂﬂﬁ]ﬂ')!,ﬂﬂ@ﬂu

Targettext:  Take seawater, put in a plate, eat it with white rice,
Collect some stars mix with salt for eating.

(Rajani. 1977 : 135)
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6) Blank Verse Translation. It is an unrhymed verse written in iambic
pentameter, a ten-syllable line with five stress. (cited in Sangroj. 2009 : 8) The
choice of structure is emphasized by the translator. Moreover, the greater accuracy
and higher degree of literalness obtained are also noted.

For example :  Twelfth Night by Shakespeare
Source text:  If the duke continues these favors’ towards you,

Cesario, you are like to be much advanced.
Targettext:  MminMuagadana llsalsunuogiruiiue w3 lo

auadldannisnun
(Waewhong. 1995 : 19 ; cited in Sangroj. 2017 : 11)
7) Interpretation. This strategy maintains the substance of the source text,
but the form is changed and the translators produce a new verse of their own.
For example :  Twelfth Night by Shakespeare
Source text:  If music be the food of love, play on
Give me excess of it, that, surfeiting,

The appetite may sicken, and so die.
Targettext 11 usfuauasitlusnyuasn ssussad
Poudsanasnasuinauay

Yo A v A A
Gh’iﬁﬂﬂ'JTTTfJulﬂaﬂﬂumﬂullﬁglﬂﬂﬂﬁ']ﬂ

(Waewhong. 1995 : 19 cited in Sangroj. 2017 : 11)
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I [l @ T W 1
Target text 2 :  udfuauasiuonsurvennusnedinaaausn
TmiinuuIANUNT Moo AL

A1 Iaza19719 1o
(Unibhan. 1966 : 1 ; cited in Sangroj. 2017 : 11)

In sum, there are many strategies of the theorists but not all of them are
appropriate to be used in translating a verse. Lefevere (1992) is an expert theorist
who states the seven methods which are accepted by English translators in translating
verses. Shuping (2013 : 56) illustrates in her study that Lefevere (2004) identifies his
translation theory as “translation is a rewriting of an original text”. All rewritings can
introduce new concepts, new genres, new devices and the history of translation is also
the history of literary innovation, of the shaping power of one culture upon another.

To sum up, translation is not a pure, simple and transparent linguistic matter,
but involves factors such as power, ideology, poetics and patronage. So, the
researcher employs his strategies to analyze and investigate the problem in poetry’s
translation.

2.4.2 Types of Poetry

Eberhart (2020) states poetic genre is a traditional or classification of poetry
found in the subject matter, style, or other broader literary characteristics. There are a
few types of the poetry as follows :

1) Narrative Poetry is the poetic genre that tells a story. Generally, it is

appealed to human interest. Author’s purpose is to entertain.
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2) Epic Poetry is a poetic genre. It is a major form of narrative literature. It
is ordinarily composed in a long text, it tells the life and works of a heroic or
mythological person or group of persons.

3) Dramatic Poetry or verse drama is the drama which written in verse to be
spoken or sung. It is particularly concerned with the seriousness of tragedy. Verse
drama may have developed out of earlier oral epics. Shakespeare’s drama is almost
written in this kind of poetry.

4) Satirical Poetry can be a powerful vehicle for satire. It is usually spoken
or written in prose. The Romans are often written this kind of poetry for political
purposes.

5) Lyric Poetry is a formal type of poetry which conveys personal emotions
or feelings. It is spoken in the first person.

6) Elegy is mournful. It can be defined as a poem or song in the form of
elegiac couplets.

7) Prose Poetry is a genre that shows the quality of both prose and poetry. It
is written in prose form, while preserving the poetic qualities such as fragmentation,
compression, repetition, rhyme, metaphor, and figure of speech.

All the above are the poetry type, most of literatures have been written in a
civilization era, like Greek or Roman and can be used to classify all the poetry types
until present. The researcher illustrates especially types of Thai Poetry in the Thai

Poetry section.
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2.5 Thai Poetry

Poetry in Thailand is appeared during the Sukhothai period to the early
Ratanakosin period. Most of literary works in Thai were composed in poetry. Pramoj
(1973) has said that Thai poetry consists of Klong (verses), Chan (stanzas), Kap
(epics), Klon (poems), Rai (free verse form), Sagrawa (rondeau), Pleang (songs), etc.
Each type has a different style and a definite rhythm. However, the forms of the
Siamese poetic can be divided into five main types: Klong (verses), Chan (stanzas),
Kap (epics), Klon ( poems) and Rai (free verse form).

1) Klong (verses), can be said that it is the original forms of Thai poetry.
Klong has different and complex tonal and rhythmic constrains and has been
developed based on Thai language. The Klong is stanzaic verse usually of proverbs
originating in Thailand. Klong is written with any number of quatrains. Line 1, 2 and
3 has seven syllables per each but nine syllables for Line 4. Klong’s rhyming form is

shown as the construction below:

Klong’s structure : -~ X X X X X xa(XxXx)
XXXXa xb
XXXXa X X (X X)
XXXXDb X X

For example :  The Loganit Klong

Source text:  gayurutianaie AN
TvaydommenIngsal urn1g
ANMUTO1E BUTIY Aunua

Y 1O A 9y ' 9
LIULABIANTE AN NoULN f]’]llﬁj



Target text : Born men are we all
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And one,

Brown, Black by the sun  Cultured.

Knowledge can be won Alike,

Only the heart differs From man to man.

(Pramoj. 1973 :12)

1.1 Chan (stanzas), its form is derived from Pali and Sanskrit meters. The

poetry contains two types of syllables called the light or lahu, it is a short vowel and

open ending, and heavy or kharu. These syllables are arranged in innumerable and

different forms and sequences. Chan has two bat per stanza with eleven syllables in

each. Its pattern and rhyme structure show below:

Chan’s pattern : L represents light and H represents heavy syllables

HHLHH
HHLHH
Chan’s structure :
XXXXa
XXXXDb
xxxxd
XXXXC

For example : Inlarat Kham Chan

' < &
Source text : ﬂf@ﬂWﬂLﬂ@ﬂﬂﬁﬁ]gﬁﬂ

== =)
UI1aN ladiauag

LLHLHH

LLHLHH

XXaxxbh
XXXXXC
xxdxxc

XXXXXX

aanNAYNs

ungaddaoy

Targettext:  The chofa stretches out as if

It would fight the very sky.

The roof crest-plates are
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Such a grand beauty to look
at; the spire of the stupa
soars up high.

1.2 Kap (epics) is a genre of Thai verse that describes nature. There are
several forms of Kap, such as Kap yani, Kap Chabang, and Kap Surangkhanang each
form with specific meter and rhyming rules.

1.3 Klon (poems) is an original Thai form. Klon is a written in any
number of quatrains. There are 4 to 8 syllables per line and composed with each line
made up of 2 to 3 phrases with an intricate rhyme pattern. Klon is also divided into
several types depends on their manner of composition, such as Klon Suphap. The

structure of Klon Suphap is shown as below:

Klon’s pattern : X X X XX XX a xxa x@) xxb
XXX XX XXb xxb x(b) xxc
XXX XX xxd xxd x(d) xxc
XXX XX XXC XXC X(C) XXX

For example : Niras Phra Bat by Sunthorn Phu

) [ v A 3 ~ a a
Source text:  ANALTIIAUAITSNINY UYL VIIIUIUTHIUUR
X ' Bol
BN U AN doqlagrognarainnians
Target text : ~ Silence reigns since bell tolled the hour last.

An outcast, here | camp by hillside,
Driven from love and home, for a time
To abide under the stars and the dew.

(Pramoj. 1972 : 31)
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1.4 Rai (free verse form) is the oldest Thai poetic form and generally

used for drafting laws and chronicles. It is a chained verse that written with the end

syllable of line 1 rhyme with the beginning syllable of line 2. Rai consists of a five-

syllable each line. The form of Rai is shown as below:

Rai’s structure : X X X a a(@) (@) xb  b(b)(b)xc

For example :

Source text :

Target text :

c(c) (c)xd d(d)(d)xe e(e)(e)xx....

Sam Krung by Prince Phityalongkorn

Tutlpuunan
ATIINAUITT852
=3 1 1 A a
UNUYUIADITA
NUNATIVUINAT
d o
Uswilsindvinrigy

o dﬂl
e Ined

In the year of the pig

It was married by the foe,
Mindful of the tide that turned
No liberties being taken
Wouldn’t have befallen such
calamity.

In strength there was safety

u5Undueysen
MUoUNLUINUAY
Ya o =2
¥ulviaadiig
Tnefsapasnn
: .2
Isunanarquyul

mﬁm%mmsqﬁ@ma

Of monarchic Ayuthya

dropping like a mango over-ripe.
When Thais spurned all enemies,
Of our awakened nation,

In unity there was

strength.

In safety Thais

prospered manifold.

Here ends.

(Pramoj. 1972 : 22)
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2.5.1 Folk Tale

Folk tale is defined as a story that parents have passed on to their children
through speech over many years.

Thompson (1977) shows that the term of folk tale is often used in English
to refer to the “household tale” or “fairy tale”. It is also legitimately used in a much
boarder sense to include all forms of prose narrative, written or oral, which have come
to be handed down through the years.

Kinnes (2014 - 2019) states that a folktale includes among other things
legends, proverbs, jokes, fairy tales, stories, and tall tales. A folk tale may and may
not have connotative meaning to ponder and may or may not have mysterious content.
It depends on the interpretations made. A folk tale can be elaborate on moral
sentiment, express the traditional and cultural from generation to generation.

Shmoop.com (2020 : Online) defines the folktale as a conventional story or
legend that’s common to specific culture and often passed along orally. It regularly
contains a lesson to be learned, and can take many forms, like fables, tall tales, and
even ghost stories.

In sum, folktale is the story that passed down from generation to generation
by written and oral ways. Most of the story contain the traditional, culture, moral
lesson in the term of fable and fairy tales. The well-known folktales are the example
of Aesop’s fables and the Brothers Grimm fables.

2.5.2 lIsan Folk Tale

Isan or Northeastern Thai is a Lao variety spoken group which most of them
are in the northeastern of Thailand. It is the mother-tongue language of the Isan

people who have two-thirds in the northeastern. The Isan dialect is an unofficial
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language in Thailand and has the different forms of Lao language. It is generally used
as a second, third, or forth language by the region’s other linguistic minorities, such
as, Northern Kmer, Korat Thai, Kuy, Nyah Kur, and other Tai or Austronesia-
speaking peoples. According to Nunphooban and Sungkhapantanont (2017) Isan folk
literature, the folktale which was written or spoken in the Isan dialect, was primarily
told orally for the previous time but later the stories were recorded in written on Bai
Larn (palm leaves) and Koi. People tell the ways of life, values, ideas and cultures of
Isan through the stories.

Thammawat, Hongsuwan and Tossa (2009 : 370- 373) state that the folktale
and local literature, such as Isan folktale were told to teach morals to their children.
The good and bad components are meshed in the character and behavior of the main
actors. The Isan stories also explain the relationship between the human with nature
and human with society, such as Legends of Khun Borom Rachathirat, Grand Father
Sangkasa and Grand Mother Sangasa, etc.

Srisawang (2020 : 2) categorizes Isan literature into five genres : Buddhist
literature, historical literature, didactic literature, tales, and general literature. Isan

literature can be written in prose and poetry. Srisawang also illustrated the five types
of Isan poetry as, 1) Kap (mw#) , 2) Klon (naew), 3) Khlong (Inas), 6) Hai (d19), and
5) Sok (Tan). Each type of Isan poetry has the different among structure, rhyme,

rhythm and meters.

Isanclubchula. (2020) illustrates the structures of each Isan poetry’s types as
follows:

1) Kap can be translated as the words of the poets or the poet’s philosophy
with the specific structure, rhyme, and meters. The story tells the traditional, Buddhist

religion, the activities, or the lifestyle of northeastern.
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Kap’s structure : Each line has 7-8 syllables, the last syllable of the first line is
matched the third syllable of the next line. Its pattern and rhyme structure show as

follows :

000 00£P

— |
000 000(|)
00& 000(|)
006 0000

2) Klon is written to tell the stories or preach. There are many poetry
literatures composed with Klon, such as four Champa trees, Nang Phom Hom,
Sangsinchai etc. Klon can be divided to four types: Wachirapantri, Witchumali,
Sangwat and Sapsod verse. Each type has the same structure but different rhyme and
tone. Sangwat verse is called the other name as Klong san.

Klong san’s structure : there are two lines of Klong san verse. Two lines are a stanza.
The first composes of three syllables and the second four. The marks above and below

the lines illustrate the internal rhyming position.

(0000) 000 00 (00)

o_
— O

(0000) 000 0000 (0 0)
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3) Klong, the structure of Klong is modified from Kap. There are two types of
Klong that are Klong five or Klong Witchumali and Klong Supap or Maha

Sinthumali.

Klong five or Klong Wichumali’s structure : Each line has five syllables and 4 lines

as a stanza.

Klong Supap or Maha Sinthumali’s structure : There are 4 lanes as a stanza,

each line has seven syllables but the last line has nine syllables.

(0 0) 00000 00
) |
00000 — 00
|
00000 —I| 00 (00
00000 — 0000

4) Hai, rhyming like the crying animal. There is the high and low level of
tone, such as Mahachat sermon. A stanza has four lines, each line has eleven
syllables. The last syllable is matched with the second or third syllable of next line.

Hai’s structure :
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© 0) 00000 09000
© 0) odc’)oclJ 00900
© 0) 06609 09900
© 0) 06609 00000 (00)

5) Sok or Chalok, the world Sok is the same meaning as a part or section. It
focusses on the good virtue of human character, the auspicious animal’s character,
and things. A stanza of Sok does not limit the number of lines. Each line has two to
seven words or more. The last word of the first line is matched with the first or second
or third or fourth word of the next line.

Sok’ s structure :

(0 0) 000 ) 0 0 )09

0 0) 500 ©00 (000

2.5.3 Value of Isan Folk Literature

Srisawang (2020) shows that the value of the Isan Folk Literature can be
summarized as follows:

1) Wisdom. The ancestor expresses the good tradition, culture, language, and
arts to the next generation that shows the prosperous civilization.

2) Recreation. The Isan folk literature can be the entertainment and shows
the aesthetic of language and arts.

3) Tradition. Some literature illustrates the important element of the ancient
ceremony, such as wedding ceremony or blessing ceremony for the new house.

4) Morality. There are many literatures that have content to teach. The motto

gives a guideline to get a happy life which bases on the Dhamma.



47

5) History. The historical evidence of the nation can be found from the
literature which is the same as Isan folk literature that gives the various sources of the
history, such as Bun Bang Fai festival (Bamboo rocket) is told in Phadaeng Nang Ai.

In sum, Phadaeng Nang Ai is the Isan folktale literature is the unique

language and form, it display the traditional, culture, history and faith of the
northeastern and Thai’s people. It is a valuable literature that should be preserved for

the next generation to learn.

2.6 Phadaeng Nang Ai

Phadaeng Nang Ai is the Thai / Isan folktale literature written by Phra
Ariyanuwat (1982). He translated this story from the palm leaf manuscripts. It is
especially well known in Thai because it has been designated as a secondary school
supplementary reading by the Thai Ministry of Education (Tossa. 1990) published in
1978. The English version of Phadaeng Nang Ai was written by Tossa (1990). The
characteristic form of both versions is called as Klong san, a kind of Klon. This epic
verse is still told in orally from generation to generation. The theme of the story can
be read simply as a tragic love triangle and also shows the relationship of Southeast
Asian history. There are three main characters of the story; Nang Ai or Nang
Aikham, the daughter of King Ek-Thita of Khmer Empire, Phadaeng, the King of

Phaphong City and Phangkhi, the son of Naga’s King.
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2.6.1 Summary of Isan verse Phadaeng Nang Ai

Phaya Khom was the ruler of Muang Ekthita or Suwannakhomkham with his
wife called Nang Can. Nang Ai or Nang Aikham is their beautiful daughter when she
was fifteen, her beauty was known in every land including Muang Phaphong which
Phadaeng is the ruler. Phadaeng heard of her beauty. He rode his horse with Bagsam,
his servant, to see Nang Ai secretly. Nang Ai and Phadaeng fell in love. Without the
traditional marriage customs, she slept with him.

Phangkhi is a son of Suttho Naga who ruled another city called
Sisattanakhanahut.

At the sixth lunar month, it is called Vesak, the full moon day. Phaya Khom,
planned to have Bun Bangfai or Bamboo rocket festival as a celebrated and
auspicious occasion. He announced and invited the land outside to join the festival.
Phadaeng heard the news and participated the festival. Phya Khom arranged the
betting, who the rocket fly longer and higher would be the winner and would be
rewarded with court ladies and all kind of treasures. Phadaeng’s rocket was exploded,
so he didn’t get Nang Aikham. On the other hands, Phangkhi didn’take the rocket to
the festival but he disguised as a white squirrel to see Nang Aikham. He fell deeply in
love with her, but she does not know. He came back home with his love in his heart.
He could not eat and sleep. He said goodbye to his father and came back to Muang
Ekthita. He disguised again as a white squirrel with a bell to attract her interested.
Seeing the white squirrel and she wanted it to be her pet. Then she commanded her
court hunter to catch it. The squirrel is very swift, so the hunter could not catch it.
With her angry, Nang Ai commanded the court hunter shot it with a poisoned arrow.

The poison arrow hit his body. Before the squirrel died. He made a curse that his meat
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is delicious and enough for everyone in the Khmer Empire. Then, Nang Ai shared the
squirrel’s meat to everyone in the city except the widows. When King Suttho, the
Naga heard about his son death. He led the tens of thousands of Naga army to kill
everyone who had eaten his son’s meat but the one who did not eat he left them alive.
Phadaeng could not stay in his city because he so loved with Nang Ai and wanted to
meet her. He got on his horse and rode to Ekthita on the same day as King Suttho had
a plan to destroy the city. Nang Aikham was very glad to see Phadaeng. She prepared
food for him with a warm welcome. Phadaeng refused to eat it and told Nang Ai, the
squirrel’s meat was Phangkhi in disguised. Anyone who ate that meat would die. King
Suttho and his army arrived the city at night fall. The foundation of the city began to
collapse. Phadaeng told Nang Ai to get on his horse and rode off immediately. The
Naga King knew that they had escaped, so he followed them. Where he passed the
earth would sink. He kept follow and the horse was getting tried then King Suttho
caught them up. He threw his tail up and pull her down to Muang Badan. The house
of anyone who had eaten the squirrel’s meat sank and the whole land became the sea.
Though, the widow’s house and land were left on a little island called Don Hang mai
until now. Phadaeng was so devastated from losing his loved one. He wished to die in
order to fight for Nang Aikham. Then he stopped breathing and was born as a ghost
king and organized a ghost army to fight with King Suttho, the Naga. The battle took
a long time. The water in the rivers, ponds, and swamps became muddy and the land
was infested with dust. So, Indra came down to stop the fight. Nang Aikham had to
stay in Muang Badan waiting for Phra Si-an judge as to who should be her rightful
husband. So, Nang Aikham has been waiting in Muang Badan until today. (Drury and

Tossa. 1990).
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2.6.2 Author’s Profiles
The researcher selected both of Thai / Isan and English versions of Phadaeng

Nang Ai verse literatures as the population of this study. Thai / Isan version written by
Phra Ariyanuwat (1982). He is the expert of Isan folktale and literatures and he also
can read, write the ancient scriptures as well. The English version was written by
Tossa (1990), the expert of Isan folktale and she is also the storytelling. Their profiles
are as follows :

2.6.2.1 Phra Ariyanuwat

Aree Khemajari known as Phra Ariyanuwat, is a Thai Buddhist monk
who is an influential teacher of the Dhamma and the ancient palm-leaf manuscript.
Ordained as a monk in 1935, with his wisdom, he gained the Buddhist theology at
level five. After he graduated, he went back to Maha Sarakham province, his
hometown and started to teach the Pali-Dhamma at the Adult Education Center. He
was the first monk who presented with an honorary doctorate in the Thai Literature
and Linguistics by Srinakarinwirot University. He was proficient in reading and
writing the Khmer, Lao, Tai Noi ancient scriptures, and the expert of Isan traditional
and folk literatures. He translated many palm — leaf manuscripts and the ancient
scriptures into Thai. His literal works are Karaket Isan Liturature, The Sparrow
(Thao Warrakit Nang Chantajorn), Sangsinchai, Sithon Manora, Phadaeng Nang Al,
Phya Khankahaak (The Toad King), etc.

2.6.2.2 Wajuppa Tossa

Associate Professor Dr. Wajuppa Tossa was a professor and a
lecturer of the Western Languages and Linguistics Department in the faculty of

Humanities and Social Sciences, Maha Sarakham University. She gained a bachelor’s
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degree with Honors in Primary Education, Master’s degree in English language and
Literature from Srinakharinwirot Prasanmit and Ph.D. in English and American
Literature with Distinction from Drew University, Madison, New Jersey, United
States of America. She taught the Western Languages Department of Maha Sarakham
University after she graduated Master’s and Doctoral degrees. She is a folk storyteller
in three languages, Thai, Laos and English. She was trained by Dr. Margaret Read
Macdonald, an American storyteller and folklorist. In 1991-1992, she had been
enabled by the Witter Bynner Foundation for Poetry, to translate three Isan verse
stories, to give lectures, and to teach Thai literature in Translation at Drew University,
the University of Hawaii, and the University of Oregon. Her translation works,
Phadaeng Nang Ai : A translation of a Thai/lsan Folk Epic in Verse and Phya
Khankhaak : A Translation of and Isan Fertility Myth into English Verse had been
published by Bucknell University Press. Her other works are Lao Folktales, With
Kongdeuane Nettavong, edited by Margaret Read Macdonald and Isaan Folklore, In
World Folklore Encyclopedia, Kamphra Phinoi (The orphan and the little ghost),
Sithon Manora (Prince Sithon and Princess Manora) and Kaew Na Ma, A Horse-

Faced Woman.

2.7 Previous Studies

There are many researchers who studied in various aspects of translation.

Chindatat (2000) studied the forms and meaning of the lyrics of “Luad
Suphan” which is the important element of this play. These lyrics use the unique
poetic patterns of Klon: Klon Paed or Klon Suphab, Klon Doksoi, Klon Botlakorn,

and Klon Huadiew, and figure of speech used to depict deep feeling and beautiful
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sounds. Her study analyzed how the translator translated forms and meaning from
Thai into English. The result indicates that the translator used free verse as the
number of words or syllables, or patterns of rhyme scheme which are not fixed. To
retain the message, meaning, and feeling of the lyrics, the translator used free
translation, literal translation, adaptation, addition, deletion, interpretation, and
deduction.

Ngarmlertskulwongs (2004) studied the figurative language in Phra
Aphaimani from the English Translation. The verse epic Phra Aphaimani conveys the
complex moral concepts in language that is understandable to a general audience,
writers often have recourse to figurative language e.g., metaphor and simile, to
convey the unknown, the arcane or the complex into language that is more
memorable and more easily understood. In additional, the world of Phra Aphaimani is
full of weird characters. It is expected that the writer would make full use of the
palette of rhetorical devices at his disposal to bring this fantasy world to life. In
conclusion, he explored the range of rhetorical devices used by the author of Phra
Aphaimani according to their various categories, their frequency, their purpose, and
the effect such devices evoke.

Onsoomboon (2007) analyzed the translation strategies employed in the

contemporary American poetry from English to Thai in the book entitled “p3iinus

IR uTINANY: uUnImsziuazassiinus” by using Baker (1992)’s translation

strategies. Five of fifty contemporary American poems were selected to analyze the

non-equivalence at word level. Seven translation strategies were found in the five



53

translated poems. The most frequently found translation strategies were translated by
paraphrase using a related word and translation strategy by a more neutral / less
expressive word at 31.82 %. The others were translation by a more general word or a
more specific word 10.23 %, translation by a loan word or a loan word plus
explanation 9.09 %t translation by paraphrase using unrelated word 7.95%, translation
by omission 5.68 %, translation by cultural substitution 3.41 %, and the least found
translation strategy was translation by cultural substitution 3.41 p%. However, in the
study the translators did not use transition strategy by illustration. The results also
revealed that the translators of the contemporary American poetry employed various
translation strategies to cope with the non-equivalence at word level which derived
from the differences on word choices and cultures between the source American
poems and the Thai poems. Consequently, the translators could precisely transfer the
meaning of the source language words to the Thai words by employing the strategies
mentioned above. The other translation strategies by various experts can be used to
examine translated poems to present different perspective of the study.

Sangroj (2009) aimed to analyze 18 song lyrics translated by Varin
Rungchatupat, Neungdeaw and Jitsommanas Siwadit and others from English into
Thai within two theoretical frameworks: the seven poem strategies proposed by
Lefevere (1992) and seven standards of textually proposed by de Beaugrande and
Dressler (1981). The analysis of translation strategies proposed by Lefevere (1992)
revealed that there were two strategies most frequently used among the three
translators: literal translation and interpretation. The analysis within de Beaugrande
and Dressler’s (1981) theoretical framework revealed that translation that did not

correspond to the original and omission were the most problematic frequent
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translation among three translators. The most frequent violation of the textual
standard was the intentionality. The second most frequently found violation was the
informativity.

Anggana (2012) analyzed the thesis entitled Textual Elements and
Translation Methods of Indonesian and English version of Toeti Heraty’s Poems have
two objectives: 1) to find the differences of the textual elements and 2) to find the
translation method used in the verse’s translation. Anggana chose Dua Wanita,
Geneva di Bulan Juli and Jogging di Jakarta. Those poems were translated into Two
Wonen, Geneva in July and Jogging in Jakarta. The analysis has two results as follow:
Firstly, there are differences between Indonesian and English poems. The differences
signify that the original poems have physically different elements compared to the
translated poems in terms of the number of syllables, the rhyme pattern and the
alliterative sound. But the differences do not change the meaning form the original to
translated poems. Secondly, the translators of these poems used various translation
methods to translate Toeti Heraty’s poems. Accordingly, Dua Wanita translated into
Two Women using literal translation method (5 out of 7 stanzas) as the most
dominant translation method, Jogging di Jakarta translated into Jogging in Jakarta
using rhymed translation method (5 out of 10 stanzas) as the mostly used translation
method and Geneva di Bulan Juli translated into Geneva in July using version type of
interpretation method (7 out of 13 stanzas) as the commonly used method.

Sholeh (2012) analyzed thesis the entitled of the application of Lefevere’s
seven strategies in English translations of Sohrab Sepehri’s poems. The researcher
believed poetry translation is the most controversial issue caused by the existing

conflict between form and content and also high figurative language of poetry. Poetry
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interested translator needs more effort and creativity to translate the structures and the
figurative language involved in poetry (Boase beier. 2009). The main aim of the
present study is to apply Lefevere’s seven proposed strategies for poetry translation in
the English translations of poems written by Sohrab Sepehri, a contemporary Persian
poet and the final purpose is to find out which strategy is more frequently used. The
corpus of the study contains 17 poems which are selected from three books translated
by three translators. After the process of data analysis and calculating the frequency of
each strategy, the researcher got the conclusion that the second strategy named literal
translation was the most frequently applied strategy (63%) by the three different
translators. The results confirm that all the translators have translated the poems as
word for word rending.

Shalif and Khameneh (2015) studied the poetry translation involves
cognition, discourse, and action by and between human and textual actors in a
physical and social setting. A poetry translation project usually aims to publicize a
poet or poets. The issue of the translatability of poetry has given rise to theoretical and
practical debates among scholars. Purpose of this study was to propose a model for
the comparison of translations based on Lefevere’s theory and Dastjerdi’s model. The
seven strategies proposed by Lefevere attempt to tackle the problems of translating
poetic text and his model aims to study translation in the poetic genre on an empirical
basis. They are founded in the belief that poetry is an item of beauty with specific
poetic features. Destjerd's model has two levels for poetry analysis: textual (linguistic)
and extra-textual (cultural) levels. At the textual level he examines forms, sound,
words, images, tone and content of a piece of poetry. At the extra-textual level,

coherence and implicative are the elements to be discussed, here the main focus is the
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knowledge presented in the source text as well as the TT reader’s knowledge of the
world; that is to say the cultural aspects of the text. Due to the analysis based on
Lefevere's theory and the practical model of poetry translation by Dastjerdi,
researchers have proposed a model for the analysis of selected poems and comparing
the performance of translators. In this study, the second translator’s performance was
better than the other two because he was able to get a higher score in 4 parts.

Wongthananan (2016) analyzed and investigated the frequency of the
strategies proposed by Baker (1992) employed in song lyrics translation translated
by two translators from English into Thai, Pitpreecha and Goeke. She chose 20 song
lyrics translated by Pittpreecha and 20 song lyrics translated by Goeke. The song
lyrics of two versions were analyzed in order to find what strategies were found in
song lyrics translation under the theoretical framework of Bake. The result revealed
that the eight strategies at a word level were employed by translators. Her study
revealed that the most frequently used strategy by Pitpreecha was translated by a more
/ less expressive word (44.44%) and the most frequently used strategy by Goeke was
translation by paraphrase using a related word (57.27%).

Kongrith (2016) analyzed the strategies used in translating the novel

szw151 Ineuduviu — Pracha Thippatai Bon Sen Khanan from Thai language

into English-Democracy, Shaken & Stirred and to find out the frequently of Baker’s

strategies used in translating the novel. The text composed of two versions: the Thai

version named, 1/5¢9151 Insumduvuiu — Pracha Thippatai Bon Sen Khanan written

by Lyovarin and English version, Democracy, Shaken & Stirred translated by

Boonsinsukh. The samples consisted of 1-6 chapters which were purposely selected.
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This study adopted both quantitative and qualitative methods. The quantitative
method involved the calculation of frequency and percentage of each strategy found
in translation analysis and the calculation of Index of Item-Objective Congruence
(10C) while the qualitative method concerned the analysis of descriptive data and
interpretive analysis. The texts of the two versions were analyzed in order to find
what strategies were found in this novel translation under the theoretical framewaork of
Baker. The result revealed that six translation strategies were applied by translator, i.e.
using a loan word plus explanation, omission, paraphrase using unrelated words,
using a more general word, using a more neural/less expressive word, and paraphrase
using a related word.

Qassimi (2017) studied Arabs poetry that is the first and most important
genre of Arabic literature, and in the Gulf region, Nabati poetry is the most frequently
used form with a register of spoken Gulf dialect. Translating nabati poetry can help
explore the target text reader to writings rich in cultural characteristics. However,
going through commercial translation to translate Nabati poetry presents serious
problems on the levels of culture and language. This thesis explores the viability of
commercial translation inthe translation of Nabati poetry. Six poems by Shikh Sultan
bin Salem Al Qassimi (2002) were chosen for translation into English through the
One Hour Translation online agency by a native speaker of English translator. The
translations were analyzed and compared to academic translations by Holes and Abu
Athera (2011). In the case of the six poems discussed here, the commercial translation
leads to mistranslations caused by most likely by misunderstanding the cultural and

linguistic context.
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2.8 Summary of the Chapter

In this chapter, the discussions consist of seven parts. The translations
process and the poetic translation process were provided. Then, the seven strategies
for poetry translation proposed by Lefevere (1992) are reviewed. The literature

related to the present study was reviewed in Chapter 3.



CHAPTER 3

RESEARCH METHODOLOGY

This chapter reviewed the research methodology and described how this
research was conducted. The following topics were discussed:

3.1 Research Design

3.2 Population and Samples

3.3 Data Collection Method

3.4 Data Collection Procedures

3.5 Data Analysis

3.6 Summary of the Chapter

3.1 Research Design

This research employed the mixed methods of quantitative and qualitative
research as follows:.

3.1.1 Qualitative method was utilized to analyze the translation strategies of
Lefevere (1992) used by the translator. The descriptive data are analyzed to compare
the source and receptor languages, and the interpretative analysis was also made to
describe back translation and remarks in the table list.

3.1.2 Quantitative method was used to calculate the frequency and
percentage of strategies occurrence of seven translation strategies found in the verse
Phadaeng Nang Ai. It was also used for calculating the degrees of agreement among

the experts called Inter-rater Reliability (IRR).
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3.2 Population and Samples

3.2.1 Population

The population of the study consisted of two versions. The source text, Thai /

Isan verse version, Phadaeng Nang Ai wasuia’le written by Phra Ariyanuwat

(1982), and it was translated into English verse version by Tossa (1990) who is
familiar with Isan oral literature. In 1978, Phadaeng Nang Ai was published as
supplementary reading for secondary school students by Siriwat Khamwansa, and it
was also published as the supplementary reading in English standard version for the
Adult Education Center of Muang Udonthani written by Sukumaporn
Snguankittiphan, pressed by Oxford Advanced Learner’s Dictionary of Current
English in 1999.

3.2.2 Samples

The Phadaeng Nang Ai, Thai -Isan folk epic verse consists of 35 chapters
entire book. Five chapters, Chapter 5, 10, 15, 20, and 25 were selected via the
systematic random sampling as the samples of both versions.

3.2.3 Criteria for Selecting the Samples

The researcher selected the samples according to the language styles and
structures of both versions. The selected chapters were adequate to reflect all contents

in analyzing the use of translation strategies for the entire books.
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3.3 Data Collection Method

The data were collected by the document analysis. The researcher

decided to choose the Thai-Isan folk tale epic verse of wuas u1dls, Phadaeng Nang

Al as a source text, written in Thai-Isan language. The researcher employed the
translation strategies of Lefevere (1992). He is the translation theorist and the famous
European and American translator for translating poetry. His theory can be applied for
investigating the problems and using the strategies to solve the problems in
translation, and analyzing the meaning modification in translating. Significantly, the
method of data collection of this study can be described with the following
components:

3.3.1 Theoretical Framework

The theoretical framework of translation strategies of Lefevere (1992) has
been theorized as a form of rewriting produced and read with a set of ideological and
political limitation within the target language cultural system. Lefevere (1992) has
been developed the idea of translation as a form of rewriting, which means that any
text produced on the basis of another has the intention of adapting the other texts to a
certain ideology or to a certain poetics, and usually to both. His theory was used to
analyze the data of this study. It consists of a main level as follows:

1) Phonemic Translation. This methodology attempted to reproduce
the source language sound into the target language by selecting an acceptable
paraphrase of the sense. This strategy is used to translate onomatopoeia. The
translation can preserve the same sounds and rhythms as the original regardless of

meaning.
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Source text :

Wagu IRUAIN D T8N A0INDIAIY
A v Y Y
GERLTEGN NOBIRUIIUAZ DU
Target text :

Thrum, thrum were the echoing of drum sounds
Pound, pound were the cheerful sounds of loud gongs and
large drums.
(Chapter 20 : 67)
2) Literal Translation. This strategy emphasized on word-for-word
translation. In this case, the translation is distorted the sense and syntax of the
original.

Source text :

o v v < a d
1A vanlnsiu IHUAIGAIANIG
a 1 & v
RYVIIAI A TGTE LRI
Target text :
They sighted  porcupines, hyenas, and nests of monkeys and langurs;
Also there were bats, flying lemurs, squirrels, rodents,

chipmunks, and kingfishers.

(Chapter 5 : 39)

3) Metrical translation. It concentrated on the reproduction of the source
language meter into the target text. This offers an easy way to remained as faithful as

possible to the original where the dominant criterion is the reproduction of the source
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language meter, the same as literal translation. This strategy focused on one aspect of

the source language at the expense of the entire text.

Source text: g sIdingIAHaN

Hany WIHMMWD1 Qa3

Targettext:  Mountains were smashed and crashed into crumbling earth;
Hoards of angles became depressed and glowed less.

(Chapter 10 : 50)

The meaning of SL still remain in TL. Moreover, the internal and external
rhymes have been found.

4) Rhymed Translation. The original verse whether it was rhymed or
unrhymed is conveyed to the rhymed one. Rhyme is the last word of the line which is
matched with each other in some forms. This strategy is employed to transfer the
rhyme of the original verse into the translation in target language. It is the same as

metrical translation which the number of words in the target text is the same as the

original.
Source text : 1Al yyrarus  wanvensrlviay
=l Vo9 a Y A
M Taggiim GNYIRETRMIFIGN
Target text :
"Presently, the meritorious Kking, the great Phya Khom,
Sends an invitation to inform every household around the outskirts of our city.

(Chapter 15 : 58)
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5) Poetry in Prose. Prose translation is meant to reproduce the ST poem
in another literary genre different in form, ignoring the rhyme scheme and the metre
of the ST & TT. This method will result in the loss of some of the sense,
communicative value and syntax of the ST. The translator attempts to render in TT

some of the poetic qualities of the original (Shuttleworth & Cowie. 2014).

= o g}J = a\
Source text : MYUMAN INYURUADTD

9y Y 9 A
duasnlil anelinszeoaiio

Targettext:  Phadaeng graciously presented  to the great king the presents:
The golden and silver candles and flower trees.
(Chapter 20 : 68)
6) Blank Verse Translation. It was an unrhymed verse written in iambic
pentameter, a ten-syllable line with five stresses. (cited in Sangroj. 2009 : 8) The
choice of structure is emphasized by the translator. Moreover, the greater accuracy

and higher degree of literalness obtained was also noted.

Source text: WM GHINEBEN iealvgiue
o ¥ v
VU 174 l1lnaas VIVDNYNY U
Target text : ~  "Sire, from my great city Muang Phakham,

| humbly  present to Your Highness  this great grand Bangfai.
(Chapter 20 : 68)
7) Interpretation. This strategy maintained the meaning of the source text,
but the form is changed, and the translator produced a new verse of their own. There

are two Kkinds of this strategy: 1) Interpretation as version, the translator tries to retain
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the substance of the original poem and makes changes in the form only. This can be
said that the translator produces a new poem of his own, except for the content which
is of the original. And 2) interpretation as imitation, the translator who chooses
interpret the source language may resort to paraphrasing the original lines of the poem
creating a new poem depending entirely on the content of the source language.

The example of Interpretation as Version;

Source text : NMeNaLie N3 MiHUe
NuFAN AINBLNG
Target text : Meticulously clad in kingly apparels
With the golden chakra on his dignified loin cloth,
And decorating rings on his shoulders and his crown.

(Chapter 20 : 67)
The translator omitted a hemistich in the source language and translated it
into the target text by a stanza plus a hemistich but all the meaning still remains in the
target text.
The example of Interpretation as Imitation;
Source text :

9
HUUND uaeEns 1y awdansestguy Taviu

@ 1 < Y
Uy wu%g NDLUANIIDUNDY
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Target text :
A sesame seed so small or a little fingertip would feed my heart's desire
Better than to struggle to send love-letters after a customary rite.

(Chapter 5 : 38)

The substance of the SL is retained but the form is changed. The translator
produces different versions of the SL.

In conclusion, Lefevere (1992) proposed seven strategies for poetry
translation as follows: phonemic translation, literal translation, metrical translation,
and rhymed translation, poetry in prose, blank verse and interpretation. These
strategies can be used as guidelines for translators to translate poetry.

3.3.2 Table List Analysis

The table list analysis is used to analyze and display the translation strategies
found in the study. The table consists of five columns containing five elements: 1)
Source language, 2) Source text, 3) Target language, 4) Back translation, 5) Remarks.

The table list analysis was performed as the table in the Appendix A.

3.4 Data Collection Procedures

The researcher chose the Isan verse Phadaeng Nang Ai translated from the
palm leaf manuscript by Phra Ariyanuwat (1982) as the source text and Phadaeng
Nang Ai, the translation of a Thai — Isan Folk Epic in verse was written by Tossa
(1990) to find out the strategies used in translating. The researcher collected the data

from this verse via the following steps:
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3.4.1 The entire sources and target texts were read and analyzed.

3.4.2 The translation strategies of Lefevere (1992) were reviewed and
analyzed.

3.4.3 Chapters 5, 10, 15, 20, and 25 from both sources and target
texts were selected as the sample chapters.

3.4.4 The poems were divided into a stanza or a hemistich.

3.4.5 The poems were divided into a stanza or a hemistich and were
compared rhyme by finding the rhyme pattern of each line in each stanza or a stanza
plus a hemistich.

3.4.6 The translated version was compared with the source version, a stanza
by a stanza or a stanza plus a hemistich, and then was clarified in the table.

3.4.7 The procedure of coding was based on the theoretical framework of
Lefevere (1992).

3.4.8 The coding was presented to the thesis advisors and two experts to
examine for accuracy of language translated version.

3.4.9 The coding was presented to the thesis advisors, and the two experts to
examine the accurate language and translated version. The two experts are as follows:

1) Assistant Professor Dr. Chookiat Jarat, the English lecturer in English
Program, Faculty of Education, at Buriram Rajabhat University
2) Assistant Professor Dr. Nares Surasith, the English expert
3.4.10 The researcher interviewed with Associate Professor Dr. Wajuppa

Tossa for obtaining qualitative data.
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3.5 Data Analysis

This part concerned the coding of the collected data, techniques used in data
analysis, and statistical procedures used for the calculation.

3.5.1 Coding

The process began by comparing the source text with the target text sentence
by sentence to identify the strategies used by the translator. The researcher coded all
verses based on seven strategies of Lefevere (1992) to find out the relevant strategies
for each sentence. The coding has been measured to possess the correctness through
the inter-rater reliability by two experts and the result was 0.93. Then the researcher
and advisors rechecked the reliability of the obtained data. The statistics employed for
this research were frequency and percentage presented in the tabular form from the
most used to the least used, respectively. The evaluation of percentage agreement
table was performed as the table in Appendix B.

3.5.2 Techniques Used in Data Analysis

Regarding to the list analysis, the descriptive analysis was utilized in two
columns, i.e., Source language and Target language. The data were analyzed by
comparing the relevant sentences between the source and the target texts stanza by
stanza. Moreover, the interpretive analysis involved the last two columns, i.e., Back
Translation and Remarks made to describe back translation and remarks in the table
list.

3.5.3 Statistical Procedures

The translation strategies used in the study were calculated to find out
the percentages and the frequency of the poem by using the statistic measures of

Cohen’s Kappa as the following procedures:
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1) Calculation of Intra-rater Reliability (IRR). The Intra-rater Reliability

(IRR) was the degree of agreement among raters. It was a score of how much

homogeneity or consensus exists in the rating given by the two experts. The IRR was

used to test validity. The equation was presented below:

Po—Pe
1—Pe

k = the possibility of the agreement occurring by chance

po = the relative observed agreement among raters

pe = the hypothetical probability of chance agreement

The Kappa result was interpreted as follows:

0.01-0.20

0.21-0.40

0.41-0.60

0.61-0.80

0.81-1.00

Slight agreement

Fair agreement
Moderate agreement
Substantial agreement

Almost perfect or perfect agreement

The values < 0 as indicating no agreement and 0.01-0.20 as none to slight, 0.21-0.40

as fair, 0.41- 0.60 as moderate, 0.61-0.80 as substantial, and 0.81-1.00 as almost

perfect agreement.

2) Calculation of Frequency

The frequency of each strategy used in translation analysis was calculated

in percentage by the following formula:
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N x 100

N = The number of each strategy used in translation analysis
T = The total number of strategies used in translation analysis
The percentage of frequency of each strategy is presented in tabular form

from the most frequency to the least frequently used, respectively.

3.6 Summary of the Chapter
This chapter described research design, population and samples, method for
data collection, data collection, and data analysis. The next chapter presented the

finding of the study and the frequency of each strategy found in translation analysis.



CHAPTER 4

RESULTS OF THE STUDY

This chapter clarified the results of the study, including an analysis of
strategies employed in translating the Isan verse Phadaeng Nang Ai from Thai into
English, and it was based on the theory framework of Lefevere (1992). The following
results were presented in line with the objectives:

4.1 Translation strategies found in the verses

4.2 The example of Lefevere’s (1992) translation strategies applied in the
verses

4.3 Summary of the chapter

4.1 Translation Strategies Found in the Verse

This part presented the frequency and percentage of each strategy found in
the verse proposed by Lefevere’s (1992) translation strategies. This was carried out in
a tabular form as shown in Table 4.1. The evaluation of content validity via Intra-rater
Reliability (IRR) of this research results by two experts was 0.93 (see the result of
validity in Appendix B) which meant that the translation strategies analysis was

consistent with the study objectives.
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Table 4.1 Frequency and Percentage of Strategies Found in the Verse

Translation Strategies Frequency (f) Percentage (%0)

1. Phonemic 5 1.95
2. Literal 31 12.10
3. Metrical 8 3.10
4. Rhymed 39 15.23
5. Poetry in prose 15 5.86
6. Blank verse 141 55.01
7. Interpretation 17 6.60

Total 256 100.00

As shown in Table 4.1, there were seven strategies employed by the
translator. Moreover, the most frequency of strategy used was translation by blank
verse (55.01%). It was followed by rhymed translation (15.23%), literal translation
(12.10%), interpretation translation (6.60%), poetry in prose translation (5.86%),
metrical translation (3.10%), and phonemic translation (1.95%), respectively. Each
translation strategy was also analyzed with some examples and explanations as shown

in Table 4.2 — 4.8.

4.2 The Example of Lefevere’s (1992) Translation Strategies Applied

In the Verse
The five chapters of Phadaeng Nang Ai were analyzed by the application of
Lefeveres (1992) translation strategies, and there are seven translation strategies

applied in the verse. All the findings were shown in the Tables 4.2-4.8.
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Table 4.2 shows Lefevere’s (1992) translation strategies applied in the verse

by using phonemic translation. Some examples and explanations were also presented

as follows (see all of the full results in Appendix A):

Table 4.2 Phonemic Translation

No. | Source Language Source Target Language Back Remarks
Text Translation
1 woa dawaels aumsia | weaduduly | Gazing atbeautiful They were The word
timbers, scattered on thrilled to sight | "flowing" is
M o Ja ) waterfalls used as the
Ma WY 1071798 ALY foothills . .
' flowing over onomatopoeia
¥ mountain « »
G of “nmania.
7l rocks and
gazed at
beautiful
timbers. They
were scattered
on foothills.
Mue mameni woutuian | They were thrilled to
sight waterfalls flowing
fogo1uH U Tvaeuiiu over mountain rocks.

= LB
1E9 N
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74

No. | Source Language Source Target Language Back Remarks
Text Translation
2 | et veudoauasdha | nszuarhiilua | Flowing, flowing was | The gush of " Flowing
o the gush of red blood, red blood flowing™ is
naeiludiaon an
water was onomatopoe
HANRIU . .
flowing. It is used to
looked very describe the
: y Ve A ; ; flowing of
Tuugivadwas aaay | wivhInepilud Sordidly gushing down disgusting. .
. liquid “&9
<« v oL the foul and bloody river. q
SIERL HAYUINAY .
847 S0,
phonemic
strategy was
used to
solve this
problem.

3 | sug wanaiwdu b Wniniaesle | Theystill kepton The rest kept "Crash,
R Ve e o battling, wrestling, on fighting, crash "is an
NUANEUY WINUAIAUY

making thundering noises: | killing, and onomatopoeia
danudes Aotharam | WhesnBos Crash, crash were the making Is used to
N . echoing sounds so loud | thundering describe the
IHI9ANIHID U
that the skies seemed noises. The echoing
h¥oaei o
hollow. fighting sound
sounds were so | «8qay.»

loud, they
seem like the

hollow skies.
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No. | Source Language Source Target Language Back Remarks
Text Translation
4 Tty wausates Feq 1&5uAeanang | Thrum, thrum were the | They heard the | "Thrum thrum "
v . , . echoing of drum sounds; echoing of isan
NAINOITUU BRUAUANTUY
drum sounds, | onomatopoeia is
and the used to describe
A Oy v a2y Pound, pound were the
Y9 UNDY NADIAUNIY | ITIIANDY cheerful the drum sounds
cheerful sounds of loud
GERRAT nansdu e sounds of loud 3.8
¥ . “AaLAN” and
gongs and large drums.
aAYnNaUIY gongs and
’ "Pound pound™
large drums.
uses to describe
the loud gongs
and large drum.
5 mwhf‘%aﬁiiﬁ atuuaiia dunazasu Dust filled the ground Spultter, " Sputter, sputter
and darkened smoke sputter were
" is an
ARSAQUANNWY | lingered all around; the
. onomatopoeia
combusting
11/nwa _
sounds. There | used to describe
Were many the sounds of
iweamama lvd 131 Tdne idoanlarlilgn Sputter, sputer were | dust filled the v v
v @ the combusting sounds ground, and fire "mama."
Tnaf danfsey
o usiudn v ) darkened
nf5e uatalul smoke
Tsivdubon lingered all
V) lvudniia around that

Which allowed

absolutely no movement.

place but the
Bangfai stayed
still.
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As shown in Table 4.2, the result shown that this strategy was used when
there is more variety in onomatopoeia in Isan language, and some words do not have
any meanings but they are valuable in the aesthetic aspect, so the translator chose the

meaningful equivalent sounds in English.

4.2.2 Translation by Using Literal Translation
Table 4.3 shows Lefevere’s (1992) translation strategies applied in the verse
by using literal translation. Some examples and explanations were presented as

follows (see all of the full results in Appendix A):

Table 4.3 Literal Translation

No. | Source Language Source Target Language Back Remarks
Text Translatio
n
1 Fouss adnsvesls Wilouss 90 You'll be lighting a The same as | Word-for-word
> ’ torch to increase the you give her | translation is
Wﬁ'uwszﬁuwéﬁm e A\ moon shine. expectation if | used in this

she is a single | stanza in order

N then she does | to keep the
ANNAIN

not dare to meaning and
. love the other | structures of the
Tinuuaaves one. SL.
[ 14

NIZIUNT

lagieguna A5 wwiazliindy | for the city’s sweetheart
hasn't got any suitor yet.

Fou ERLR L ALY

1@




Table 4.3 (Continued)

7

A a
W UNY AN8EU

A o
INABUNTAN

A

WY tHan
A
Menaeu

Naa

Their carcasses were

spread in confusion.

dead. Their
carcasses were
spread around

that place.

No. | Source Language Source Target Language Back Remarks
Text Translation
2 loviaadisshs Fluihs Salavous Unattached, my heart is | My heart is The translator
Y . Y gy v famished and lonely; famished and | translated
NNNLAUY HUUNDWIN
lonely. My word-for-
MIIMN0Y 119 .
passionate word, and the
an desire burns meaning of
like fire onmy | SL still
Surh damine silvlay | Seany My passionate desire fresh. remains in
" ' burns like fire on my TL.
1140 UKD
fresh.
W il
ilonTun
Inghile
3 mﬂﬁ”@ sansud darh ﬁuq Yinsased | Dead were dragonsand | Dragons and Literal
. 3 alligators, turtles and alligators, translation
qTNUIN AWV
skates; turtles and was used in
AITNAINT MY _
skates were this stanza,

the translator
translated
word-for-
word, and the
meaning of
SL still
remains in

TL.
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No. | Source Language Source Target Language Back Remarks
Text Translation
4 asll viauﬁumw‘;a ad Ttaedees | Wood never lack Beehives are Word-for-
., A beehives, while great always inthe | word
HAINLNOUVIATININ SR NRIREEEST
jungles never lack wood and we translation,
UMUY vz laifidusan N _
medicinal roots; always find the | and the
I n Y
Wl li'ld medicinal root | meaning of
unadudos wannun | unaduude | Kaengsomandkoi will | inthe great SL sill
y . v wa. be spoiled without limes. | jungles. Kaeng | remains in
UOYNINYI ADNIA noy o1 ld
som and koi TL.
wzula _ _
will be spoiled
tHgHo without limes.
ad
FABIANIL
Fuunadu
visenos 1ula
5 | Maunsarn'12wil 11 Faunafaaqy | Youleft labandcurry | Why you left | Word-for-
/ N e to dip in a jaewbong, lab and curry word
UAIVBY 15 nid ldaw
todipina translation
umsndansh _
jaewbong, and | and the
left grilled meaning of
Tadousu llfwlarlu | nedwiie 1t | and you left grilled | meat to eat SL still
Autlanilu papon. remain in TL.

meat to eat papon,

pureed fish.




the words and form of the target text are familiar with the source language, so the

translator tried to retain the original form.

by using metrical translation. Some examples and explanations were presented as
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As shown in Table 4.3, the result displayed that this strategy was used when

4.2.3 Translation by Using Metrical Translation

Table 4.4 shows Lefevere’s (1992) translation strategies applied in the verse

follows (see all of the full results in Appendix A):

Table 4.4 Metrical Translation

No. Source Source Target Language Back Remarks
Language Text Translation
1 | iussh aeeni wehredlufisy | 1t be  defeat for your Your grace The meaning of
N grace, my great king; will be SL still remains
\ ¥ defeated by the | in TL.
OUWYINIUNY 919U YHUULN
¢ Khmer Moreover, the
vy courtiers, internal and
WIZDINRNIN soldiers and external rhymes
y their people. are found.
PR RIERES

v 9 ]
UNHLIFIUANT BN

Yy A a o U
AININOUYHIH HUIA

U1 15195
A 9 '
INOUNDIUNA
A <
iHeounIze
QeI

wold

It may even bring
derisive sneers among

the Khmer service men."
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No. Source Source Target Language Back Remarks
Language Text Translation
2 s ﬂFJE’I?Wﬁ‘I Buad st‘?ﬂwzﬁu I wish to begin the forest I instantly The meaning of
2 , journey instantly need to begin | SL still remains
Augen T ldwunaes
the forest in TL.
journey to see | Moreover, the
my dearest internal and
&viu wilhweauda iiefaz Idifin | to behold my lady’s face, | face. I hope external rhymes
o Xa v v hoping that her grace will
uildgumag utus nheensnund pIng g that her face are found.
L 2 ), warm my heart. can cure my
s luduiiegla
heart.
Aunauly
3 | sty stinesavian | aaRwanate Mountains were smashed | Mountains The meaning of
2 and crashed into were smashed | SL still remains
NUAULAN
crumbling earth; and crashed inTL.
52919 . .
into crumbling | Moreover, the
earth. Hoards internal and
of angles external rhyme
wamy warammmdr g | waumwnaan | Hoards of angles became are found.
LRGN Anuoundly | Pecame depressed and depressed and

aala

glowed less.

glowed less.




Table 4.4 (Continued)

81

No. Source Source Target Language Back Remarks
Language Text Translation
4 - R 1 am 5192919 wan | BY surprise  we've He will The meaning of
4w arrived, forwe won't surprise with SL still remains
oula wilszriaale
invited formally, our arrival inTL.
#e laid] _ _
without his Moreover, the
LLYFRUEEINT invitation but. | internal and
SRICR we wish to external rhyme
participate in are found.
A Wy v w v v A . this great
iiodla guual mh | uauAiiees But we wish to
o i Bangfai
aauna law LEFAEER participate in this great _
Y festival.
Bangfai festival.
INTIUVDINT
3N
5 o 18uaals Frunea ﬁﬂﬁaﬁu Golden and white cloths I will prepare The meaning of
, NTLDIAR of finest quality the golden and | SL still remains
HUWSM .
oz oudiie white finest in TL.
fAvnaale cloths to give | Moreover, the
funsuazfa to Nang Aias | internal and
nod a diplomatic external rhymes
tribute. are found.
o I . . .
Tl Rrsuod ililifluves | Will be a diplomatic
UITMIND | tribute to my beautiful
a ladly.
dunius luas

fuuale




As shown in Table 4.4, it is noted that English is not a monosyllable
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language, so it cannot keep the equivalent of the syllables between English and Thai.

The translator divided each line as word-by-word and mentioned on the internal and

external rhyming in order to retain all aspects of the source text in the target text.

by using rhymed translation. Some examples and explanations were presented as

4.2.4 Translation by Using Rhymed Translation

Table 4.5 shows Lefevere’s (1992) translation strategies applied in the verse

follows (see all of the full results in Appendix A):

Table 4.5 Rhymed Translation

No. Source Source Target Language Back Remarks
Language Text Translation
1 miﬁ urlaas1e nen "msﬁwnmﬁ | think, it's best if Your | It'll be the best | The last word
3 - Highness send a line if you send the | of the first
Algon SVYUIANNY
before your arrival, letter to your line is

Yy v v
wolv eeauna una

§aouITI Wiz10

I '
Wuas dana
o N
RGRERTT

aranin lilneu

o lungle

1 Y
N310819HUN
= 4
Danseilseaan
VDIMITVIVDY

¢
NITBIN

so that the royal
supreme jewel will be

aware of your coming

dearest Nang
Ai before you
go to visit her.
She will know
and prepare
herself before

your arrival.

matched with
each other in
the second
line, and the
meaning of
SL still

remain in TL.




Table 4.5 (Continued)
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No. Source Source Target Language Back Remarks
Language Text Translation
2 | puasiu neomummy | dmuaaiiyu | Phadaeng Phadaeng The last word
B r v ceremoniously mounted - | ceremoniously | of the first line
TR VUM
his royal saddle, ready to | mounted his is matched
start; royal saddle with each other
and ready to in the second
Hawhud uashuautiu | aanfusioush | smartly he sat high go(He saten | line, and the
v o o q 2 | While urging his horse BRMIE meaning of SL
uaafanu1nae
: to gallop with haste. urged his horse | still remain in
1l :
to gallop with | TL.
haste.
3 Asiu aanaarnglu &5 (Feaqyes | Nostalgic cries fromthe | Nostalgic cries | The last word

wanouIa WUo

NRNDU AUTIITY

g

2
YaLiN}

oYY
IHIVIN0Y

INNITIY AU

Ty

UNAUNN

9
@

&
MINAYNTI

eedoalilnn

farther pampus grass

field

were shrill cooings

from blackbirds flying

by.

from the
farther pampus
grass field and
the blackbirds
were cried

while they

flying by.

of the first line
is matched
with each other
in the second
line, and the
meaning of SL
still remain in

TL.




Table 4.5 (Continued)
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No. Source Source Target Language Back Remarks
Language Text Translation
4 8 Fudaiae nag 83 4y | Their horses  climbed Their horses The last word
, L7y cliffs and then leapt climbed cliffs | of the first line
Halgreny GRITARRRh TR
ravines high mountains; | and the leapt is matched
g9 uINNY . .
ravines and with each other
high in the second
Y ' ) a9 9 32 9 . A A
VNUAUNIN AN nwaInaal | Crossing the great mountains. line, and the
N U . plains, they sped the When they meaning of SL
) | horses well by whipping. | were crossing | still remain in
uaun I lvigy
the great TL.
plains, they hit
the horses for
increasing they
speed.
5 | Flunanit finsails aushuds As atrue king, one A true king The last word

2 A Ay '
NLASAU AFYTONY

< Yy 9
mu 1éuds

UHUAY AT
a =
ANUANAZIDUA
Yy A
F9UABUNIUD
= A ay
an au a3e
YDIUANIBUDN

D'l

must scrutinize things

thoroughly,

For we can't see
through the deep or the
surface of the base or

divine.

must scrutinize
things
thoroughly if
we can't see
through the
deep or the
surface of the

base or divine.

of the first line
is matched
with each other
in the second
line, and the
meaning of SL
still remain in

TL.
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As shown in Table 4.5, the result shown that this strategy was used because

Isan language is polysyllabic words, unlike English, so the translator cannot keep the

rhyming position of the verse in many places. The translator tried to keep the form of

the poetry. It is an acceptable translation if the reader read it smoothly and understood

all the text.

4.2.5 Translation by Using Poetry in Prose

Table 4.6 shows Lefevere’s (1992) translation strategies applied in the verse

by using poetry in prose. Some examples and explanations were presented as follows

(see all of the full results in Appendix A):

Table 4.6 Poetry in Prose Translation

No. Source Source Target Language Back Remarks
Language Text Translation
1 doum wszduda ﬂ%ﬁugﬁawmm Having the information in | After Bag Sam | The substance
. vo ¥ mind, Phadaeng tried to | gave him the of the SL is
ANLANAT JAIUUY
prepare a diplomatic plan; | suggestion, retained but
FALATINVD )
Phadaeng has | the aesthetic of
UIFANT a diplomatic the verse were
plan in his lost.
MIUNTHY ueadIme | udaen He applied sandalwood mind, then he
2 Y . oil to brighten his applied the
AT WINUIUNS
complexion. sandalwood oil
HONNMA _ )
to brighten his
complexion.




Table 4.6 (Continued)
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No. Source Source Target Language Back Remarks
Language Text Translation
2 doas sumly aasse | aatees He felt as if he were in He felt as if he | Translators
w2 Miloundod heaven which Indra had | were in heaven | express the
uuuadna 130y K
VUATN descended which Indra meaning from
AI73A NOIA had descended | the source text
dunsaaunuu down to create | and rewritten it
& ) . .
nulan and decorate into prose in
before him. the target text.
1 v 9} X
anudaudy wiflowus? | #azldanuss | Down to create and However, they
3 , Tanld decorate before him.
F192358 have the same
GIRRNRHY _—
meaning in
A o
IMUBDUEITIA
' both source
NOUNAUID
text and target
AIWUNA
text.
3 sy N'w'm“ﬁu Wan “ed @ | Meanwhile, His Royal Now, Phya The substance
: Highness, Phya Phadaeng the of the SL is
Tvayuna 19 DY
Phadaeng, the great, great king retained but
AYA3E 04 _ _
show his the aesthetic of
FTR respectful the verse were
NG TRE fuasalilyly | Made his respectful appearance at | lost.

)
019UDY

'
@

o A v
$1719 udaen
A Y
fio'lvdwan

UBd

appearance at the grand

royal pavilion.

the grand royal

pavilion.




Table 4.6 (Continued)
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No. Source Source Target Language Back Remarks
Language Text Translation
4 Meaneuau 390 nﬁ'aﬁwﬁﬂw After having a Bangfai We can go to There are two
s v saen, we can go to join join the lines for a
v AT
nagUng I the great king. Khmer’s king | stanza but the
ERRIRNS! L
merit making translator
JINUYY after we finish | expressed only
WU to make a hemistich in

Bangfai sean.

prose for this

Verse.

As shown in Table 4.6, the result shown that this strategy was used when the

translator paid more emphasis on the meaning of the source text and rewrite it into

prose in the target text, but they have the same meaning both source text and target

text.

4.2.6 Translation by Using Blank verse

Table 4.7 shows Lefevere’s (1992) translation strategies applied in the verse

by using Blank verse. Some examples and explanations were presented as follows

(see all of the full results in Appendix A):



Table 4.7 Blank verse Translation
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No. Source Source Target Language Back Remarks
Language Text Translation
1 SUN 595U e When the precious lady | Nang Aiisthe | It doesn't any
, “ g - - naturally comes to know | kindness lady, | concern about
wouaIanladn FITNHAVDY
my royal lord, she will formal features
1850 Anajaiu
welcome you of the verse,
[EIRR] Y
Tl with her such as rhyme
T99aladn pleasure. and rhythm but
4o o o o bv h t the meaning of
AN augnsles Al NILDIANIL Yy her own consent,
. ) SL still
atlarig1d awlsasawn | Your desire will be o
remains in TL.
uilgyss | returned, Your Royal
K Highness.
2 AT DTN Wa0iln Thao Phadaeng asked Thao It doesn't any
, , Bag Sam: “How near or | Phadaeng concern about
10817 TN
far are we to the city? asked Bag formal features
"lﬂauaxal,ﬂﬁ'ﬂim@yuﬁe anlnawinla | When will we arrive at | Sam: “How of the verse,
9 my dear lady’s palace?” near or far are | such as rhyme
la unia 99209

we to the city?
When will we
arrive at my
dear lady’s

palace?”

and rhythm but
the meaning of
SL still

remains in TL.




Table 4.7 (Continued)
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No. Source Source Target Language Back Remarks
Language Text Translation
3 %ﬁﬁ uﬂw:mﬁw uz | neauas With the seas and oceans | Itisarule, the | It doesn't any
- V- v come grand rivers as a seas and concern about
NUANUU UV UHIAYNTADY
rule; oceans come formal features
Thunvane )
grand with a of the verse,
] =
CUMLENE rivers. Why do | such as rhyme
Genmia you have no and rhythm but
husbands, dear | the meaning of
HAZNMIEAYNT
. ) _ sisters?" SL still
nan Wudomioth | suflumen | Why, with many o
remains in TL.
v v - v e, | heavenly descendants,
IFOUNINGY UDUFY | VDIDIAOUNT
i Tudeeylai
=l Y
uRviag Hov
198
Do you have no
husbands, dear sisters?”
4 vallddites u %wmqﬁq Please go give the news | Please go give | It doesn't any
. ) . to Nang Ai, the lovely the news to her | concern about
lounad doqldusenin that formal features
y vy princess Phaphong's of the verse,
Tdunaled _
prince come to | such as rhyme
185 sourIng AU ANSZ519 That the supreme king of | visit her here. | and rhythm but
N> " Phaphong has come to see the meaning of
YUDIUDY INUDIA SL still

T W 1de

her.

remains in TL.




Table 4.7 (Continued)
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No. Source Source Target Language Back Remarks
Language Text Translation
5 Tnufinde nesan WudinZae iy | The ravenous fire was The ravenous It doesn't any
- - v blown right through the - | fire was concern about
ANERL e luos
throne room blown right formal features
Tnq
through the of the verse,
qrasanai Ulidm | vesgisin of Suwan NagaTord jno throne room of | such as rhyme
was afraid of no one.
neouln 11a51% 1 la Suwan Naga and rhythm but
o lord who was | the meaning of
insanaalng
afraid of no SL still
one. remains in TL.
6 | ugdu tnaasinivd | aaduasn Then, Bag Sam bowed | After that, Bag | It doesn't any

wan lrgirag

UBDNIAY IDULUWINTS

@

ausuns lauda

anuain 1y
Y

ATV

1A ON

v Aad

NHATY

HAZNY
Az

1 4
ANz

Flunsnld

-pivy
=h.

Y

vy o A A
Tadudanemen

AITNTZM

down and wai

With high respect to

Phadaeng, his great lord:

"My lord, may | add so
that the moon may glow
brighter?

Sam came to
see Phadaeng,
he bowed
down and wai
with high
respect to his
highness and
he offered him
the suggestion
to help him get
more

advances.

concern about
formal features
of the verse,
such as rhyme
and rhythm but
the meaning of
SL still

remains in TL.
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As shown in Table 4.7, the result shown that this strategy was used when

there were many restrictions of the poetics system between Isan and English

language, so it was very difficult to keep all the verse forms, sound patterns and

figurative language.

4.2.7 Translation by Using Interpretation

Table 4.8 shows Lefevere’s (1992) translation strategies applied in the verse

by using Interpretation. Some examples and explanations were presented as follows

(see all of the full results in Appendix A):

Table 4.8 Interpretation Translation

No. Source Source Target Language Back Remarks
Language Text Translation
1 uuue ussesle ey | aanduaeu A sesame seed so  small A customary The substance
- y 4 ora little fingertip would | rite to send the of the SLis
ﬂﬂﬂi@\iﬂill ll‘ﬂ‘]ﬂ!u VANVIYIND retained even
feed my heart's desire letter to her .
o A if the language
Wudeael _
cannot help me | structure might
auszingl release my be changed in
N different
15U heart's desire sentence
to Nang Ai. positions. The
translator
1t uleg vewlaar | siufegll Better than to struggle to produced
different

P
IDUNDY

fulas dn

a a
Hawy

send love-letters after a

customary rite.

versions of the
SL.




Table 4.8 (Continued)
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No. Source Source Target Language Back Remarks
Language Text Translation
2 | uadhy gy aey | 91ntu wuag | Then the monarch Then The substance
2, . . responded to the Phadaeng said | of the SL is
wilonon NAADUNITY
hunchbacked maidens; to the two retained even
lgnaarean _
hunchbacked if the language
maidens. "This | structure might
nndouiveuiann | mndigaey | L strange,  dear is strange, for | be changed in
v m e - Y maidens, for - a mortar ; different
W Bemddviany | lulingnd RO Ireren
never parts with a pestle
" vy cannot parts sentence
1450 w3 getn’la
with a pestle, positions. The
Hvyanuan
how can the translator
Y A
Idvso pounding rice | produced
don't have any | different
for pounding rice; nor mice with a versions of the
little mice with a rice rice granary. SL.
granary.

3 woasies wuesly | dunndgn | By and by, the hot They got tried | The substance
. N g sunshine tired them all by the hot of the SL is
B LRILERS retained even

out; sunshine, then | .
A < e if the language
IHUOY IINN .
they halted to | structure might
restore their be changed in
different
horses.
sentence
y oy y For a little while, they positions. The
HELAATON UL LEILAATOU
i translator
Y halted to restore their
GRITIER MNOOULT produced
horses. different

versions of the
SL.




Table 4.8 (Continued)
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No. Source Source Target Language Back Remarks
Language Text Translation
4 | Saud Isasaden | wlulsase Is my lord afflicted bya | Does mylord | The translator
v grievous ailment?" get terrible ignored a
lifauds
sick? Thus, hemistich of
UNTNLLBY
Phadaeng, the | these sets of
a ay dy v a Y o
nanensde luiley | tAalindie king replied to. | verse but the
S8 ke 105 que his high rank | readers
2 .2 courtier. understood the
IR NFUY
meaning of SL
umin Wiz e | nszessasa | Thus. His Royal Majesty in TL, so this
, ~ replied to his high rank ;
Li’maﬂ;u ADUNULEAUN translation
¢ courtier: strategy is used
9MNY
in this verse.

5 wauT atuiady fe | ueutuaTy Dust was falling, Many dust The substance
) L clouding up to the skies were clouding | of the SL is
Awrua uan HuARIY up to the skies. | retained even

4 It looks like if the language
Wil unoUAY ) )
the rains were | structure might
ANAIUIFE falling onthe | be changed in
dark cloudy different
Y
Wi day. sentence
e T like rains falling on the positions. The
magaua datafe | waduaiu 9
translator
dark cloudy day.
AauOLDIA produced
different

versions of the
SL.
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As shown in Table 4.8, the result shown that this strategy was used when the
translator express more information by adding a hemistich in the target language to

help the readers understand the text better.

4.3 Interview with Associate Professor Dr. Wajuppa Tossa

The obtained data could be presented in line with the interview of Tossa to
support the results of this study.

The translator intended to preserve the Isan language that is a unique and
invaluable culture by translating the Isan folktales into English which everyone can
read or tell a story to another. By doing this, it was a method to preserve the Isan
language and share the traditions, culture, and history of Isan to another. The
translator defined translation as a method to express knowledge or events from one
language to another language but it is very difficult to find the equivalent language
between the ancient language which was recorded on the palm leaf and was not
currently used in present with the modern language. Moreover, the translator had to
try to understand the contextual clues, then chose the acceptable words to place in the
translated text. However, the ancient language expert’s advice was necessary in the
case of non-equivalence translation. The translator studied many theories to support
her work, but she translated the text from the inspiration first, then found the accepted
theory to support her work. This is different from the other translators. The translation
theory in A.D. 1540 was mentioned, there are only three steps i.e., read the entire text,
understanding the meaning of the text, and translate it into the target text. This has
been similarity of Eugene Nida which his theory begins with reading the whole text,

understanding the meaning and culture of the source text, then source text was
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translated into the target text and reproduce the target text again. Isan language is a
tonal language and there are internal and external rhyming but English is not. It is
impossible to keep rhyming in the target text. The translator can only keep the form of
the poetry. It is an acceptable translation if the reader reads it smoothly and
understands all the text. Isan and Thai languages often use the extra and
onomatopoeia but English is not. The translator used repetition words of the non-
equivalent sounds, such as “Flowing flowing” which is the sound of the water to
explain the flowing of liquid in the verse. It was very difficult to keep Thai-lsan
sounds without sounding silly in English. So, the phonemic translation was the least
frequently used in her work, and the translator employed only the blank verse
translation to translate Phadeang Nang Ai, it meant that blank verse translation was
the most frequency used, the same as Kaewnama, the Orphan ghost and the Toad’s
king. Whereas, Srithon Manora was translated by the poetry in prose translation
strategy. Finally, Tossa gave the useful suggestions for the one who want to be the
translator, “They should have more knowledge of both bilingual and bicultural,
understanding the scope of translation, love to do this kind of work. The translators,
sometime must be the researcher because they have to find more information which

concern the text before they translate it.”

4.4 Summary of the Chapter

This chapter explained the results of the study which are composed of two
main parts, the first part is an analysis of the translation strategies employed by Tossa
(1990). The research result presented the frequency and percentage of translation

strategies found in the verse and displayed in a tabular form. Including, some



examples and explanations of each strategy are given. The next chapter will be the
conclusion and discussion related to the findings of this chapter including the

recommendations.
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CHAPTER S

CONCLUSION AND DISCUSSION

In this chapter the results are discussed, and conclusions are declared. This
chapter is divided into three main parts.

5.1 Conclusion

5.2 Discussion

5.3 Suggestions

5.1 Conclusion

The two main objectives of this study were to analyze the strategies used in

translating the Isan verse into English: A Case Study of Isan Folktale Phadaeng Nang

Ai (muasusle), and to find out the frequency of Lefevere’s strategies used in

translating the Isan verse into English: A Case Study of Isan Folktale Phadaeng Nang

Ai (uaa1n1o)

This research was conducted via quantitative and qualitative methods.
Quantitative method related to the statistical calculation used to calculate the
frequency and percentage of each strategy found in this translation analysis. The
evaluation of Inter-rater Reliability (IRR) was rated by two experts while a qualitative
method was used to analyze the translation strategies proposed by Lefevere (1992).

The data were collected from two texts:

Thai version, #uasu1e le was written by Phra Ariyanuwat (1982), and translated to
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English by Tossa (1990). The verse has thirty-five chapters. By the advisors’
suggestion, five chapters, 5, 10, 15, 20, 25, were selected as the samples. Accordingly,
the selected chapters were adequate to reflect all contents in analyzing the use of
translation strategies for the entire books. The source and target texts were analyzed in
line with the theoretical frameworks of seven translation strategies suggested by
Lefevere’s (1992). The table list analysis was used to analyze and display the
translation strategies found in this research. The table consists of five columns
containing five elements: 1) Source language (SL), 2) Source text (ST), 3) Target
language (TL), 4) Back translation, 5) Remarks. The table list analysis was performed

as the table in the Appendix A.

The results of the research were separated into two main objectives: 1)
translation strategies found in the verse, and 2) frequency and percentage of
Lefevere’s translation strategies found in the verse. The result of translation strategies
employed by the translator in the verse based on the framework of Lefevere (1992)
revealed that all seven strategies were used as follows: blank verse translation
(55.01%), rhymed translation (15.23%), literal translation (12.10%), interpretation
translation (6.60%), poetry in prose translation (5.86%), metrical translation (3.10%),
and phonemic translation (1.95%), respectively.

Inter-rater Reliability (IRR) translation of strategies coding was 0.93 (see the
result in Appendix B) which meant that the translation strategies analysis was

congruent with the objectives or content.
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5.2 Discussion

The research results showed that all seven translation strategies of Lefevere
were employed by the translator in order to solve the translation problems. Morever,
blank verse translation strategy was mostly used at the highest frequency (55.01%),
and phonemic translation was least used at the lowest frequency (1.95%).

Based on the research results, all seven translation strategies proposed by
Lefevere (1992) were employed, and these could be discussed as the following:

1) The blank verse translation (55.01%) was most found in this study. This
might be the reason that there were many restrictions of the poetics system between
Isan and English languages, so it is very difficult to keep all the verse forms, sound
patterns and figurative language. This result was slightly different from Kolahi’s
(2012) research. In her study, the blank verse translation was ranked the second of
frequent use. Regarding the interview, the translator employed blank verse translation
entire the book, it can be said that this strategy was most frequently used with her
work.

2) Rhymed translation (15.23%) was found in the second frequency because
of the reasons that Isan language is polysyllabic words, unlike English, so the
translator cannot keep the rhyming position of the verse in many places, The
translator only kept the form of the poetry. It is an acceptable translation if the reader
read it smoothly and understood all the text. The finding was very different from the
study of Khameneh and Sharif (2015) because this translation strategy was not found

in their study.
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3) Literal translation (12.10%) was found in the third frequency in this study.
This might be the reasons that the words and forms of the target text are familiar with
the source language, so the translator tried to retain the original form. Regarding the
literal translation found in this study, it was different from the study of Sangroj (2009)
whose findings were found that the word for word translation or literal translation
(63%) was the most frequently used.

4) Interpretation translation (6.60%) was found in the fourth frequency in
this study. It might be because the translator employed this strategy to express more
information than the source language to help the readers understand the text better.
This was very different from Khameneh and Sharif (2015) because this strategy was
not found in their study.

5) Poetry in prose translation (5.86%) was found in the fifth frequency in this
study because the translator paid more emphasis on the meaning of the source
language. It was very different from the study of Sangroj (2009) whose research
results revealed that the poetry in prose was not found. Regarding the interview, the
translator did not used poetry in prose translation with her work.

6) Metrical translation (3.10%) was found in the sixth frequency in this study
because English is not a monosyllable language, so it was difficult to rhyming of the
translated text. The translator divided each line as word-by-word and mentioned on
the internal and external rhyming in order to retain all aspects of the source text in the
target text. This finding was consistent to Kolahi’s (2012) study with the result of less

use of translation (5%).
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7) Phonemic translation (1.95%) was found in the last frequency in this
study. This research finding was very different from Sangroj’s (2009) research. In her
study, the phonemic translation was not found. Regarding to the interview, the
translator used the repetition words to solve this problem of the non-equivalent
sounds, such as “Flowing flowing” which is the sound of the water to explain the

flowing of liquid in the verse.

5.3 Recommendations
The recommendations were made as follows:
5.3.1 Implications
5.3.1.1 The research results are useful for academics and teachers
teaching translation, and students studying a translation course.
5.3.1.2 The results of this research can be an applicable guideline to
a person who is eager to learn about translation, verse translation in particular.

5.3.2 Recommendations for Further Studies

5.3.2.1 A comparative study on the two verse literatures by using the
theoretical framework of Lefevere (1992) or the other scholars should be conducted.

5.3.2.2 The other strategies or theories translating the same verse should
be studied.

5.3.3.3 The problems of translation relevant to the culture, structures

or forms of poetry translation should also be explored.
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The Table List Analysis of Translation Strategies Found in Phadaeng Nang Ai

Lefevere's Framework

1. Phonemic translation

5. Poetry in prose

2. Literal translation

6. Blank verse translation

7. Interpretation

Chapter 5 Bag Sam Humbly Gives Suggestion to Phadaeng Nang Ai

3. Metrical translation

4. Rhymed translation

No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
mﬁ’u Shauviin el mm‘i’u $fneqy | Then, Bag Sam bowed down and wai | After that, Bag Blank verse | It doesn't any
' ~ Sam came to see concern about
wa lnajrnuag ONERNSTIERMT Phadaeng, he formal features
. boyved_ dovyn and of the verse,
wali with high such as rhyme
e respect to his and rhythm but
L | qeone seuunanse | uazaqis With high respect  to Phadaeng, his highness and he the meaning of

anauns lauds

great lord:

"My lord, may | add so that the
moon may glow brighter?

offered him the
suggestion to help
him get more
advances.

SL still
remains in TL.

GTT



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
as5h udsasld v | weld dheea | | think, _it's best if Your H!ghness After that, Bag Rhymed _It'II be the best,
y ? ) ”, send a line before your arrival, Sam came to see if you send the
AUIan 1N LWIgaoN Phadaeng, he letter to Your
59 W3eiae boyved_ dovyn and de_arest Nang
, i | wai with high Al before you
2 | ywold dheeauin um | iieliungle | Sothatthe royalsupreme jewel will | regnect to his go to visit her.
yi s ., | beawareof yourcoming highness and he She will know
gaoUILY NILFY NIIWAWNHU offered him the and prepare
Sanszilszaan suggestion to help herself before
him get more your arrival
W3Z0IA
Bnsn S mwmaﬁuﬂz The Ietter_will become a bridge- a ‘I_'he letter will be Blank verse | It doesn't any
P Do o4 a4 golden bridge well-traveled; like a golden- concern about
ATSWIUNDIUNYINDY ¥re1) U T 0130 bridge that can formal features
v o o easily help you to of the verse,
UNUT -
visit your beloved such as rhyme
Ai Kham. and rhythm but
3 the meaning of
) \ y A SL still
{fieamdesto vwides | ieldunng | Then, mylord canvisit with the remains in TL.
. ) beautiful royal Aikham.
ladh AUNTZUN

orTT



Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
SU FI5UIIEUE Zresssuana | YWhen the precious lady naturally Nang Ai is the _ Blank verse | It doesn't any
' “ do v o~ 2 comes to know my royal lord, kind lady, she will concern about
1aUINIAN199A VDI YIUY welcome you with formal features
1840 Vel her pleasure. of the verse,
Y such as rhyme
nladm and rhythm but
o ~ o i i the meaning of
LS augnives /9 Wseoinsexgy | BY her ownconsent, your c_JeS|re will SL. sl 9
- ) . | be returned, Your Royal Highness. e
Alarunel3 Ussoumun remains in TL.
Tonia'l3
You'll be lighting a torch to The same as you Literal Word-for-word

a o v
NN i}ﬂﬂg'i.lﬂﬂﬁlﬂ

Iraunszdunszos

latitesing AR

kA
BOU

Milouad 99
azinea vl iy
ANVA
I uaavod
(Y] -4
WIZIUNS
< 1 )
unag lunda
NI PIEDU

1a

increase the moon shine

For the city's sweetheart hasn't got
any suitor yet.

give her
expectation if she
is a single then she
does not dare to
love the other one.

translation
were used in
this stanza in
order to keep
the meaning
and structure
of the SL.

LTT



Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
waoudl deauld @ & seiflums Otherwise, Your Royal Highness, If you do the right Blank verse | It doesn't any
e v wa la vy .. |thebestrelationship won't be flourish; | thing, then your concern about
wygluedtlvilos A8 | Andn Arendd grace may advance formal features
Fou R but your . of the verse,
relationship won't such as rhyme
WIZDIA IAKN be flourish if she and rhythm but
¥ has the love one. the meaning of
? _ _ SL still
F91 18 s09dou Wiz | usinsai When the right door is opened, then remains in TL.
oy .. | your grace may advance.
woudall voume | wizueldiig
WNERgIAN
MIAUNNVDI
I3
NILDIANIL
alse Temnd
Bo75h Saiiasnd 2217 witia _Otherwise, you'll make afrui?less_ A_nd yourjourn_ey Rhymed The internal
. Fa\ journey, exhausting yourself in vain, | will be useless if and external
BIBIRIEETER witlow oy | sire, Your Highness rhyme are

" o

DUUWIAT JOANLNY

Yy
YAl 1JeLsd
1an

) ' Vo
Areuale 64

e

Tunswdanse

sz anung

%
WITONA

For the Supreme Highness, Nang Ai
won't recognize my Royal Lord.

Nang Ai doesn't
know anything
about your
visiting.

found, but the
number of the
words is not
equivalent. The
meaning in SL
retained in TL.

81T



Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
UHeshH @awm’h udheedluney | 11l be _ defeat for your grace, my Your grace will be Metrical The meaning
) great king; defeated by the of SL still
’ ! . . .
OUNYINIUNY YV UULN Khmer courtiers, remains in TL.
S N, soldiers and their Moreover, the
) e people. internal and
SITDLIERLS external
. /- rhymes are
mauAT1I e i dhsryms | It may even bring - derisive sneers foEJ/nd
Ny Y 4 among the Khmer service men. :
A a Y4 £ !
ANUNOUBHEW YA | INDUWDIULTY
A I
DIVBNNIZA
QIideAne
0114
S Shamnauds | aswile haiy | After Bag Sam  had said so, - the Thao Phadaeng Literal The translator

NWIZUIND1TVF

ANUAUNUI 1INDY

4
N9NY

AAILLED
9y =
PIFULAIDI
A1

.o
"ANUAUININ
g 11131 1iu

A g
unugtvasaul

noble lord replied thus:

"My desire is so overwhelming in
my heart.

replied to Bag Sam
after he had said,
"My desire is so
overwhelming in
my heart.

translated
word-for-word
and the
meaning of SL
is still
remained in
TL.

61T



Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
a8 auazaulaud ai | neguaudune | 1become bewildered, for her | | really confuse for | Blank verse | It doesn't any
oL, N . constantly yearn; myself that's why | concern about
UNRUAIMN To ithuafais always think of formal features
afaualed her_, z_:md I gets of the verse,
delirious with a such as rhyme
a1y longing to Nang and rhythm but
- : - ~a " iri i Al. the meaning of
10 ag Wuthah afls | $3an milou | become delirious, - longing for my SL still g
precious rare jewel. -
Y = a g
UAIDAUIN Avdedmilu remains in TL.
9 1a <R
1 idhuafada
U
loviaadrsshe Wuihs | 3alasd Unattached, my heart is famished My heart is Literal Word-for-word
T, ' and lonely; famished and translation and
manziog A99A0Y HIDY lonely. I feel like the meaning of
497 I'm burnt with fire SL is still
of my passionate. remained in
- - - - TL.
11| §unh damine gl | 1891 aaw My passionate desire burns like fire

e

AU

EUWIVDUT
Y g A
wu 3lurieu

v 9
T lwihile

on my fresh.

0cT



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
WMaeR nuney ANulduriueg | S0 overpowering is  my desire for My desire for Blank verse | It doesn't any
" .. C L Nang Ai Nang Ai is so concern about
nzdaufiiuele wiun | maldenna overpower. So, | formal features
ﬁ’u WM need to go to see of the verse,
) her today and my such as rhyme
2ANU DANAY heartsickness will and rhythm but
12 F be recovered. the meaning of
] i SL still
aon WIRTS wiig | i5dedldm That | must go today to cure my remains in TL.
o Y o o heartsickness.
a1l uiudn walelilalu
Fuil oAy
NILIUNTEIY
Touvaniuez 1a
e liided
uuune uasarsle anu | aad ey A sesame seed so small or a little A customary rite Interpretation | The substance
. " 4+ o | fingertip would feed my heart's desire | to send the letter to of the SL is
danseslgy lihiu DN TR TIIRIAY her cannot help me retained but the
Aol (D release my heart's form is
) desire to Nang Ai. changed. The
Uszmaniu translator
13| sl suden vemaar | sfusesluviule | Better than to struggle to send love- produces
? letters after a customary rite. different

)
IDUNDY

191 AR
EA) A
wu \1umilou

Sy oy A
Tl lnshile

versions of the
SL.

T¢T



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
ash ﬂ@ﬂ?i]ﬁ% Guas | 5189190 I wish to begin the forest journey I instantly need to Metrical The meaning
% o instantly begin the forest of SL still
ALgon wnthihasly journey to see my remains in TL.
U104 dearest face. | Moreover, the
, ' \ hope that her face internal and
14 Vg uiheeauds | viesz @ity | To behold my lady's  face, hoping that | can cure my heart. external
y ) her grace will warm my heart. rhymes are
Julldauna uiudy | miheeaaiels
3 ) found.
w31 Tuiuil
M ERIIE T
Ty
o1 1euaald Zuna | udanseess | Golden  and white cloths  of finest | will prepare the Metrical The meaning
<o D quality golden and white of SL still
uwinl NIAANLUAN W] cloths of finest remains in TL.
Hoannaf quality to give Moreover, the
"y Aikham as a internal and
1D WILNS diplomatic tribute. external
15 HAENDIA rhymes are
il duaned. | Shuves Will be a diplomatic tribute to my found.
y 4 beautiful lady.
UFTUINTING
au
duwus luns
nuuele

¢cl



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
918 Flusduda wazivosliy The gifts then become golden and The gifts will be Interpretation | The translator
o ) jeweled tokens preceding my the token for my ignored a
avMuneLgld AU advance; advance. Then | hemistich of
s unedls plan to these sets of
N consummate my verse but the
AU love with readers
- . c Aikham." understood the
16 | 518 Whewudou aus 2218 ogiflug Then | plan to approach Her Grace

9 'o Y
u631@ﬂ1 FBULLA

[

U lom

€

d'QJ
UNIN

Lne
&

To consummate my love with
Aikham."

meaning of SL
in TL, so this
translation
strategy is used
in this verse.
(Imitation)

ecl



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
a1 Wsenauda g Fmn After so saying, the king arranged After he said, he Blank verse | It doesn't any
' o, some presents arranged some concern about
anuaeaanms UANNIALLAN presents which formal features
USSUIMS was told by the of the verse,
) ) ancient such as rhyme
17 MYa uanaIntieg | amiszindl Which had been prescribed by the instructions. and rhythm but
a ancient instructions. the meaning of
Tusanauae SL still
AU remains in TL.
anssaztdnild winy | wseeesld Gold,  rubies, and sapphires were He got gold, rubies | Blank verse | It doesn't any
e . L purchased for her rings; and sapphires to concern about
Audl Td NoIN NUNY make her a ring formal features
ﬁﬁ waaaﬁﬁw and the . of the verse,
sandalwood oils such as rhyme
SRTRYREVRN R for her bath water. and rhythm but
18 the meaning of
e o SL still
asalasofoq sunzd | fhiniu'ldsuns | For sprinkling in her bath water remains in TL.
B N , \ fragrant sandalwood oils of all kinds.
NAUHON nauvien 13
syl
WU

174"



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Mz lsaudn a=luue | Sumumes For her were handsome sabai and There were Poetry in The substance
) fine jewelry, beautiful sabai and prose of the SL is
AUD1Y HTIUNDDY in value jewelry, retained but the
wlonsuiia'ly together with a aesthetic of the
priceless royal ring words was
19 HUA of genuine distort and
53I0MANAY AFesult | mysuazwaes | T09€ther with apriceless royal ring diamone, form ?]f SL d
' _, . |ofgenuine diamond. was changed.
ALY FITNYIN IUY
AN
flhuriouuds niess | uroumysoen | Jtwas aprecious ring, akingly It was a precious Literal Word-for-word
- v . . token ring he prepared translation and
N1099 MUY NHATEY ANLAY for hers a the meaning of
SO presented to the SL remain in
noble graceful TL.
princess.
20 | 880 dadousios wg | ezl | To be presented  to the noble

uprlos

Fluaeerhnug

lom swdlun

in

princess, the graceful Aikham.

GZt



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
woshy giles lud | dieldidy It’s meant to be a greeting present t0 | He wishes the ring Rhymed The internal
' o ¥ open their relationship; was a greeting and external
lue auile g present to open rhyme are
Vet aonng their relatlons_ then found, but the
) o ] } he would begin number of the
21 | ol iumenh g | smiuez18 Then His Kingship - would begin courting his words is not
y . . . |cCourtinghisdarling supreme angel. beloved Aikham. equivalent. The
UNIYDALNY AUAUNUTIN meaning in SL
Auueledou retained in TL.
Sluisnae lal
Wolte anudsuds ne | Kosawray Having prepared these present, ~he | When he finished Blank verse | It doesn't any
., ascended his royal horse; to prepare the concern about
019012 lud VOIUTTAUINIG present and formal features
s $10 ascended his roya_l of the verse,
. 1 aY horse, Bag Sam his such as rhyme
22 HAINIZTVYUVI

ina weau'lilen

A v 9
MV uIN

ey i
WINTZDIADEN
< A ]
325 UNOY Y

AT

Bag Sam swiftly jumped to assist his
king to saddle.

servant suddenly
helps him to
saddle up.

and rhythm but
the meaning of
SL still

remains in TL.

9¢1



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
ML 9oLy | B1muassay | Phadaeng ceremoniously mounted his Phadaeng Rhymed There are the
A y ) royal saddle, ready to start; ceremoniously internal and
ur i VUUBIUIN mounted his royal external rhyme
23 a Yy g Y 1w v A 9 Smartly he sat h|gh while urging his saddle and ready in this stanza,
IWALNLA UAXIAUHY mummauulw horse 1o gallop with haste. 0 go, He dignified but the number
uanfanu i sat high while of words is not
N urging his horse to equivalent, and
gallop with haste. the meaning of
SL remain in
TL.
Shaw uaususy @ee | inaw aqush | Bag Sam  galloped after, trying to Bag Sam tried to Blank verse | It doesn't any
y . 4 - overtake the royal horse, ride his horse to concern about
no1e Tud Wulgo NAWNIAAG follow his Majesty formal features
Aaerhueg When_ he could of the verse,
¥ go with Thao such as rhyme
24 RINLAY Phadaeng. and rhythm but
Yliwuas Hawn mumalnaly | Forhe was allowed to accompany tshf r:\_(lalanlng of
» o, Thao Phadeang. stll-
RERRIGHY UNINLLAY remains in TL.
ABANWT T

LZT



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
D8 EBumath ag SaE UMt Travel.ing through many woodlands Their traveled to Interpretation | The meaning
. ' p on their horses, many woodlands of the SL
ADUKAIENIBY ARRTLRTAT on the horses and remains in TL,
uaaidadou ashidey | iifounaden They were scorched by the hot sun they were but the farm of
exhausted by the the SL was
25 | 11N Ay hot sun while changed, the
- v whipping their translator
faguviam horses to speed added more
While whipping their horses to speed | @long many cliffs. hemistich to
along many high cliffs. explain the
meaning of SL
verse.
118 il L,gﬂulﬁ NI After cros_sing the bamboo forest After they across Blank verse | It doesn't any
v v uy crowed with bamboo brush of all the bamboo forest concern about
NN LaLeo Pwihlduaz | kinds, crowed with formal features
Y, bamboo brush. of the verse,
AT ;
They passed high such as rhyme
26 mountains, steep and rhythm but
N199ge Fouduiin maguages | They passed high mountains, - steep cliffs and deep the meaning of
L, o . | cliffsand deep lakes. lakes. SLstill
we viouden lUde remains in TL.
MM

8¢1



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Woa aeanels aun | weasuduly | Gazing at beautiful timbers,  scattered | There were thrilled Phonemic | The word
. ) ? oan on foothills, to sight waterfalls "flowing" used
IR WU (0717308 AU flowing over as the
M9 Han mountain rocks onomatopoeia
27 | (S ¢ 3 ¥ ' i and gazing at of "mamar
Fiuug mamain &1 | ueudtushan | They were thrilled to - sight waterfalls | heaytiful timbers,
) _ 1 - flowing over mountain rocks. scattred on
g0801UNU naouru foothills.
(A8 8
8 Susiaie g4 185 Shy | Their horses climped cliffs an_d then Their horsg Rhymed There are the
' I leapt ravines and high mountains; climbed cliffs and internal and
Halgreu A1U1 VI the leapt ravines external rhyme
A9 and high in this stanza,
¥ mountains. When but the number
28 they were crossing of words is not
Whumune 4 wszosnnarn | Crossing the great plains, they sped the great plains, equivalent, and
. . the horses well by whipping. they hit the horses the meaning of
uaull AIVVINLYH for increasing they ) )
S SL still remain
" . peed. )
naunIalvg in TL.

6¢1



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
wiame vl ks wundy | They sighted porcupines, hyenas, There were many Literal Word-for-word
. . Lo and nests of monkeys and langurs; animals along the were used to
IMUA19A9IANIY BUTERENIGH way, they saw translate this
- porcupines, stanza and the
A9 i
} ] hyenas, and nests meaning of SL
29 | Bethadr  nuidu #19n1n 1ang | Also there were bats,  flying of monkeys and remain in TL.
N B Iemurs, squwrels,_ roqlents, langurs, bats,
INUIBNIA Jon nelal Un | chipmunks, and kingfishers. flying lemurs,
ﬂggau 550N SQUirrels, rodents,
chipmunks, and
nazlif kingfishers.
ety nundos luas | 1deudes un | Hearing ravens’ and pigeons’ They heard ravens' Literal Literal
Wy ) sounds within the spreading jungle, | and pigeons' translation was
nanth e 304 Tuag sounds in the used in this
aa131 jungle and then stanza, the
30 :Ezyb\rlg?)rlltspassed translator
_ ’ translated word
e asndhe asihe | Siduawtay | They rode their horses. past the bamboo forest, and by word and
' () brooks, bamboo forest, and an an elephant herd. the meaning of
1thnse thlriazIans | elephant herd. SL remain in
19 TL.

0€T



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
maludn asnansa | Gusaaiziy | Alongway they travelled  through There were many Rhymed There are the

a9

Tngy

the great jungle,

kinds of flowers
scattered round a

internal and
external rhyme

g v 3 Seeing all kinds of wildflowers long way they In this stanza,
31 Tmiﬂ msaentf Tu L:ﬁu %ﬂhlm?u scattered round like stars. travelled. but the nu_mber
R, Janninees of words is not
, equivalent, and
anuuo the meaning of
SL remain in
TL.
wons e wwadly | @unandn By and by, the hot sunshine tired They got tired by | Interpretation | The translator
' Coaa 4 them all out; the hot sunshine, maintains all
LN NN DTV UOY then they halted to the meaning of
2 i restore their SL but
. horses. . reproduced the

ueaaadon udlin

DOULLFY

) )
UEHAATOU U1

S
NOBULLIN

For a little while, they halted to
restore their horses.

different
version.

TET



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
ety naunsdes we | 186w @oaman | 1INy red-winged blackbirds trilled | They heard the Literal Literal
' . singing songs; tiny red-winged translation was
aanluih unnA 3090¢ 1Y blackbirds were used in this
' singing around stanza, the
1h
, . there and also translator used
33 | mamédes nanidas | unamanids Nearby sang some mynahs and some mynahs and word-for- word
VA - v afar sang pigeons. pigeons sang afar. translation and
GRIGEN L’s;fENi’eN un the meaning of
DY IUIUNN SL still remain
oA in TL.
DAY
Thuilesfios auwane | UnNzN UA In chorus were sounds mac_ie by Red-necked . Literal Word-for-word
' ’ R red-necked vultures and wild geese; | vultures and wild translation was
MU 153 ININ03 04 gees sang in used, and the
Baadaded choruz. Swan and meaning of SL
34 crested serpent- still remain in
eagles suddenly TL
f%s naarda Su | Salfuad M Swans and crested serpent-eagles frying by.
? \ appeared flying by.
A URAE Moe) Dunil
Tl

cel



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
meBaudhe A u‘%nmsamﬁu Glimpsing large and tiny parakeets | The glimp§ing Literal Word-fpr-word
) ' perching in treetops, large and tiny translation was
Yareena UNLUNI UNNN parakeets perched used, and the
L eULea in treetops. Then meaning of SL
¥ they galloped remain in TL.
35 fuena along many a
a o mountain, range,
UNIan JoandY NINAY They galloped along manya lain. and hillgide
- . mountain range, plain, and hillside. | P& :
HuAoe AUNADAA
RENTAICIRT e
FULALHIIT
T ﬂ@ﬂﬁm’g@ A | uue nes s | Overgrown vines of root vegeta_bles AI(_Jng thg jungle Poetry in The substance
7, - _ | were tangled along the jungle trails; trails which they Prose of the SL is
NMALYDUYI NADITITUYIN passed, there were retained but the
5ﬂ%}N ATUNY Overgrown vines aesthetic of the
. of root vegetables. words was
36 Aeutinal They also heard distort and
g thanmidy wed | 185udee s, | Gibbons wailed for husbands the gibbons
Wadeq 1egnion yeil | Tdowdes @ moaned for form of SL

doag0a

' 9 =\
VNI FSU

Soamguosa

While bands of flying lemurs kept
summoning souls.

husbands. While
the lemurs called
for their souls.

was changed. .

€eT



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Tiu dananite W | 185w Feqyesi | Nostalgic cries  from the farther Nostalgic cries Rhymed There are the
. ) o v Pampas grass field from the farther internal and
Matao U@ Wy AIINADY Pampas grass field external rhyme
. y and the blackbirds in this stanza
NNITIY AU \ : ’
: were cried while but the number
37 Tviu they are flying by. of words is not
ey dudesan | uanma Were shrill cooing - from blackbirds equivalent, and
) ve ) flying by. the meaning of
BN Nnara1enas SL remain in
. . TL.
ideedoa i
eonuntu naevan | senantluty | After they had passed the vast After they passed Rhymed There are the
L. mountainous region, the vast internal and
) nijuagi mountainous external rhyme
a9 region, Phadaeng in this stanza
38 Y paused and their but the number

NYINULLAN IENER

)
i

) <
NTIAULAT AW

Y o A
WINDLYi U o8

Phadaeng then paused - so their horses
could recover.

horses could
recover.

of words is not
equivalent, and
the meaning of
SL still remain
in TL.

vET



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
LA ousha | udaewiingay | Thao Phadaeng asked Bag Sam:. Thao Phadaeng Blank verse | It doesn't any
. . “How near or far are we to the city? asked Bag Sam: concern about
11NAN N “How near or far formal features
39 | Ynauazlnd asnmuss | 9n'lnawihla 59 | When will we arrive - at my dear are we-fo the City? of the verse,
lady’s palace?” When will we such as rhyme
Ta uiiia PN arrive at my dear and rhythm but
lady’s palace?” the meaning of
SL still
remains in TL.
uay auvnlnd ShasaeL ng Sam humbly rqminded His Bag_Sam hu_mbly Blank verse | It doesn't any
. . Highness the great king: replied to His concern about
GERGTERRLY WIZIPIN Highness: "It's formal features
very far, more than of the verse,
16 kilometers is such as rhyme
40 this forest. and rhythm but
Tupsneu Temivde | "szezmiedn | 1t's so farl many yojana is this the meaning of
forest- SL still
Tnd vaneTowd 1au remains in TL.
N9

GeT



No. | Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Insamainig wu ﬂw"laj”ﬁyuﬁ The forest as vast as a thousand A thousand Blank verse | It doesn't any
o ) highlands, highlands were the concern about
aowuiuih PRNRTRRN forest, if we gallop formal features
I our horses with a of the verse,
, L high speed, we such as rhyme
41 nanuailuih will get to the and rhythm but
~ Aa g4 4 i ) border of the the meaning of
naaduih Foamay | $13ede But if we pace our.horses well we’ll Khmer's cit SL still g
) 5y s soon arrive at the outskirts of the city. Y. e
309 AMNIGN NaE remains in TL.
9 9 A
wWhlnawaiing
a5 ﬂummsﬁ’@u Suaualsh Then, my I_ord may find out about Then you can meet Blank verse | It doesn't any
- B} the royal princess; the royal princess. concern about
DINUNIUN NITOINVL It’s a suitable time formal features
T T for you to send her of the verse,
the present, my such as rhyme
42 v3gams i lord." and rhythm but
1g the meaning of
Hp SL still
wold é’é@mﬁm Wiy | iienaeas 143 | At this time, it’s best to send  the remains in TL.
) y - presents to please her, sire.”
W19tiod THarY 1Y D9N1TVIVDY
9 J
nou NIEDIAUATNT
Tilsawanlu
WInseonsall

9eT



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Zaun wazé’ué’a auite wueg | Having the i_nformation in min_d, . After Bag Sam Poetry in The substgnce
' v L o Phadaeng tried to prepare a diplomatic | said, Phadaeng Prose of the SL is
ANLAINAN JA3UUN plan; have a diplomatic retained but the
T T plan in r_us mind. aesthetic of the
He applied the words was
43 VITUING sandalwood oil to distort and
A 3 He applied sandalwood oil to support his form of SL
MAUNITHY UAININIG | LD -
p . brighten his complexion. complexion was changed.
110 UuIUNg
NOUNIA)
Maed wuasin W mﬂﬁ’u o | Then, Thao Phadagng led Bag‘ Sam Then, Thao Blank verse | It doesn't any
g, ¥ Ly toward the charming lady’s city; Phadaeng led Bag concern about
awange I UANUIHUUN Sam to the city of formal features
I — Ngng Al_by hoping of the verse,
3 with his joyous such as rhyme
44 Tl

A [ Y Aaa 9
SUUIULUI FULUNAD

YDAUN

1A 1 Y
uAnANIL e
< ) o
FUNUIUI90U
< Ao Y
\wunsn Mam
3 YR A
LAING ANYLA

W1l

Hoping to see his precious lady, he
had a joyous heart.

heart to see her.

and rhythm but
the meaning of
SL still

remains in TL.

LET



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
wieh madu B9 | wseesmaung F_oIIowin_g the road which led to the He travelled along Blank verse | It doesn't any
“ ) p city of Aikham, the way to Nang concern about
EIDIUBDIUTD AUFTUNNIN Al's city, then the formal features
R uileg handsome king of the verse,
entered the grand such as rhyme
45 U le city. and rhythm but
i the meaning of
WSS UTNEA (e WL oImase The handsome King then entered the SL. sl 9
) v e grand city. e
goRALlDY wW'lUdaiieg remains in TL.
et Ba199 e gty | Then Sam went  with great haste to Thep Bag Sam Poetry in The substance
y - the palaces and castles hurried went to the Prose of the SL is
IGIAN SRNSTREIRTN palaces and castle retained but the
wailsiam to find the golden aesthetic of the
46 hall of Aikham words was
f%9 1@eleanng voam | Aledesrgm | Tofind Aikham’s golden hall Wh'hCh del?orated distorted and
. - with a tall gem on
eI voaue len top. form of SL
was changed. .
goaliram
Hunesduaz
Useauausay

=
yal

Above which a tall gem-decorated
tower was visible to his eyes.

8T



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
1R wnawsh Bane | Wnauduriy | When he quietly entered ~Aikham’s | Bag Sam when he Rhymed There are the
3, ) ) golden hall, quietly entered internal and
10UND rilTuvieq Aikham's golden external rhyme
a4 hall, the two in this stanza,
) _ hunchbacked but the number
A7 | Sui aesneanilo i | nijsAenweiy | TWO hunchbacked maids saw and maids saw him. of words is not
v 12 o called him in to question. They called him equivalent, and
g oAUy with questions. the meaning of
na 39 SL still remain
v in TL.
EGNAREY
et minangea | g “Since you’ve traveled from the city | After you’ve Blank verse | It doesn't any
) . of Phaphong, travelled a long concern about
oW Tra N1 journey, please formal features
RIS come inside to of the verse,
, chew tobacco and such as rhyme
48 e lusnse

9
L‘]fﬂJUL%yW U1IDAUI ND

Y
ReMINNG uanow

YOLFYNIUTIEYA
o &
WO AEIMN

= 1
ngtagnau

Pray come inside to chew tobacco and
betel.”

betel

and rhythm but
the meaning of
SL still

remains in TL.

6ET



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
il madou Uszms | il mafeu If you are in trouble of any kind, Please tell us if Rhymed There are the
<. o you have any internal and
dadila masIuoula troubles, so we external rhyme
- : - may give you an in this stanza
Famse lunszuau voruudslyy | Please speak your mind, so we may A Iy _gf y y b i
49 . ) - have some idea.” elp 1T we can. ut the nu_m er
AN UDNIFINNDY NIVDIANY of words is not
J ¢ A equivalent, and
FZANA LD the meaning of
12143 SL still remain
in TL.
iy witenth i mudgilan ve One said, “Tired travelers, would One said, "Tried Blank verse | It doesn't any
. .. you care to sit on the mat travelers, would concern about
N Y UINNUY you care to sit on formal features
Aaneu the mat that I, your of the verse,
sister, prepared for such as rhyme
50 your arrival, dear and rhythm but
: ' brother?" the meaning of
foan Yaznald ana | Yeside’lsse Thgt I, your sister, prepared  for your ! g
o e s N arrival, dear brothers?” SL St_||| _
DALY WY AU remains in TL.

orT



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
uaty aurasaiien | gaiu gy | Samascended to the mat and sat Bag Sam ascended Rhymed There are the
PR ~ . . z |down, to the mat and sat internal and
VUL NABY) IAUTVY down while he external rhyme
diuude stared at the maids in this stanza
' ) ) ) ) with his seductive but the number
51. | ugagn aunald an | aemdreanls | While his seductive eyes pried to the | eyes pried. of words is not
) B 5 hearts of the maids. equivalent, and
ADNTIgAN 19 VDIUNT 1NN DY the meaning of
suseanzalil SL still remain
Yo in TL.in TL.
e laung
ADUNITADY
Aunandu Gjﬂﬂ'ﬂll udhinawse | Then, Sam replied to  the two maids Then Bag Sam Blank verse | It doesn't any
5 y with hunch backs: replied to the concern about
aoIUN WANUUNIN maids, to the formal features
- hearts of the of the verse,
maids. “Are you such as rhyme
52. really happy to and rhythm but
Sir08 d1U1EU19 TR b “In fact, are you happy, dear ladies, live with your the meaning of
y } with your virtuous lives?” virtuous live," SL still
pgnsAadde WuSe | auigAnse remains in TL.

14"



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
uaty aeauradh aeu | unaseursaeg | The two maids smilingly said to Bag | They answered Blank verse | It doesn't any
Yy 2w Sam: Bag Sam. "We are concern about
muLgNAD gulvina happy with our formal features
uEaeuh lives Wh'.l.e tending of the verse,
. / | our duty. such as rhyme
53. | Awe agduaia 1o "ogiu qu Comfortably, we . lead our lives while and rhythm but
y ) . tending to our duty, dear brothers. the meaning of
UDINDYAI D1818Y qU1YA NOY SL still
remains in TL.
N5 1he quasu ms121@urgy | Inthe royal golden hall, we’re called | We served our Rhymed There are the
. vy o to attend to our noble lady; noble lady in the internal and
131513 19A N0 THM Y royal golden hall, external rhyme
Ysramilsed there is the only in this stanza
" Frouble for us that but the number
' nos _ :nws/icrjtounotuzave of words is not
‘V;'ﬂeﬁ““iﬂ lnamenans ﬁ"lﬁ'ﬁnm?%’au The only Frouble, fo_r us, is that we far¥1i|ies equivalent, and
have no virtuous families. : the meaning of
] a 9 1 1
Waznuautou uAvY1ela SL still remain
FMTUIING in TL.
ADUNGAUAG]
lifigsauies

Y
9

[ Y d' o Y
911U N9 1A
4

Wlunnd

474"



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
v;lmﬁwi wouluieq nmﬁwswuau Unhappy, we sleep alone inour We are unhgppy to Rhymed There are the
A 4 ) . golden chambers; sleep alone in our internal and
UsANouReINn Turosnuae? golden chambers, external rhyme
1€ Sadon vouuds | Litagai Not having loved ones near, we face | don’thave any in this stanza,
v v merely loneliness.” loves one beside but the number
55. | iwhate duudd wou lauaueu us. We are very of words is not
" Ay lonely."” equivalent, and
ognUiAGIAY the meaning of
SL still remain
in TL.
uai mumﬁ’m aon | 911 muag | Then the monarc_h responded  to the Then Phadaeng Interpretation | The meaning
3, . o, | hunchbacked maidens; said to the two of the SL
witlenow WARoU19T1 1% hunchbacked remains in TL,
Wadoe] gf;gggs-f;;rg's IS but the form of
. . o | e . ’ SL is changed,
andouivouaann | engigaaegly | 1S strange, dear maidens, for a mortar cannot the translatgor
56. mortar never parts with a pestle

9 ~ Y a
W NI BVIANY

1850

For pounding rice; nor little mice

with a rice granary.

parts with a pestle,
how can the
pounding rice
don't have any
mice with a rice
granary.

added a
hemistich to
describe more
meaning in TL.

evt



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Jalan Ureuiati duazilan 22 Crabs and fishes can’t survive without | Crabs and fishes Blank verse | It doesn't any
" . , Ty - water in  swamps, ponds, or rivers; cannot survive concern about
uivanialund At 1dse without water. formal features
57 | 1any vouviaduly | amnliva Forests never lack tall hardwood trees, | Forests don't have of the verse,
3 v either. any tall hardwood such as rhyme
#19A 291G au'li¥ viodu can't be called and rhythm but
forests. the meaning of
LAY SL still
remains in TL.
agll Veuwama as | 1hliersviang | Wood never lack beehives, while Beehives are Literal Literal
e great jungles never lack medicinal | always in wood translation was
wanaveunawnn | thavhion | roots: and the medicinal used in this
g ——— roots are always in stanza, the
58 1 som and kot wil wanslator
translated

UNIANNBY HIINU

TRUINE ADNIA

Y A
unady nio
oo a1 ld

9 I~}
Nzl A
T launadu

A4 g
NIonNoy

Kaeng som and koi will be spoiled
without limes.

be spoiled without
limes.

word-for-word
and the
meaning of SL
still remain in
TL.

144"



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
$1a7 whezath ue | neanes With the seas and oceans come Itis arule, the seas | Blank verse | It doesn't any
. o , . | grandriversasarule; and oceans come concern about
nmaNvIUNIA umaynIneu grand with a river. formal features
Sunnvaela) Why do you have of the verse,
no husbands, dear such as rhyme
1A 90 sisters?" and rhythm but
o . the meaning of
IFgNNNTIALAE SL still
59. UMIEYNS remains in TL.
wian dudomioth | isuilumem | Why, withmany heavenly
.y oy .., |descendants,
WIKOUNINGY UDUIY | YUDIDIADUNT
i ludgee Tudl

Araz touoo

Do you have no husbands, dear

sisters?”

14"



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
uaia ﬁms&iauﬁjﬂ fioungdyldaty | Then, the two hunchbacked maidens | The two Blank verse | It doesn't any
5 - cordially laughed in return; hunchbacked concern about
UNUIDNITY aoaldgum maidens laughed at formal features
LAINET hig question and of the verse,
oy said, "We are such as rhyme
U D under the royal and rhythm but
s protection and we the meaning of

60

I FUATUN &

A )
GREINT AR

< =
SIS TR EATREEY
YDUNWYIUN

A 1
o Mlnaguod

A
MUBLIN

“Under  her royal protection, we’re

permitted

To trust our honorable lady to roof us.

trust our honorable
lady to roof us.

SL still
remains in TL.

vt



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Flusssuaut vou usssuaves | And it’s quite natural for the royal Itis normally for Rhymed There are the
s ) - supreme princess the royal princess internal and
NIZUNERVNBY ilwidje to take care of her external rhyme
' ' = . ' ' i ' [I'th in this stanz
iourn §ulwsih fgualwah To bless her subjects directly, be it S_UbJeCfS all the this stanza
61 g i o evening or morn.” times. but the nl,!mber
TGN RRHTY AADALF DALY of words is not
equivalent, and
the meaning of
SL still remain
in TL.
Fudulamoh M luniuss "Now what trouble has driven you Now, please let Blank verse | It doesn't any
A % 2 o 4 a us know, what concern about
AUNWAUAIY WY FULTUAUN trouble has driven formal features
Suduinlnada }/01’17'?0 travel so of the verse,
N ar: such as rhyme
62 RTENY
and rhythm but
tmgdeu dauuen tmaaueule To travel so far? Pray, let us know.” the meaning of
"y v SL still
AN LANDU 1aTsavoms remains in TL
T3

LyT



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
uaty waah aey | eaiiy e Then Phadaeng said to the maidens "In fact, | don't Rhymed There are the
3, . with hunchbacks: have any troubles internal and
waitlenew HANNABVUN dear sisters." external rhyme
2,191 Phadaeng said to in this stanza
, . the hunchbacked but the number
63 | fiodos 1ldimongeu | 151 li1dTiG0 _": fact, I have no trouble at all, dear | majgens. of words are
- “ A SISIETS. not equivalent,
Aunidala Youss | weadoudsla and tﬂe
UG meaning of SL
still remain in
TL.
1991 eeInPuLID HANS Iy Wishing to see the royal I_ady, the | just wishing to Rhymed There are the
) o a3 ) ' city’s sweetheart, Nang Ai, see the royal lady, internal and
uee weleludies 1wy | nihuale Nang Ai. | external rhyme
A oy command myself in this stanza
64 to travel to my but the number
precious lady. of words are
3418 aowauin goa | 3918 midaeq | 1 command myself to travel to my not equivalent,
. 3 precious lady. and the
UILWANNT WMWY )
A\ meaning of SL
Aunsn still remain in
TL.

8rT



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
wollddntes wia | uel¥uig Please go give the news to Nang Ai, | Please go give the Blank verse | It doesn't any
the lovely princess news to her that concern about
Tounaes aoeliludein Phaphong's prince formal features
104182 come to visit her of the verse,
v ) here. such as rhyme
65 | 185 vourn e eau | Jmszsanen | That the supreme king - of Phaphong and rhythm but
- ) has come to see her. the meaning of
WUDIUDY IR TR 1 SL still
Sou remains in TL.
o11le Tluesdou 1ou | uasives | also brought presents, to attend her | I also brought Rhymed There are the
audience, presents, to attend internal and
HNLUNIFOA VITUINITUN her audience and external rhyme
present them to the in this stanza
66 royal Aikham. . but the number
of words is not
vhanoeeaudd wa | weuldsuwsy | And to present them to the supreme equivalent, and
v e d 0 NS gem, Nang Aikham. the meaning of
doe'lom waun waje lomaae

SL still remain
in TL.

6vT



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
1 Sluvesdou 19 | swshuves There_ are greeting tributes to the There are greeting | Interpretation | The meaning
) . Yy - beautiful sweetheart of the city; tributes to the of the SL
WOINDAIN Phnwvage Princess and they remains in TL.
a1aly Suiides we | itesiudoatig | They are my representatives to bind | aremy. The translator
67 2 . oo . us close together_ rgpresentatlves to explained "We
TRNIIGNIAMY duvius lues bind us close s
o together. gonyDiYIN" as
1 linmgnu g L
e to bind us
1E1 close together"
auslaud w1 Inaien 5/“%/“@ 3 And she’s welcome to Phaphong If_ s_he needs to Blank verse | It doesn't any
' y whenever she pleases; visit Phaphong, concern about
i CGRGREREAM) she's welcome. So, formal features
G oo please let her of the verse,
. ) know that | beg such as rhyme
68 o9 THINDY her friendship. and rhythm but
A i5yas the meaning of
WUNgUALS | SL still
Yo TY WA volfidmae | SO please inform. your supreme remains in TL.
princess that | beg for her friendship.
THarY Tisaaa
510

0ST



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
wo'ld uilstrudiw wofozdly Like a connecting ladder, we’ll build | To be like a Blank verse | It doesn't have
L a golden bridge. connecting ladder, any concern
ATENIUNDIUNYINDY HEWIUNDN we'll build the about formal
Bau golden bridge features of
between the two such as rhyme,
69 dunus lues cities. rhythm.
diosaeathedt nela | azmiutiues A bridge well-trodden  between the
y y two cities.
MeIMeny Huua i laldiy
Nl
vl ﬁf@qdauﬁja i | veldidesren | SO please, dear maidens, takethese | So, please take Blank verse | It doesn't any
P y . emissary presents these tokens to concern about
INTOIVUMUING A 1N present to your formal features
o hi_ghness maje_:sty of the verse,
with my special such as rhyme
70 UFTUING respect and and rhythm but
111 aneuneau few | Tlanenauie | TOPresent to the princess: with regards. the meaning of
special respect and regards.” SL St_'” .
reuve v uarteu lodaeidn remains in TL.

16T



Chapter 10 The Two Phya Naga Break Their Union and Fight

No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
ey arssannle | iteu gassa | Then Suwan Naga planned to visit Then Suwan naga Blank verse | It doesn't any
P ! ) his friend, Suttho Naga planned to visit concern about
[deunognls w151y Idn Suttho Naga, his formal features
Feon anls beloved friend, to of the verse,
: find out how his such as rhyme
& UINTY friend was. and rhythm but
o 4 : ~ i ic fri the meaning of
dula @ewmanas | NgvauIea To find out * how his friend was. SL still g
17 vse'ly remains in TL.
uareou Tunalvaly | deneu u “Customarily, he was satisfied by the | "Why he sends me Rhymed There are the
. ’ » .., |bigportion sent; back the lean internal and
Yuduiale voayulngj v portion which | external rhyme
2 g A sent him? in this stanza
n dlunwels ’
72 Normally, he was but the number
HAlas1 SedauTne uarlusade | What then does he mean insending | satisfied by the big of words is not
) 4 2 5 4. | backthis lean portion? portion sent. equivalent, and
oy BIGESTIGEIN L the meaning of
ENGN SL still remain

in TL.

[4°1)



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
alsl Tewdeus avite | nozliaon I can’t tolerate my best friend’s | can't tolerate my Blank verse | It doesn't any
? . ! . frivolity; best friend's concern about
umnalase 2ANUABANY frivolity, so | need formal features
i al9veq to know his reason of the verse,
, for everyone can such as rhyme
3 U nuUan be relieved." and rhythm but
voly Hhidoude iy | vel¥ wamawa | Thus, Il demand clarification so the meaning of
o ) N ) ) everyone can be relieved.” SL St_'” )
uwdegadwle aenun | un medes remains in TL.
Ta
&0 udrassana | aagaiy Thinking thus, the virtuous naga king, | Suwan Naga Lord Rhymed There are the
) ’ Suwan Naga Lord, thought that he internal and
DINHIIN FITTUUINIY took his trip to external rhyme
y visit his friend. in this stanza
ANITITITY
74 o but the number
g=4 silUisy son Susumaliay | Atonce took his course to the royal of words is not
) ) £ > court of his friend. equivalent, and
LEOUAY LN DIV UNDU the meaning of
BN SL still remain

in TL.

€aT



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Soit dedlouyt ave | aeuit 51w “Now I am a trifle offended, my "Now, I'm very Blank verse | It doesn't any
v 4 v . 4 . | beloved and best friend; angry with my best concern about
WDy LN weela tousn friend and this formal features
oSN e3 may lead us into of the verse,
o ) ) N troubles, dear such as rhyme
S| fudail leathmd | dufluegwii | Thismay lead ourcities into dark | friend. and rhythm but
. p v | trouble, dear friend. the meaning of
HUUNUDI 1T8TY Puiiess 1y .
SL still
Wugu mindy remains in TL.
iiouioy
Su vusslvainfig | dre7n viuegrly | Our great swamp  may promptly run | Our great swamp Blank verse | It doesn't any
v L ) '% dry. may promptly run concern about
WITWNATUN nhalug) ez dry. What angered formal features
I you to return of the verse,
76 portion? such as rhyme
Fe11e aonleds a9 | iveusnid i1y | What angered you  to make you return and rhythm but
" 2 AN the portion? the meaning of
lauuau L TGRNERN SL still

Ta i ludeau

2 X o
FULIUDNAV U

remains in TL.

121"



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Sa Soumeiu SatedTu Considering our households one, | | divided lunch or Poetry in The substance
o .. divided lunch or dinner equally; dinner equally Prose of the SL is
HadelayenIn nu REINULANY because we are the retained but the
S . one househ_old. aesthetic of the
Why my friend words was
[l MeNnu doesn't like the distort and
o a2 N P ; ) - ortion and return form of SL
Faflunarnud Fudy | vhludedean | My friend, - it’s so unlike you to E)t’7 was chanaed
D 2 v o2 . return your portion. : gea.
NAY U FULBNAUN
oty azaadis v | agldidluns We have never neglected to scrape We fondly send Blank verse | It doesn't any
. B | up our precious finding; dinners and concern about
VDA LN unssugniu lunches every day formal features
a8 hodn and dq not _have of the verse,
78 any alienations. such as rhyme

HAIIELET AINULAY

¥
1651

IS VRINUT
<
lanaaun
Y
U UAUNG

) <
IS 1YY EAYIRR!

And evenings and morns, we fondly
send dinners and lunches.

and rhythm but
the meaning of
SL still

remains in TL.

GaT



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
PAuEn Sunides Saranudn 5 | When it’s time to eat, we feast on When we have Blank verse | It doesn't any
) kaeng, lab, and ko, kaeng, lab, and concern about
ay LA 81U NoY koi. We send it to formal features
79 | fymlidos detudude | Tdeesula What annoyed my friend - to send me him an mealtime. of the verse,
) Y back your portion? What’s annoyed such as rhyme
ARG CRIEL  ludeAugu my friend to send and rhythm but
X 99 o me back the the meaning of
oA portion? SL still
remains in TL.
voveudh ameounsly | veliimeousn Pray, my kingly and beloved friend, Please tell me your Rhymed There are the
' explain your reasons reason, my friend. internal and
o LoNMANALI I will relieve my external rhyme
- worries and free in this stanza
80 ourselves from but the number
wolt e tedou 1¥medosla To lesson my worries  and free offenses. of words is not
Y ourselves from offenses. equivalent, and
Tydunony ApNU the meaning of

SL still remain
in TL.

99T



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
otuSamy vihaaa, | edrufluney | Please don’t wear such an angry Please reply me Blank verse | It doesn't any
. 4 2 expression, frowning or knotting your | with your honor, concern about
NN I AUNIN eyebrows: don't be angry and formal features
81 | yeiday vewriamse veiFgy imileris | Please reply by degrees, to my frowriing.or of the verse,
' o . . queries, Supreme Royal Lord, knotting your such as rhyme
Ao ludo uanou ADYNA ADY eyebrows. and rhythm but
o the meaning of
n SL still
remains in TL.
wold welnedou 1u | weldviieaans | SO that we may erase any hateful Please don't break Blank verse | It doesn't any
o ) offenses. off our concern about
ladluaan jouls relationships, we formal features
may delete any of the verse,
82 hateful offenses. such as rhyme
o 18uadhe e 5106114 figla | Please don’t become distant or and rhythm but
) 5 . disband our friendly ties.” the meaning of
Tuinauannu HAgANUIA SL still
G T 1 remains in TL.
AU

LST



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
T gnlsun 193 | 91150 wszen Thgn Suttho Naga wai Suwan Naga Suttho Naga wali Blank verse | It doesn't any
. thrice Suwan Naga three concern about
qITTUUINTIUN wIngn1s on time before he formal features
1902 Wszen answers hl_s of the verse,
beloved friend. such as rhyme
83 UINGITIN and rhythm but
auady the meaning of
_ SL still
853 2181725 deariig | udasinou B_efore he cited rhyme and reason to remains in TL.
) . his one beloved friend.
RUN[DN ADINVDITANY
FANIZEIUIA
gITTU
@1 Auuvuadhs 91 | sidaeduton | am also displeased with this "I am not satisfied Blank verse | It doesn't any
s . 2 4 bay questionable meat, dear friend, with the meat you concern about
WITFUADY 10838y Furiion i sentto us and | formal features
cannot eat it then of the verse,
84 I've sent it back to such as rhyme
Aulle ¥ deay SR uTU e I have to retgrn the meat because | you. and rhyth_m but
Y u e o |Justcan’teatit. the meaning of
1118 edee SL still
" remains in TL.
HAGYY

89T



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
@l davudien the | 15118 Fheis Almost spineless, an elephant | | caught a Literal Literal
- 2 Y . . | caught was shared equally; spineless elephant; translation was
NUNodN VUUBY LITNNU | gave you equal used in this
Auaudw portion but why stanza, the
Y ) ) / ) you gave me the translator
85 | ywidfuil vulnaudl u | uadauiuii ey | But this porcupine, withtoo many | jight portion with translated
v 1w by . a . o |SPines, issuspiciously lightin to0 many spines of word-for-word
HONNHAY HHIAI nia Inaun portion. porcupine. and the
uaun e meaning of SL
: remain in TL.
N
S dald dudu | fu vuny | Having been the hunter, you honored | You think, you are | Blank verse | It doesn't any
) ) . wo | yourself with a larger portion: the hunter, so you concern about
nagnoe e rmeiiali deserved to get the formal features
1B92AN big portion and of the verse,
86 gave me the little such as rhyme
Uidousd amadhdea | s1lastiaed | can hardly believe that you deeply | one. I can't hardly and rhythm but
. Ja o\ loathe me, dear friend.” believe you the meaning of
H9 1Y Tugorma anymore. SL still
' remains in TL.
MUNAN

69T



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
qasﬁmmm%’w i WILIGITT Suwan Naga king pleasingly I have never Blank verse | It doesn't any
N answered thus: muddled the concern about
nule HIAY Aol balance, so each formal features
SN A S one has an equal of the verse,
, share. such as rhyme
a1 K 1
87 Nanelan and rhythm but
. 4 o s « the meaning of
181 Laﬁmcy e 51luRaTng I have never muddled the balance, SL still g
) . so each one has an equal share. e
LENOLUN MBIV TONUL remains in TL.
< %I Y Y
51391In I
Naa0t19auo
nu
uadniutios vy | dauusiuiles | IS a small beast, . with so many The porcupine is Blank verse | It doesn't any
o . f spines, my friend; small with many concern about
minlvia) (7o 80 HAVUNULYDS spines. | never be formal features
Mhosos greedy or (_:heat of the verse,
88 you, my friend. such as rhyme
9 -
w1 aalan@en 29 | s daaTan | never mtenc_l to be greedy_ or be and rhyth_m but
v 4 »e o . | dishonest with so many spines, my the meaning of
F1NTYWNS ADNUA winvralany | friend: SL still
o A remains in TL.
NUINOUKTON
ue

097



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
uefeu G’f’,@jmﬂﬂ ﬂ%ﬂﬂlﬂu Sadhg | Inthe past, we had an elephant, a In the past, we had | Blank verse | It doesn't any
. . o 5 ' truly gigantic beast, an elephant, a concern about
Tsgng dwmandad | vandalng) really big animal. formal features
- And its meat was of the verse,
gy
L, , ) . _ enormous, so | can such as rhyme
89 | Guyndu aul¥ider | ilewey oy | And its meat was  enormous; thus, | give you a large and rhythm but
A could give profusely, my friend. portion, the meaning of
GAAL IR AR :
SL still
remains in TL.
i) S iizanth vy | This animal is called a ‘porcupine,’ but this animal is Blank verse | It doesn't any
B ' whose sharp spines are stiff and called "a concern about
yuurauiun WU vuuvay | erectile; porcupine" whose formal features
harp spines are of the verse
W sh : :
90 stiff and erectile. such as rhyme
Ful vt Tl | feiesrsessy | Thus 1‘F’s. hkel‘y that its meat is little, Its mea_tt is Iltt_le, and rhyth_m but
e 2 N1 but I divided it equally.” but I divided it the meaning of
NoNU UULAD nua Ny equally.” SL still
2 remains in TL.
UL

19T



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
qasﬁmmmi’w aoder | wszeanun Sl_Jwan Naga trigd to explain, but his | Suwan Naga tried Blank verse | It doesn't any
Y. friend ceased to listen: to explain, but concern about
Uilar qITIURAVDN Suttho Naga formal features
et 9oesnt Ilsteln. of the verse,
Please don't say such as rhyme
91 goNTUNY that I've hidden and rhythm but
g a Cq : « ) ve hi food from you, m the meaning of
dagmans Anuaued | eerldany 1 | Please don’tsay that I've hidden 0od frieng y S still g
y food from my good friend. g - i
Y a3 A Y
199011 sunusiie 13 remains in TL.
G]jﬂuc;jmﬂguﬁ’ WU agaueandy | Eachof usistruly virtuous and brave; We are both Blank verse | It doesn't any
. . we'd have hunted separately, virtuous and brave, concern about
AUASLUN vy mnuni we'd have hunted formal features
- separately, but it's of the verse,
92 N shameful to break such as rhyme

2 1 < ~
AR 1N

Yo an g o
VUIALN Q%qﬂuﬁﬂﬂu

a 1 I A
An Blumeu
Y a
un 1ele3 g

NAe AN

But it's shameful to break the unity
of a truly long friendship."

the unity of a long
friendship.”

and rhythm but
the meaning of
SL still

remains in TL.

91



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
su anlswad 1o | dhe wseen As for Suttho Naga lord, the Suttho Naga lord Rhymed There are the
) ’ ' . ceaseless thought of the spines thought of the internal and
HiounruInY wingnls il spines all the time, external rhyme
20T AN so he felt in this stanza,
aggravated. but the number
93 nuel of words is not
AnReaudy vl | Aalnssudu Truly mortified his whole being; equivalent, and
. increasingly, he felt aggravated. the meaning of
9 Foaunniuli SL still remain
in TL.
¥1e
Bareduh suFua Mouodina &1 | Don't you prate these hateful words, | "Don't say these Blank verse | It doesn't any
) o dear friend: hateful words concern about
WU Unin il AN again, dear friend. formal features
Go home at once! | of the verse,
94 won't listen any of such as rhyme
I audielas o | 190N Go home at once! I'll listen to no more | your excuses. and rhythm but

)
YI11DN

9 A 1
VIUHLUDN BYTUN

Y o
WaLda?

excuses.

the meaning of
SL still
remains in TL.

€97



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Jushu fmande oo | sudlusuden | Your words are truly - deceitful Your words are Blank verse | It doesn't any
. e 3 blusters; insincerely, I'll concern about
auduLTgR Tridieagaiy never speak to formal features

3 you, for you have of the verse,

MUY . N\
] ) ' exploited me. such as rhyme
95 | Aeat ewmlFeundt U | 151Inssaig1 | Being slighted, - Il never s"peak to you, and rhythm but
. v v L for you have exploited me. the meaning of
nunele unnad a¢ liyanuau .

v SL still
memlseusn remains in TL.
on

issuad wilAu | nszena Suwan Naga lord sought his way Suwan Naga lord Blank verse | It doesn't any
. - home; had to go home concern about
i qITTUN because his friend formal features
NS didn't trust him. of the verse,
96 such as rhyme
Yuiiosves and rhythm but
the meaning of
& -y _ _ SL still
Seridordh laudiar | dremeusnly | Since his friend failed to trust him, remains in TL.

=
i

wola udadala

=
U

he had to go home.

12"



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Audlored mouauds | wtudiesues R_eturnmg o h_|s dwelling, the naga | Suwan Na_lga Blank verse | It doesn't any
. , - . 4 | Kinggrew infuriated: reached his home concern about
inga Ay Ao lai with his anger. formal features
Auaudi How my frle_nd of the verse,
o , ., ) ] provokes me is such as rhyme
97 | Gedl dofudeal n | wleususirly | Howmy 1I‘|r'|end provokes me istruly | tryly disgusting. and rhythm but
Y 4 o o agy | disgusting! the meaning of
1@minenrua 1aue DA u 19 doq .
SL still
nulany remains in TL.
gﬁﬂugﬁlﬂuwmmﬁ’ &1 | dnauenadly | Eachis a heaveply descendant: how How was he so Blank verse | It doesn't any
o o can be he so gullible? gullible? We both concern about
vlae Auue IWWUNHATY are true Phya, so formal features
s asuauy soonl we'll see of the verse,
98 who'll be more such as rhyme
Taauuau powerful. and rhythm but
D g : \ ' the meaning of
cyﬂucyu,ﬂug%wuaﬁw aaauaiaily | True Phya are we, so soon we'll see SL still 9
) . P __, | who'll be more powerful. e
Tunamndiriu WO AIONYANTY remains in TL.
TasinandInn
v vy
Auneg 183

Q91



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
ﬁJuwmﬁ il | audshudh As atrue king, one must - scrutinize A true King must Rhymed There are the
Yy ”d . . things thoroughly, scrutinize things internal and
DIUD AME HHUAY AITN thoroughly if we external rhyme
s oa can't see through in this stanza,
ANNAADZIDYA
, the deep or the but the number
99 5OUADUAIUD surface of the base of words is not
2 &y o e Xy For we can't see through the deep or | Or divine. equivalent, and
@NUAzAY AIEaIU | an AU A1y .
v . the surface of the base or divine. the meaning of
win 1audn UDILANIYUDN SL still remain
. in TL.
Taisin 1@
Fuleand vvien | ludoana Why are we impudent and boastful Why are we Blank verse | It doesn't any
L of the dreadful spears and lances? impudent and concern about
niual ue 079N NI 0 boastful of the formal features
vy dreadful spears of the verse,
113517 NUAIY
100 and lances? We such as rhyme

A9I8181 UILIN UL

)
Y

o Y g‘/
Mlsinsaes
Y o 1
woanthnu i

AN

We will never glance at  each other's

countenance again!

will never glance
at each other's
countenance
again!

and rhythm but
the meaning of
SL still

remains in TL.

997



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
ﬁJuWﬂujﬂﬁ’ Funneg | msslunsese Being atruly lord, one ought to find | The true k_ing Rhymed There are the
) o rightful ways; ought to find the internal and
Ao Iny Unaserou right way to external rhyme
Y= judgment and in this stanza
ADINDITU
honest. but the number
101 adlny of words are
~ ' 2 |laa o i not equivalent,
auazéhe Ununeldms | dniedte 1vu | Onemust beable to recognize both q tﬂ
3 vices and virtues. and the
A Tawnnu meaning of SL
2 o~ still remain in
SR ERIGIANEN, TL
fozdims
Yy 9 v
U NAU
fud dadowd Tnw | dweadaeni When stubborn anger overrules, When you speak Blank verse | It doesn't any
.. . » | truthful words are twisted; with the anger, the concern about
HUIVH TuTn syariy truly words are formal features
Saldaid tvylsted. And _ of the verse,
102 ) friends may give such as rhyme
DR GRRPUSIAY] biased. and rhythm but
- the meaning of
A _ SL still
Fumuh fdwRen | azludnanug Friends may exchange hateful and remains in TL.

<
Y AUD

¥ AN

TnsHAeq

bitter grimaces.

L9T



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Foior mvandn Tu | azdediudae N_ext, they may chase each ot_her Then they may Literal Literal _
' . . | Withsabers, lances, and gunfire; fight each other translation was
RENE nuuazdn 1y with sabers, used in this
194 59 lances, and gunfire stanza, the
. ] and the great war translator
103 | Gnimaduy dioathiaju | Widaaans1y | Whenthe vile war takes places, takes places, every translated word
Ly o quy  a every part of the city will be part of the city will by word and
nzang Yuuad mlvnuues destroyed.™ be destroyed." the meaning of
Winaemese SL remain in
TL.
ey CREETTIRLIE ie CREEL! As Suwan Naga king  reached his city, | As Suwan Naga Blank verse | It doesn't any
o y - reached his city. concern about
AULNDITOAN WIAIY AUNN He closed the city formal features
adusuiiowdna ga_tes and _ of the verse,
104 reinforced pillars such as rhyme

9 < v A 9y
N wunly Aeq

Y A
AU

AU

DA
NIZOIANDA
o A Y
Munaoe v

Y
HUUAUIVY

He closed his gates  and reinforced
pillars and bulwarks.

and bulwarks.

and rhythm but
the meaning of
SL still
remains in TL
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No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
11 1% aaanie Wemauas His naga were organized to devise The wide city was | Interpretation | The meaning
. . |sucharrangement: light up with the of the SL still
azNMIAN N lamps and torches. remains in TL
anienh He organized his but _the form of
v naga army to SL is changed,
105 g3 devise such the translator
WL A Lamps and torches were implemented | afangement. added a
Lmqﬂﬁ'mﬂim 89 waalaw uas P P hemistich to
Ahagodes uidr | Yszi uaeld describe more
. meaning in TL.
qnaalru
sUIIDIOU
Y 1
e lvigy
To shed glowing light throughout the
wide city.
S veun=asdid | naa vou Meanwhile, the supreme lord Meanwhile, Suttho Literal Word-for-word
o of Suttho, the royal naga king, Naga continuing translation was
anlsuINY n¥aTBNgN 15 thought about his used, and the
hateful anger. meaning of SL
UINT1Y .
106 remain in TL.

= y A v
AAHAINUN ADILUNU

= <
InEaLAN

I

A

x4 2
ARDaIT 0t
AaRAnAAY
Tnssined
FI5TUUINTIY

I 1
Wued1aun

Continuingly contemplated his
hateful anger.
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No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
asn muauthe 117 | nee aeuldthe | T will go to d_emolish his city before | He said, I Wi_II go Blank verse | It doesn't any
v C our late morning meal." to demolish his concern about
FINNUNY GRAVIATFRVIRRE city before our late formal features
Vliae morning meal." of the verse,
Then, he organized such as rhyme
107 his naga's army. and rhythm but

a [ dy Y
5239 darhaides 1

#launa

a1 vy 111

IR v

NILBINVL 99
NOINIAAUAT Y

na

Y
%

NI A UTUT

Wavy Tos

Gathering his naga, Phya Suttho
organized an army

Of many courtiers and soldiers of low
ranks.

the meaning of
SL still
remains in TL

0LT



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Sut stesi 2o ¥1sieg | AS for_ Suwannakhon city, the king The king of ) Blank verse | It doesn't any
told his people Suwannakhon city, concern about
FITIUUATVIUADY gITIUUAT the south city, told formal features
doathaldidy his pe_o_ple That the of the verse,
) two cities are such as rhyme
108 LR TRAERLY enemy. and rhythm but
1 o the meaning of
yums NIERFY SL still
By remains in TL
Aaveul? floethus | desidesiis | That the two cities were no longer
oL oo, friends.
WU ANNAUNUT
IUARDAUNAT
WUANNU
M5 ie adaay 1h mm@mmﬂ%yu "Alas! Our city may be pulverized Finally, this war Blank verse | It doesn't any
gy y PR will destroy concern about
Watlhume uvun HoNLUINU everything in our formal features
city because of the of the verse,
109 unfair dividing such as rhyme
vauandn esthud | Shusiesas Merely by the (_jispute over dividing portions. and rhyth_m but
. \ B meat between friends." the meaning of
HURKI wananedlu SL still
, remains in TL
AR

TLT



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Zoutuda Gon'lns Sauda Sesen | Having said thus, the virtuous naga Then, the Blank verse | It doesn't any
' ruler gathered his naga army; Suwannakhon concern about
Tos1 Twawa naga's king formal features
Yiauenn Sansis smnewane | Readily the naga flowed inlikedry | gathered his naga of the verse,
sand; army, they were such as rhyme
110 | Yyrauds a1n 1hileu ready came in like and rhythm but
y dry sand. the meaning of
NIWUNQ SL still
remains in TL
pearures wilawa | wealunaluu
Tngy Huguinios NIL
wnlna
¢ NIL NIL NIL
9 Y Y o Y
iound wauanis | s lud
11949 NIZHIUA NIL
GREELT

¢LT



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Fulaudt veuiiosme | udramh "What's happening, my supreme King | "What's Blank verse | It doesn't any
s, vy o | Who'ssokind? happening? They concern about
Tna utiou WIZDIARNITIY asked their king. formal features
-y What’s trouble of the verse,
. you, my lord?" such as rhyme
111 sulatu and rhythm but
ws21@ Twiadeu W5209AT) What distressful thing s troubling the meaning of
A . our lord s0?" SLstill
dsgmaunaala dud | mgiew oula remains in TL
NAYU
mﬁ’u qaimmﬂﬁ’m qITTUMIATIY Then, _Suwan I\_qua replied to his Then, Suvya Naga Blank verse | It doesn't any
. - ' fine soldiers' inquiries; answers his concern about
140 1957 WaouHa soldiers." The formal features
A5 VD4 great ev_|I war WI|| of the verse,
112 ) happen in our city, such as rhyme
NWIZDIAN and rhythm but
Vi @nlvajdhe weuiimae | “Presently,  the great evil war the meaning of
o threatens our city my people. SLstill
¥ A =} a =K 1
INGETETTGN inafn lva 1 remains in TL
Muiiodueus

€LT



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Su vougnls B mﬁzmqﬁwsz The Supr_eme Suttho lord who was my because_ of Suttho Blank verse | It doesn't any
- closed friend Naga king, my concern about
HNIADILAY 1N 151 close friend. He formal features
Rousnisiy believed that | of the verse,
cheated the such as rhyme
113 Tnssinofon porcupine's meat. and rhythm but
v the meaning of
] e . SL still
Beain AuFumy Floaiten Is offended, believing _ that | cheatgd remains in TL
gy . oo, over the meat of a guileful porcupine.
miuneyulvig ANNAUNUT
IUARDAUNAT
WUANNU
Tyasuth Tes1in | Sesqusuna Infuriated at me, he becomes So, he angered and | Interpretation | The meaning
. . e revengeful; needed to revenge. of the SL still
Y1aLtuel 1191y NYITLVIUUND He attempts to remains in TL
LA take our city with but the form is
DHGNRASTGN! . .
114 his bountiful army. changed.
wszh mealaudt duer | wszesaninss | With his bountiful army, he attempts (Version of TL
to take over our city. changed.)

S 1
YALAN

= =
IADN INAYALIN

VLT



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
1180 Baded ar1dn agzeiod e | Thus, he challenged us to fight with He challenged us Poetry in There are two
! ey s mighty sabers, lances, and spears. to fight with Prose lines for a
Wannau Wunuaedn sabers, lances, and stanza, but the
115 P ——" spears. translator
expressed only
a hemistich for
this verse.
nanude Ins1dra wanane | Uttering angry words,  impertinent He was a rude Blank verse | It doesn't any
S he became; person and spoke concern about
Ton TnsniAg with anger. What a formal features
shameful reason to of the verse,
116 lose one's city such as rhyme
et audidau & | anuiallay | What ashameful reason,  to lose because of food. and rhythm but
y - v o a o one's city because of food. the meaning of
TIUADUNY LUNLAD NUNIZTABITY SL still
Susding remains in TL

GLT



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
e Wreu'ln? awie | 5181dvedes I went to plead with my stubbornly | went to de_clare Blank verse | It doesn't any
o P angry friend my angry friend concern about
LIAYAUTIN ieusnline who impudently formal features
1053 wants to pulverize of the verse,
] ) my city such as rhyme
117 1 $1Teadns lesthud | yavuy 519z | Who impudently wants to pulverize my and rhythm but
, y .y oa | CItY. the meaning of
HUNY 101188 MAYUIUNBY SL still
51]'0\1!5%%8 remains in TL
Lﬁauu@immﬂ%’ i Lﬁauiﬁ’n@uw A messenger was sent to make the But his messenger Blank verse | It doesn't any
} y announcement: sent us the war concern about
UoNaYY UaNUANaY announcement, so formal features
his naga army will of the verse,
118 coming to destroy such as rhyme
180 Eudngieg 18 T = His naga army will be marching into | us. and rhyth_m but
destroy us."” the meaning of
= Y = Y -
UANANIND U GAGERTLE Y SL still
oo remains in TL
uanwenu 'l
) &
YNHUY

9.7



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
oo aseuasiy wa | dle wszerniag | Assoonas thesunrose, - the host | As soon as the sun Rhymed There are the
o P ' of naga army rose, a lot of naga internal and
nan mand VU HAINNIS soldiers began to external rhyme
masndalva flowing in. in this stanza,
, ¢ ) ) but the number
119 | sugarh Beantaila | s1uowwan gy | Began to flow in,— ~crowding and of words is not
5 - ) darkening the wide city. equivalent, and
o) VIIUNIN the meaning of
SL remain in
TL.
Jo1a §152118 wa | lueaezinle | Countless numbers of naga Numerous of naga Literal Literal
N warriors came swarming in like warriors came to translation was
inthusn nnungue | mayflies; the city like used in this
' mayflies. While stanza, the
120 A they walk, smokes translator
aarey aSutagen | dusuaai Smokes and dust littered the skies. | and dusts littered translated word
) g the skies. by word and
U CHERGINIY the meaning of
aua Tuaaih SL remain In
TL.

LLT



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Tnufindre neeunn | WuseZiesh | The ravenous fire was blown right The ravenous fire Blank verse | It doesn't any
- e through the throne room was blown right concern about
NI1Y naslurioslag through the throne formal features
room of Suwan of the verse,
_ Naga lord who such as rhyme
121 | cssannadh Ui | vesanssa Of Suwan Naga lord who was afraid | was afraid of no and rhythm but
. . of no one. one. the meaning of
vigouln WA {1 SL still
nsinaalas remains in TL
Sawa masend1 i | Sananms He commanded his soldiers  to Suwan Naga Metrical The meaning
flow out of the cave-palace, commanded his of SL still
Tngjaves e IAUNINOONIN naga army to remains in TL.
I come out the cave- Moreover, the
01 10710117 o : ’
122 v palace. While his internal and
Tngy great army moving external
o7 2142 2. | Churning great waves, — pavin out, they made a rhymes are
ugiinuednan e | Mldnusan 99 Paving great wave and found.

T

Z}, (~ ]
PUVI U9

waterways - through the great swamp.

paved waterways.

8.1



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
ns Wuseanen A The naga were _b_usily fighting, The naga were - Literal Word-fpr-word
. " . . | entwining and biting each other, fighting, entwining translation and
NUNHVVAIY YA AN and biting each the meaning of
S - othe_r. Som(_a were SL remain in
beating their tail TL.
123 VUAANU on the water.
119 ek ued | Thedewing Beating their tails on the water as
y if they were drying the swamp.
VoUNA I vhahanaaiey
dvash Tanlvallva | tenean lua PATE water was overflowing, The water was Blank verse | It doesn't any
’ 24 flooding the highlands, flooding on the concern about
TGN UBI NUNIY land and the great formal features
s 2 Nong Kasae of the verse,
UIIUUU
124 became muddy. such as rhyme
nUDINTLANAN YU | Wuednzud And the great Nong Kasae thereby and rhyth_m but
P B became muddy as if being stirred. the meaning of
uaue) g lviinau SL still

£ A
YUMUBUYN

NIU

remains in TL

6.7



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Jartiou menes ,J,Jmmeﬁu ae | All around scattered were dead Fishes and crab Literal Literal
: o fishes and crabs; were dead around translation was
1983510 inaaunNaIa there. Cliffsand used in this
= y y v o = | Cliffs and boulders broke, boulders were stanza, the
195 ﬁ'umﬂnau Fhan fewiiu Tuniiy shattering into pieces. broken because of translator
NOUNTAY HANNILY the fight. translated word
A by word and
nanamnay the meaning of
SL remain in
TL.
et usadeauas | nszuaihiluag | Flowing, flowing was the gush of The gush of red Phonemic | "Flowing
“ red blood, blood water was flowing "is an
Fha naeiuainen flowing. It looked onomatopoeia
very disgusting. used to
HAIRIU :
126 describe the

Tuugnvianung aad

I~
wilude

P20 i
wih Ivadlud

1AIAUINGD

Sordidly gushing down - the foul and
bloody river.

flowing of
liquid "§a83"
so, phonemic
strategy was

used to solve
this problem.

08T



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
wsandiou ok | wawnnanate | Countless numbers of naga Many of naga Literal Word-for-word
D 4 dropped dead like mayflies; soldiers were dead translation and
N ey manasUnaa like mayflies. The the meaning of
WMile LA a_Ilve_one was _stl_ll SL remain in
. ) A o fighting and Killing TL
127 | Hagn siusziiavy winfiilFanegn | Still, they were fighting, entwining, | each other.
y ' o v biting and killing each other.
MUNUYNA BININDTNU
Yiandu ae'lidiu Fatllaray Frantically jumping were the dying Crabs and fishes Rhymed There are the
’ ! crabs and fishes; were jumping with internal and
A anlnszlan fear. The crested external rhyme
Wileane serpents’ eagles in this stanza
128 swooped up crabs but the number

gamuld dunduean

=
i

~ 9
uneen1l1l

18 Aduwa el

The crested serpent eagles swooped
up prey and then away they flew far.

and fishes then
they fly away.

of words is not
equivalent, and
the meaning of
SL still remain
in TL.

18T



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
ﬁ%q AMnNde 1z ﬁ’quﬂm e There were crows, pigeons, T_here Were Crows, Literal Word-fpr-word
pigeons, and translation and
20NUHAINAY UNNIE UNNY vultures, clapper the meaning of
a0n UNMTE ralls,_red e_agles, SL remain in
and limpkins. TL.
129 1N
And vultures,  clapper rails, red
eagles, and limpkins;
NIL NIL
suussnsTay e | wewnaznsy | YWadding and jumping  were red- Red-necked Literal Word-for-word
T ; necked vultures, vultures were translation and
MmN UNWIY UNIN wadding and the meaning of
. jumping. Cattle SL remain in
UNNTZY UM
130 egrets, grey herons TL.

Y & Y g
unamriuon ama

HIMY

y
A1
< a g
UANZIAY DIHY
I
¥ua umilanig

A4

Cattle egrets,
cormorants.

grey herons and

and cormorants,

¢81



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
uramuiles azvian wagruiles | Kingfishers, palm civets, - rose- kingfishers, palm Literal Word-for-word
Y, o - : L ringed parakeets, teals, civets, rose-ringed translation and
IAUHUINDY N NIANIIUI parakeets, teals the meaning of
and broad-winged SL remain in
(LN
) eagles were TL.
131 And broad-winged eagles were lighting to perch
lighting to perch and peek down, and peek down,
NIL NIL
e qmagiﬁ’u a1y N ABLDYATY Waiting to eat carcasses of fishes They were waiting | Blank verse | It doesn't any
s and crabs. to eat carcasses of concern about
1n11/an vunuanng fishes and crabs. formal features
Jan The naga were of the verse,
132 brandishing their such as rhyme
wrlansa uniea Wil n3a The naga were brandishing their tails, | tails, beating and and rhythm but

Azdula

' a3
UNNUN AU

<
AIANTSIHU

beating and splashing the water.

splashing the
water.

the meaning of
SL still
remains in TL

€8T



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
meta st dawh | Haosed Dead were dragons and alligators, | Dragons and Literal Literal
' y turtles and skates; alligators, turtles translation was
aznum AZWIVM and skates were used in this
ASZAAEN a8 dead. Their stanza, the
¥ carcasses were translator
133 A dead around that translated word
¥ . C ; ; lace. by word and
HONIREY Mediey | NAYY 1ha1 ae Thef"’ carcasses were spread in 3 th{*‘ meaning of
. . confusion.
(NIOUNTH nasuNaIA SL remain in
TL.
NSIZE Wtymm%’w mﬁwsmﬁcsi@éf The great war came a}bout because The two proud Rhymed There are the
- e ¥ ' the two proud naga Kings- naga kings cause internal and
#in Ingjraany GENIILEY this great war. The external rhyme
seng two naga kings in this stanza,
134 N were unwilling to but the number
nYIIA compromise with of words is not
2 . 2 B i one another. equivalent, and
gssamagnls Ulew | mgssw Suwan and Suttho- - were unwilling to tr?e i o
o uy compromise with one another. . ' g
nula WINTIBUAT YN SL still remain

T5U1A51% @14

Tugennu

in TL.

¥8T



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Sua lvaramsy nu | wniwiaesia | They still  kept on battling, The rest kept on Phonemic " Crash, crash
oo s v DL wrestling, making thundering noises: fighting, killing, "is an
nUAIaUY WNUATUY and making onomatopoeia
wamudos Aothars | neanfos Crash, crash were the - echoing thundeging OISR, used to
135 L. sounds so loud that the skies seemed | the echoing sounds describe the
YU AU UOU | hollow. so loud that the echoing sound
v . skies seemed n &g
vh¥eathein Hollow.
Gﬁﬂucﬁu,ﬂuwmmﬁ"s agausnaidly | Aseach was a Phya, the naga tested Both were the Blank verse | It doesn't any
. . each other's strength: great King so; they concern about
anuaaluge WVUNHATY tested each other's formal features
Usanafss strength and they of the verse,
136 had equally such as rhyme
Apgnu magnificent and rhythm but
gaugiudonion | dwaudadiy | Eachwas aheavenly descendant with magical powers. tshf m.?? ning of
T “’y . . . equally magnificent magical powers. sull
ONTNAUNINU HONFB 1L remains in TL
(YR

[

nu

G81



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
ﬁﬂﬁﬁmﬁeﬁu §ly wseenwaan | Suttho transformed, by magical Suttho Naga Literal Literal
T ’ powers, into a man brandishing his | transformed into a translation was
AUDDATY 15 uang sword; man brandishing used in this
Sm%qwfﬁflﬂuﬂu his sword, while stanza, the
Suwan Naga translator
137 Do changed into a translated word
y Ay . The lord Suwan Naga into a man man holding a by word and
TI3RAANT Ao | HEATHAR holding a saber, a Iar?ce, and a spear. | Saber, alance, and the meaning of
HONNIU GREETIINILGR a spear. SL remain in
Y oA TL.
Huaudenen
NIU
ﬁ‘ﬂT‘ﬁLﬂgﬁN anlas | wszenunan | Suwan Naga King  was brandishing Suwan Naga was Blank verse | It doesn't any
L . o |leftandright, brandishing his concern about
GRIOTY 15 Yassdrumn weapon left and formal features
M right, while S_uttho of the verse,
138 Naga drew his such as rhyme

gassanad dude

Thewil

Angassa du

9 9y =
FIYLAIDDYTI U

While Suttho drew his blessed long
saber to try to slaughter his onetime
friend.

long saber try to
kill his friend.

and rhythm but
the meaning of
SL still
remains in TL

98T



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Guivy ssoinzsauan | meesaiiu svg | There were loud prashgs when the The ear?h was Metrical The meaning
D2 earth was blasted into pieces; broken into pieces. of SL still
LANUWUAULAD So, the Phya remains in TL.
. Naga’s cities were Moreover, the
N3E91Y :
mournful. internal and
139 external
dosmgmnadh gt | iioananuing Phya Naga's cities  became sullenly rhymes are
, Yy Yy gloomy. found.
HUURYOINIAT GERIFUIRN,
SUA HUOINSTELLE e Hiued Nong Kasae, the great swamp was Nong Kasae was Blank verse | It doesn't any
v . . y promptly tumbling down; destroyed. The concern about
NI WINTYLUANNIY | NTTUTNIN water was formal features
Inahia splashlr}g up of the verse,
140 ¢ mountain-high. such as rhyme
GELAL and rhythm but
Yy o y i the meaning of
merifls Aunog awhnsziay | Jets of water were spurting up SL still g
y mountain-high. L
WU BgaUm remains in TL
g4IV

.81



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
sﬂﬁmﬁ’ﬁ qninguaNe ﬁ’aawaunmm‘?"a The two naga leaders were equally The strength and Blank verse | It doesn't any
. L great in strength and powers. powers of two concern about
mea nuLa’ aodugNd naga kings were formal features
S equqlly but their of the verse,
soldiers were such as rhyme
41 nu discouraged and and rhythm but
. o infari retired from the the meaning of
&Jﬂmﬂﬁ’ﬂﬂ ERr oo manastes B_ut herds of inferior naga became Battle SL still g
) ) oA disheartened and eventually retreated, : e
TauAu AunoINaUAY remains in TL
Sue e awagu%’w d@n | miseudaos Leaving the two great Phya to carry | They Ie_ft theirtwo | Blank verse | It doesn't any
<, s on the great war. naga kings concern about
3102070 WUNHATY 83 continued to fight formal features
ST, in the great war. of the verse
ADTNUAD ’
142 v such as rhyme
11&3a%e Muainlauns | auns dwiu Incessantly, the two pursued their and rhythm but
o N cause and fought on. the meaning of
nu it laseou SL still
remains in TL
a3

88T



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
arssawiad thath | grssauinsty | Suwan Naga King - was spitting out Suwan Naga King Blank verse | It doesn't any
; . fire: was spitting out concern about
'l wulweenain fire directly to the formal features
1 SuTLho soldiers. of the verse,
] ) such as rhyme
143 | Fulan ludfwaane | Slunlaamas | The blazing flames - were directed at and rhythm but
2 ’ . the subjects of Suttho. the meaning of
GEN an lnil mawa SL still
‘LHWU?NQVIT‘E remains in TL
UWIATIFAAU
anlsidh gneuualon | $1anls s1e | Suttho Naga King after citing Suttho Naga King Blank verse | It doesn't any
) ., incantations, enchanted the concern about
1h wusih wind to blow that formal features
blazing frames of the verse,
144 back. such as rhyme
aurvait Tl lvale Fluaumewa | Beganto blow the glowing fire back. and rhythm but
) the meaning of
AU nad lWnduau SL still

remains in TL

68T



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
arnlud wauan Ean s The glowing fire, inturn, went burn | That blazing Blank verse | It doesn't any
) Suwan Naga's soldiers frames went burnt concern about
DRERLY WNauUINvoI Suwan Naga's formal features
P army. _They were of the verse,
: ] ) dead like rocks in such as rhyme
145 | grenean deiunans | eewpiwily | Who were dropping. dead in piles like | the middle of an and rhythm but
) ) rocks in the middle of an island. island. the meaning of
LN NOUNVOUNDY SL still
Susumath remains in TL
Iva
A5 # Faissasie _Suwan Naga King, reciting Suwan Naga King Blank verse | It doesn't any
o, ' . incantations, were reciting concern about
guud Townh wud lounh incantations to formal features
push the current in of the verse,
146 the river. such as rhyme
varsadn whiug | Sluaauiilua [ Atonce blew to push the current in and rhythm but
the river. the meaning of
ugh ATREY (T SL still

remains in TL

06T



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
dhEasuday Wuea | thdvuguv | The water was gushing to extinguish | The water was Blank verse | It doesn't any
. the fire completely; extinguished the concern about
gL voaa fire completely. formal features
147 | goqumemy 1iTew asutoudnly | Then, the two naga kings Then thetvo naga of the verse,
) ) unflinchingly leapt at one another. kings jumped to such as rhyme
NYIUIUN NN NTYIU each other. and rhythm but
Lo the meaning of
i lanu SL still
remains in TL
nal mﬁgﬁu 5619 uasie Transformed, by magic, into titanic | They transformed Rhymed There are the
v 2 long bodies, into large long internal and
Tngj Tavin Tnajan body and swiftly external rhyme
jumped to fight. in this stanza
148 but the number
1R athalasu | nselaasheiy | They swiftly jumped to fight, of V\_/ords is not
* . ) entwining a mountain. equivalent, and
UIMAYAN the meaning of
& SL still remain

in TL.

T6T



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
wauty atuslady ae | veusiunudy | Dust was falling, clouding up to the Many dusts were Interpretation | The meaning
5 ’ < 2 . |sSkies clouding up to the of the SL
AdruAY A yanay ol skies, like the rains remains in TL,
asucluanadin were falling on the but th_e form of
149 ) dark cloudy day. the orl_glnal
FLHUIU verse is
pagave fadeh | seduiadn Iaél;e rains falling on the dark cloudy icr?taerr]gre:té fi(())rtwhe
AaUOUDIA strategy was
used in this
stanza.
At sseinesanay | anawanate | Mountains were smashed and crashed | Mountains were Metrical The meaning
v 3 into crumbling earth; smashed and of SL still
nuauLan crashed into remains in TL.
I crumbling earth. Moreover, the
150 Hoards of angles internal and
dans wssmnidh a | wiaunwmaa | Hoards of angles  became depressed became depressed external
vl N and glowed less. and glowed less. . rhymes are
w5504 Anyeund i found

aala

¢61



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Fasaudes Klegea Aaanadeg1g | The crashing and echoing noises The grashiqg an_d Blank verse | It doesn't have
) ) . ) sounded in heavens; echoing noises into any concern
LIBNEITIN JUITIIIN heavens and the about formal
darken smoke features of
151 o blinded the such as rhyme,
Huatugss datwes | Huntundata | Blinding smoke ~darkened the sunshine. rhythm.
) o a sunshine.
131 UEIDINATNA
17
AsuB ETATY A ‘“uﬁugq"lﬂﬁq The smoke traveled to the heavenly The smoke Blank verse | It doesn't any
o S hall of Indra, reached to the concern about
NYIDUNINY WITNUI NI throne of Indra. formal features
Suns He was unable to of the verse,
152 sit there. such as rhyme

@

] o n v Y
1019 1130¢ 18 AU

A » 9y 9
UUANT LUNLLAD

o Y
nua M le

W32 03A Wl

GRIAERITALT

U

e g

Who was unable to sit amid the
billowing clouds.

and rhythm but
the meaning of
SL still
remains in TL

€67



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
ﬂ%’mhn%a - atuiiusaa The smol§e besmirched  the beautiful | The smoke Literal Word-fpr-word
, . castle Vejayanta; covered the translation was
Jasesn ﬂqﬂJVlﬂm beautiful castle used, and the
Usramsle Vejayanta. The meaning of SL
) glowing color of remain in TL.
153 gUA the Pandukambala
Voo . 4 ¢ ; Throne was
iiuSaumiuna v MU Tt Marred was the glowing color of A
. the Pandukambala Throne. :
Asgayad Yaraiunaves
WIZDIR
wiunueuFey
517
854 lhounui su SRR This event truly offended Indra, the | It annoyed the Blank verse | It doesn't any
o great devata lord great devata Indra concern about
NUNITY auns line and his castles and formal features
—y courts were of the verse,
154 [ undignified state. such as rhyme
amd nsesuns s mues Whose castles and courts were and rhythm but

w3 ler

a -
NIZOUNS N
niunued hl

Moriuonaiu

distorted into an undignified state.

the meaning of
SL still
remains in TL

v6T



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
uaiiy sum'ls wag Sutumseess | Meanwhile,  Indra the great gazed So,_he stared down | Blank verse | It doesn't any
P - down to expose the true cause; to find the true concern about
HALGIUHD WUBIAIMN cause, he saw the formal features
two naga kings of the verse,
< oo y = & He spotted the two naga kings were fighting such as rhyme
155 | D29 (HUADIUIALD AUNUADI 16 oF '
o ., | fighting to overthrow each other's overthrow each and rhythm but
Auaheaiio wynaaed | city. other's city. the meaning of
gy remains in TL
SUNTI9 ﬁﬂiﬁ’gmmg wseaunssqlsy | Thus, Indracommanded one of his Ir_1dra commanded Blank verse | It doesn't any
) angles to travel to earth: his angles. "Go concern about
191 NNV UDDN MNIAAINT down the earth to formal features
stop the fighting of of the verse,
156 the two naga such as rhyme
Kings. and rhythm but
Wi aoudr | Faumamnaita | 'Goto stop the fighting - of two naga the meaning of
e ., | Kings now. SLstill -
28UA7 UNIUD TOINDNYAADY remains in TL
A
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No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Aaaaud 1941 Inu thelviuia fhe | Punish each of the two according to | Firstly, stop their Blank verse | It doesn't any
5 ) the degree of their guilt; fighting, then find concern about
HUNIN Vlm!fgﬂ In out the root cause formal features
asInua and punish the of the verse,
guilty one. such as rhyme
157 qAUAIT and rhythm but
. T Hoveadediy | Butfirst, stop the fighting before the meaning of
v L ) “y ! ascertaining the root cause." SL St_'" )
IDWANMAT Huuad | uadd 14 remains in TL
AOUDINANN
3aunavula
06149'l5

967



Chapter 15 Phadaeng Makes Bangfai Saen

No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
uefy v w1 | asedu duileg | Atthattime,  the meritorious king The great king Blank verse | It doesn't any
. - - ruling the city of Phaphong, rules the city of concern about
Transoais ANYYIDTNG Phaphong. He was formal features
Jnaseq Ko di_str(_ess fo_r of the verse,
missing his such as rhyme
158 RN beloved Aikham. and rhythm but
wsz'ld ondaudy Al | wszesn ndule | Wasinanguish,  for he missed his the meaning of
. o . " | lovely Aikham. SLstill
vealom Mefndaunale remains in TL
Gk
ansud Uehnuaae | llgeunudry | Every evening and morn, he scorned | He ignored all his Rhymed There are the
) 422 his royal meal; meal. But he gets internal and
tau ANUIM more torture external rhyme
A because his in this stanza
159 thought of Nang but the number
naNAY Ai. of words is not
Uil wennsun dimae | linmning | He was never atease, but equivalent, and
Y increasingly he left tormented. the meaning of
Mg uAseyluen SL still remain

in TL.
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No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
SAg09 UILNIURA Sang At ane Longing for _his precious gem, he His desi_re for Blank verse | It doesn't any
. o s | weptgrief-stricken tears: Nang Ai causes he concern about
Wuvheuoaun wilegutlui wept grief-stricken formal features
25 Yhan'lna tears. So, his body of the verse,
became sadly such as rhyme
160 UBIHIN pallid. and rhythm but
= 2 ! X o a o i i the meaning of
Rameile vwhanar | iledumdeada | His royal body -became sadly pallid. SL still 9
94 1% remains in TL
Sud fasaudy B3l | Sudaang i O_vervvhelmed by his pas:_sion for the | His passion was Blank verse | It doesn't any
) city's sweetheart, Nang Al, overwhelmed for concern about
lauies najanele the city's formal features
sweetheart, Nang of the verse,
161 Al. such as rhyme
and rhythm but
yaan uasauundh oS S Y !—Iis Hi_ghness demanded an attendance the meaning of
/. in audience. SLstill -
Uszaenlvinu remains in TL
9
i

86T



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
4 U Then, his courtier came in- to inquire | Then, his courtier Blank verse | It doesn't any

uAuY Ui Yae

with high reverence:

came in. "What

concern about

Y o <3
NNV 071198 NN cause my lord to formal features
NanNvUIIN lose your royal of the verse,
v glow? such as rhyme
162 iwh and rhythm but
g {4 o | i the meaning of
Faan Sunhiles fa | @unsnssusu | What causes my eminentlord  to SL still g
o ) o lose your royal glow? -
AT UNIHNDY LAUT lavirlvisnane remains in TL
nyalnsy
NUUKNDITIAT
dulaud Tsaniuden | vlulsaseld | 1S My lord afflicted by a grievous Is my Ior_d get Interpretation The translator
i ailment?" terrible sick? Thus, ignored a
UWUNTNLUN Phadaeng, the king hemistich of
replied to his high these set of
39 .
rank courtier. verse, but the
4
manesere lwiled | nalsade readers were
163 ) ) understood the
) v A Y 1 A -
1118 YT T higueiile meaning of SL
@Tagcﬁuﬁ in TL, so
Interpretation
Y . - -
ugtiu wszumidi el | wazeadnsm | Thus, His Royal Majesty replied to strategy were
. . his high rank courtier: used in this
1190YU ABUNLILEUY verse.
o y (Imitation)
1018 N
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No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
wﬂ:ﬁ Va1 wan ﬂauﬁ S | Presently, the meritorious king, the | "Now, Phya Rhymed There are the
t ) ' *“ | great Phya Khom, Khom, the great internal and
ﬂJ@Nﬂ?ﬂm}i Tnajueana king sends an external rhyme
Yo invitation letter to in this stanza,
o ) every household but the number
164 | 201 Yagehn Bad | wazeadds Sends an invitation to_inform every | around the of words is not
) o oa household around the outskirts of our | o,tskirts of our equivalent, and
VBVINDY HUITODINN city. city. the meaning of
131949 SL remain in
TL.
ws2ld Bosgads 4 | wseeedld Clearly, he's advertising the The Khmer’s king Rhymed There are the
. ’ ’ oL organization of his merit-making: will organize his internal and
UUAIVDINIU LLaLe AN TYUUD great merit-making external rhyme
e and | will prepare in this stanza,
165 g the offerings to but the number
join with him. of words is not
15a Taunodua Y | will gather a unit of offerings to equivalent, and
. o . join the supreme king, Phya Khom. the meaning of
FOYNY VDU TINUYYNN SL remain in
TL.
Vo U

00¢



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Batiuauld viaou | 151590es115y | BY surprise, we'll make a Bangfai We will make a Blank verse | It doesn't any
. 4 saento  enhance the great king's surprise to him by concern about
yaywa Ing) Trlueru 1iwe merit-making, making a Bangfai formal features
a0 Saen to joi_n with of the verse,
the great king's such as rhyme
166 Uszranle merit-making. and rhythm but
T Sunavey the meaning of
o _ _ SL still
Ben uilumsifon ugegrlinseia | Provided that it doesn't trouble my remains in TL
y loyal people in the least,
Y 9 1A 9 =
gou wain Insiileq eIl Wums
peasou LA
sz
aaaulvd ﬁuwﬁa 1¥uransaay | For they must hold back on food - to In order to make Blank verse | It doesn't any
" ) _ | collect good saen gunpowder the grand Bangfai, concern about
goaLaY UUIUD Tnd ey the people must formal features
1130 hold back on food of the verse,
167 to collect good such as rhyme
saen gunpowder. and rhythm but
Sl e audan - Lvosindall In order to. make the grand Bangfai the meaning of
Y ). befitting my kingly status. SL still
VONIIBY Tvigy Tvieray remains in TL
EREL R
T4
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No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Fieawonau 594 ﬁwﬁy”q"lwgmu After having a Bangfai saen, we can | We can go to join Poetry in There are two
y Ca .. go to join the great king. the king merit Prose lines for a
HaouUNY U d159 31y ‘making after we stanza, but the
e get the _grand translator
e Bangfai saen expressed only
168 a hemistich for
this verse.
a1ei 1vasuis ns'lilades 99 | Tojoin  this merit-making, we must - | and we must bring Rhymed There are the
' oL bring a unit of offerings, a unit of offerings internal and
yulanzdunnas IUATIUVOI to join this merit- external rhyme
thn ¥4 making. _Phya_ in this stanza,
169 Khom will satisfy but the number
PFTUING by our tokens. of words is not
equivalent, and
the meaning of
SL remain in
. e [ . A TL.
1919 quinasusis W Sunwela | Asatisfyingunit — which will fill the
Y4 Ny great king with joy.
W UFN UNLAI | WYIUoU

c0¢



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
ual q%mﬁaauwﬁ@ 018 | 9dleeuay | Prepare saltpeter and gunpowder, and we must Poetry in There are two
. ? - - drill the hole prepare saltpeter Prose lines for a
{NYUNIA Uszdazau and gunpowder, stanza, but the
By wausu'ld drill the hole, \ translator
, through the coiled expressed only
170 1zt i and packed a hemistich for
AL cylinder. Then this verse.
AT decorate the
NIL NIL Through the coiled  and packed Bangfai
cylinder, elaborately before
the procession.
Junaad auduntld | anuealy And decorate the Bangfai elaborately
y ) Y before the procession.
UUNOU LRGNRFTTGRER
ADY 1ADDU
vyl
%ﬂﬁ mm“;j 9 fiftens ggaziﬁww%ﬁq Acquire beeswax to make a grand We must prepare Literal Word-for-word
. 4 NS mun candle; beeswax to make a translation was
IANTINY vyt grand mun used, and the
T candles. The mean_ing of SL
171 model of candles remain in TL.

o oYY v v
Wu“li\‘l"l'J IRNTGREIGN]

=
MNeu

o A Yy o

WHNYULAIV
~

HAZIITIATeY

13

To prepare this candle, a model
must be coiled and weighed.

must be coiled and
weighed.

€0¢



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
001013 e lduls | Sladhndeu Seal one end to contain the beeswax; | One end was Blank verse | It doesn't any
. v 5 o sealed to contain concern about
YU Lau ATUHUN BN the beeswax, then formal features
N T decorate them with of the verse,
bands of silvers such as rhyme
172 Bawmsvla and gold. and rhythm but
23 the meaning of
v _ SL still
Susides auady WS UL Then, decorate the candle with bands remains in TL
' . of silver and gold.
o4 LHUNDIUINN
wn udina
Huataang
1%%5/“ aauihuey | 1sunod Flatten gold into a sheet to create An auspicious leaf Literal Word-for-word
B an auspicious leaf; was made by a flat translation and
ualaaely golden sheet. Then the meaning of
A make it shine like SL remain in
A3 (219NUN . i
173 ¢ ) a precious mirror TL.

TQYy A vy A
!m\ﬂ‘ﬁ ADIIULUNT LHO

] Ay
ﬂuﬂanae 191138

9
v

1
el
JrgUsgY

A
MU NIZAN
1 49989

= Y
falanvin

Then make it shine like a precious
mirror admired by the whole
world.

admired by the
whole world.
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No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Lﬁauﬁwﬁ ondluaes Lﬁﬂuwmﬁzm This golden candle is an appropriate The golden candle Rhymed There are the
B present is a good present internal and
¢ Tihiluvosrhn which satisfied by external rhyme
Phya Khom. Our in this stanza,
: . : presents were but the number
174 | aneunven 1w¥Ime | oneunven To present to supreme king, :
representing my friendship. repressqt By of V\_/ords Is not
Fiha F1FINVDY friendship to Phya equivalent, and
i 4 v Khom. the meaning of
e 1¥ingu SL remain in
V1A TL.
Saamneenld luaa S viuanisar | 10 the sixth lunar  month, in the The festival is Blank verse | It doesn't any
) 5 invitation,  the festival is intended. intended in the concern about
IAOUNN nuyey Tudy sixth lunar month, formal features
R (EouvR so we'll soon of the verse,
175 ¢ gather in a such as rhyme
procession on that and rhythm but
Setudte unlanty | iesuqaniy | Ontheday of the full moon;  we'll | day. the meaning of
) ’ Ao soon gather in a procession. SLstill
Uy v ldesn remains in TL
AUNN
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No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Subat Sasused qmumﬁ’wﬁ’ﬂ Seven days we will celebrate this We will celebrate Blank verse | It doesn't any
Y - exhilarating occasion; seven days for this concern about
@an unang IngjTa 11y exhilarating formal features
nmn Satusa occasion, after we of the verse,
ignite all of such as rhyme
176 AUTUEN Bangfai, the rite and rhythm but
Sonzuunuds iy | eatelnuga After the ignition of all Bangfai, the | Will cometoan the meaning of
R s rite will come to an end. end. SLstill
@nan SIINTORPET remains in TL
MANNADI
s vosdunZon 11 | Waihwesnula) | We mustbring food with us inthis | We must bring Literal Word-for-word
' vy . joyous procession: food to join this translation and
Taunnunu Tindou 1l procession, such the meaning of
- as, Ground lizards SL remain in
FINU P ’
177 pangolins, TL.

2 v o
taHauriiy nelay

douIoNUA

9 '
MLLAaH HY LU
< )
AU NSIBU

NITIN NI

Ground lizards, pangolins,
porcupines, and a variety of rodents
and squirrels.

porcupines, and a
variety of rodents
and squirrels.
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No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
aanhuehe waliile | grenneidaile | Roasted, barbecued, and grilled We must roast, Literal Word-for-word
, ' venison and muntjacs barbecued, and translation and
2 GANY grilled venison and the meaning of
muntjacs them, but SL remain in
P R E g o Are in fact good food we should the good food we TL.
178 | weenuauaeld Towdr | 01135uA contribute to the king. shoul_d give it to
nieoaio wson 13ne the king.
WYIVOU
o1l L’%ﬂqmaqﬁu a o isy13 The meat must be prepare right, for | All the meats must Rhymed There are the
e e e it might be spoiled; be kept it right, internal and
ad1lvinn atheed I don’t let it rotten. external rhyme
Ay The pe_zople_will in this stanza,
179 smell it while they but the number
eat it with of words is not
suundumd ma | Auindumdy | Eating it with whiskey, - people will | whiskey. equivalent, and
. y . say it smells." the meaning of
MU UNLan [RRERRD el SL still remain
mﬁu in TL.

L0¢



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Zoum wiedaudn Sotmueg | Receiving the command  from their After Phadaeng Blank verse | It doesn't any
' Yy grand king, was commanded concern about
ANLAILATAT aduan his people, they formal features
began searching of the verse,
180 | i widuuaaem ¢ | sy | The people  began searching - for Tor ERLER, such as rhyme
¢ every item ordered. and rhythm but
oune'ld AN the meaning of
4 , SL still
NNENNBIN remains in TL
wsou 1y
Falvmidh ooy | el Sieq | Jars of whiskey were adequately Jars of whiskey Blank verse | It doesn't any
. , | prepared; were adequately concern about
1hn wugsen 1314 prepared for formal features
. drinking people. of the verse,
181 The sounds of such as rhyme
cheerful people and rhythm but
1% Baeenld nu oehl¥iduqiy | The sounds of cheerful people were | were heard the meaning of
heard drinking. drinking. SL still

mamuguy

a2 3
59 lurawian

V1ANIY

remains in TL
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No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
ﬁmﬂ"lwg’q Aesaenwe | gl qugm All around scattered were ten Ten thousand jars Blank verse | It doesn't any
4 4 thousand jars. were scattered concern about
iU VeI around and many formal features
a1 other things of the verse,
) , , , : ) . awaiting the such as rhyme
182 | fyueq Bwanndu Nl | shwwesduqdn | And many otherthings awaiting the | procession. and rhythm but
y procession. the meaning of
NIOUWINIU WINUY SL still
remains in TL
Futuuy valva 521U The people sounded happy to The people were Rhymed There are the
T o duy participate in the great merit-making; | happy to join with internal and
ALRRRTGET ud 14 this great merit- external rhyme
' making and they in this stanza,
183 JHH are ready to give but the number
Tvanavew all the good things of words is not
o a RER Thev were getting ready to brin to the king of the equivalent, and
il ?mmeumm E U,’aﬂmf offe¥ings to ?he kigg of t¥1e Khme?. Khmer. the meaning of
PUANTOY FIVOININUA SL still remain
\ ) in TL.
s lunss
4
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Chapter 20 Phadaeng Makes Bangfai Saen

No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
ﬁﬂﬁgﬁauﬂé’w Fas | Sudewiliu | Asmonths and years go by, - our Days and nights go Poetry in The substance
o ) human lives also advances: by, Phya Khom Prose of the SL is
aaaN WA T was set the date as retained but the
the beginning of aesthetics of
meamm‘qé’q Tau ﬁqfuﬁwﬂn Phya Khom, the grand king had Bun Bangfai on the words were
184 =, . marked the beginning of Bun Bangfai, | the full moon lost, and the
CYTLIAE vou lé night, in the sixth form of SL
Sualdiins lunar month had was changed. .
y arrived.
saauy sl
aaunnle Suian Aalusuie On the night of full moon, in the sixth
N lunar month, which currently had
gon wounnla arrived.
W9
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No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
muaseearn ming | Amuagidh | Thao Phadaeng, th_e supreme king Thao Phadaeng_ Blank verse | It doesn't any
B ) - of Phaphong, made his appearance showed up at his concern about
ERBRN) ii0ar TH9R9 throne to prepare formal features
20nAN5ET his subjects in the of the verse,
, Bun Bangfai such as rhyme
185 1 15ngan procession. and rhythm but
X the meaning of
A NN SL sil
Waa1ut e | esiisasas To organize and direct _hls subjects in remains in TL
- the Bun Bangfai procession.
Il UIMsuazyu
i lngj@ui
uriaia T
2NNt gﬁm“lmj aonaniiagny | Then,  he left his great city of T_hen he left the Literal Word-fpr-word
y Phaphong city of Phaphong, translation and
AN U0 T he went to the the meaning of
great city of the SL remain in
186 Khmer with his TL.
four ministers.
QIINTIAUT DINIID nsunadia | Along with his four ministers  from
y D his great city.
UATNIN aman

T1¢



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
4B 9¥09 Waveu 4 8uiiesuns | Reaching the land of the grand city of | When they arrived Rhymed There are the
) o Phaphong Phya Khom's city, internal and
iodlviey UGTRGERGEY Phadaeng and his external rhyme
1 people stop under in this stanza,
) a shelter of Bodhi but the number
187 | wsed usalndla voa | wszessasima | Phadaeng took ashelter under the tree. of words is not
L3 Bodhi tree with his people. equivalent, and
GTREEN NH15V04 the meaning of
‘ng’ﬁ]qﬁwﬂﬂi@%} SL still remain
e in TL.
sUING
oy sasades mog | 185wdeenany | 1hrum, thrum were the echoing of They heard the Phonemic "Thrum thrum
b . _ . |drumsounds; echoing of drum "isan
NABINDIAUY UL UANTUY sounds, and the onomatopoeia
cheerful sounds of used to
188 loud gongs and describe the

a v )
N aHNDN NADIAY

YIUALDOU

= 2 9
BENGEGN
naedy Wai

aynauIu

Pound, pound were the cheerful

sounds of loud gongs and large drums.

large drums.

drum sounds

< <
"Aune" and
"Pound pound"
used to
describe the

loud gongs and
large drum.
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No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Beseandy otue Aauunig Like flowing dry sand, advancingto | The people of Poetry in The substance
) C 5 the city Phaphong were Prose of the SL is
UALHAOWAY Liau masau1 flowing like dry retained but the
sand moved into aesthetics of
. Were people from Phaphong city, the Khmer city. the words were
189 | wamuad aIns1elva | wanwisues - agr%at%uantity. phapg/cily The great number lost, and the
&9 A9 of them marched form of SL
. into was changed.
wad lvia
wneiiou
Y
NIWUNY
neatls1eaneanig Whadsiaaneg | The great golden towers  of the the great golden Blank verse | It doesn't any
N supreme king, Phya Khom, towers of Phya concern about
WYIVONIDNI 1Y Tvigyuoangy Khom, the amount formal features
of them looked of the verse
VDUIDUIIY L :
190 dignified and such as rhyme
mighty as if they and rhythm but
2 01981 fediha andissuie | Looked dignified and mighty as if could demolish the the m_eaning of
o A ) they could demolish the whole land. whole land. SLstill -
BRUAU RVRGREGEN remains in TL
UHUAY ¥DY
WYIVON
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No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
u@iﬁ’u Fnandiu u,ssiﬁ”u 00 At t_hat point, Thgo Phadaeng stated | Then, Thao . Blank verse | It doesn't any
. 5 to his faithful courtiers: Phadaeng said to concern about
NABIAUN UAUAN VLA U his courtiers, “I’11 formal features
3 lead you to report of the verse,
. ] our arrival to the such as rhyme
191 | ygrén wildga wsz |z liya I'll lead you toreportour arrival t0 | yoyal supreme city and rhythm but
) ) . the royal supreme city lord. lord. the meaning of
YoALNDIND Y WYIVOUI SL still
remains in TL
@15 sae U gm wanswly | BY sur_pri_se, we've arrived, for we Hg will surp_rise Metrical The megning
i e won't invited formally, with our arrival of SL still
iouylda Usgnanale without his remains in TL.
y_ o1y invitation, but we Moreover, the
a3 laisl . » OH° : ’
192 wish to participate internal and
varedny i in this great external
= Bangfai festival. rhymes are
Val o found.
iedld Fauds wile | weduiafag But we wish to participate in this
y N\ great Bangfai festival.
a5 19uas Tau INTYNVDIN
T
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No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Wanuaadn anuss | IS uanues So, please hurriedly prepare tributary | So, please Blank verse | It doesn't any
presents hurriedly prepare concern about
Yauanns VOIUTTUINIG the token to formal features
graciously present of the verse,
y y ; to Phya Khom such as rhyme
193 | Waveamu weuane | savesmuwey | 10 graciously present to Phya Khom : :
y ' along with our offering units." W'Fh our Oftgring and rhyth_m but
Wy DNBLANN units. the meaning of
SL still
oy remains in TL
WA DU 199 FHILag 5 Phadgeng wore the dearest and finest | Then, Phadaeng Blank verse | It doesn't any
' D clothing wore the dearest concern about
UMY LANAIAIY and finest clothing formal features
£ v Y with appropriate of the verse,
GRIAREITS .
194 kingly ornaments such as rhyme
before applying a and rhythm but
anuaad Sadensy | usedieing With appropriate - kingly ornaments fragrant perfume, the meaning of

1oy

2897 LAY
&‘ QU
1J5ENIVUDA?

ArNaAUNDY

before applying a fragrant perfume,

SL still
remains in TL
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No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Nenae saidiy | uased Meticulously clad in kingly apparels !\/Iet_iculously clad | Interpretation | The meanin_g
i, in kingly apparels of the SL still
219 NIAUATDIBYN with the golden remains in TL,
Js18iaussg chak_ra_l on h_|s but the form is
) dignified loin changed.
195 Iaunuilu cloth, and (Version of TL
wae decorating rings on changed.)
VoUNEATY his shoulders and
NIL NIL V\_/ith_ t_he g_olden chakra on his his crown.
dignified loin cloth,
nuFat any udhausla | And d_ecorating rings on his shoulders
and his crown.
e YU TININNG
fifue
W Sauuuasges | shumeriing | Clad as if to impersonate a great He was very Rhymed The Ias_t word
Y ) celestial being. beautiful as the of the first line
Lnea AN o U heaven man. He is matched
AN was gl_owmg like Wlth each other
196 . sparkling stars. in the second
Whaassa line, and the
vy A i i i meaning of SL
23 Somrnais Wsvoansaay | He was glowing - like sparkling stars. Sl ren?ain o
20 AU TL.
MiloUANAT
AL

9T¢



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
wseven iamasia | wszeamsely | Then he ordered his courtiers to Then he ordered Metrical The meaning
. ., hurriedly prepare his courtiers to of SL still
weauuauilen auI0INnY hurriedly prepare, remains in TL.
YOINSZBIF a pair of silver and Moreover, the
o gold candles. internal and
197 TALATONTIUD external
4 o & a4 A o a4 = i i rhymes are
EumRT (Reusy Suieuty A pair of candles, silver and gold foEJ/nd
., . s , | together. -
LAY NEUNDIANG
nu
ﬁ’ﬂmmm ad audn ﬁq"lﬂuﬁu"lﬁ’%u After redecorating his Bangfai saen They redecorated Blank verse | It doesn't any
5 o to be as grand as a star, Bangfai saen to be concern about
PR MIANUANDY N as grand as a star, formal features
< Phadaeng went to of the verse
AHUAY i i :
198 wali the Highness such as rhyme
ANA Phya Khom and rhythm but
A il Ind wan | Wamuaeiiy | Phadaeng went to wai - His Supreme ghf m_?lanlng of
° N Highness Phya Khom. stll
VOUVOUT 1Y 1093 wa remains in TL
VOUIONI 1Y
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No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
s‘]’aﬁxam%ﬁq WA ufunoaiy | Walking in a procession, - they and his people Blank verse | It doesn't any
) advanced to the festival site; walked into the concern about
vounY WUIDY festival sited, they formal features
were ready to of the verse,
y oo v = o Ready to present the mighty monarch | Presentthe such as rhyme
199 | ITvavanund wad WNUYDUAN with ?/emaprkable tributes.g y tributes. and rhyth_m but
AU GITRY the meaning of
SL still
remains in TL
wnlegnde Thung Ausefitisy With surrounding  maiden servants, At the grand royal Blank verse | It doesn't any
5 ) ' in the grand royal pavilion, pavilion of Phya concern about
TTNY nelnajves Khom, there were formal features
e many maiden of the verse,
200 ¢ servants were such as rhyme
UNAUY waiting for taking and rhythm but
care of the the meaning of
NS Khmer’s king. He SL still
@i”gmg”j saw the Bangfai remains in TL
Wiz vunawe | wseees The supreme radiant lord could spot a saen from afar

1na

2
ERATRIRA L
VOINIHLA

(e Ina

Bangfai from afar.

8T¢



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Thus, Phya Khom the great made Then, he suddenly | Blank verse | It doesn't any

W wou1 neaunw

WQYIVONI YA

royal remarks:

said, "It's

concern about

Aunan DIRRINY extraordinarily formal features
amazing! Look at of the verse,
2 Ly o g inari \ the greatest such as rhyme
Aatleviataudt 73l | Se s It's extraordinarily amazing! Look at i
. the greatest Bangfai on earth, my Bangfai on' earth, and rhythm but
001 | $1lande vinuae uilaniszvana | people! my people! There's the meaning of
- no Bangfai in the SL still
RN wide world worthy remains in TL
wodlnty maesam Fluveglassy | There's no Bangfai in the wide world gregrparison.
v, Loy A worthy of comparison.
V1lnagy 19 lvaimaes
SRV
Sune 18Tannde a GluTaﬂﬁ"lu'ﬁ Whose great Bangfai is it, so worthy? | Whose great Interpretation | The meaning
v o4 2 ! ) _ | Beautiful gold is the whole cylinder! Bangfai is it, so of the SL
NG UUNDU (NDU ODIYY worthy? Its whole remains in TL,
cylinder was but the form of
202 beautiful with SL is changed,
gold, what an the translator

NIL

NIL

What an extraordinary Bangfai! I've
never seen one like it

extraordinary
Bangfai! I've never
seen one like it

added a stanza
to describe
more meaning
in TL.

6TC



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Under this wide world! Look under this wide Interpretation | The meaning
carefully, my people, world! Look of the SL
NIL NIL carefully my remains in TL,
people and tell me but the form of
203 And tell me who brings this great- who blrlnag 3 Id ShL 1S chalmged,
looking gold Bangfai." great- o_o" ing go the translator
NIL NIL Bangfai. added a stanza
to describe
more meaning
in TL.
uafy deanitn awe | Sadu man Phya Khom's royal children sent Phya Khom's royal | Blank verse | It doesn't any
v their soldiers to inquire children sent their concern about
nanny ANHaIUYON soldiers to find the formal features
Wsoanly answer from the of the verse,
204 Phaphong people, such as rhyme
s lpan while some Khmer and rhythm but
AR i i courtiers were the meaning of
ey oonldan Tuwmedisiar | While some  Khmer courtiers  were ) !
receiving their arriving guests. welcome their SLstill -
Aou LAV arriving guests. remains in TL
aon lAousy
YN
$IUU

0¢¢



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
ﬂ/ﬂﬁ wwweudh 1% | msiangeun | Presently,  Phya Khomsentme to | "Phya Khom sent Blank verse | It doesn't any
’ o make this inquiry: me ask you that concern about
WDUTNE WN VAUND where do you formal features
S A come from? and of the verse,
who is your king such as rhyme
205 01U and rhythm but
il anudilszmadn | vuduaey From which —city are you? And who the meaning of
o is the city king SLstill
=} 9 =1 v a d A
desnmnla nEAsg N0 remains in TL
1a
5318 anadu a luilwana | Leading the - procession of millions leading many Blank verse | It doesn't any
Y . ’ | with this brilliantly great Bangfai? people came to the concern about
s I v WNINY Lasy procession with formal features
ﬁ“a"lwslmﬁm this bnlhantly of the verse,
206 \ great Bangfai? My such as rhyme
a9 royal supreme king and rhythm but

Y F)
W32 N 20U

<
DYININU NISLTY

WY1V BTN
Yo 1
JINNMU

U

My royal supreme king is seeking an
audience with your king."

wants to meet your
king?

the meaning of
SL still
remains in TL

| Y44



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
g pjvhuﬁ?u W PO - Meanwhile,  His Royal Highness, Now, Phya Poetry in The substance
. _ _ . | Phya Phadaeng, the great, Phadaeng the great Prose of the SL is
Tnajruaq 1A VOUNHATY king shows his retained but the
o Tng respectful aesthetics of
. appearance at the the words were
207 | yyapn o BIET munaselililzs | Made his respectful appearance at grand royal lost, and the
Y 2d 9 the grand royal pavilion. pavilion. form of SL
DYUDN 713 1AWNUD was changed.
Tniwanveu
Lﬁauﬁwgﬁ feuidug Suieutu Phadae_ng graciously presented to the | Phadaeng Poetry in The substgnce
. 5 great king the presents: presented the Prose of the SL is
219 MgUNoIoU golden and silver retained but the
adham candles and flower aesthetics of
208 trees as the the words were
presents to the lost, and the
Zuaon'ld aelinss | nloudi The golden and silver - candles and Khmer's king. form of SL
. ) flower trees. was changed.
{RETRN aon 11l 11919
ALTRRIREY

(44



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
TN dLUNIT o4 udhnanady | "Sire, from my great city  Muang He_said "My Blank verse | It doesn't any
. - . A Phakham, majesty of Muang concern about
e Inajrd WIEDINDYLUDI Phakham, I formal features
Tiaten T humbly present of the verse,
) . _ you the great such as rhyme
209 | qeui1 173 lWlmans vw | veshiuialnlng | | humbly present to Your Highness grand Bangfai. and rhythm but
) " | this great grand Bangfai. the meaning of
DY VINITILDNGLUA SL still
W3Z0aA remains in TL
fTwﬁa Aududes @ wuﬁ’q Ui May | also present these golden and | May I also present Poetry in The substance
. v 4 s silver candles: these golden and Prose of the SL is
maumaNyy nosmailu silver candles; We retained but the
a y used plenty of gold aesthetics of
210 Wou T and silver to make the words were

A [ 9 =1 Y
NUNaoiay NMyguLna

ANy

LH
UHUEUYAD
I = a
wuneuEu

tlawuawy

Bountiful gold and silver were used
to make them.

them.

lost, and the
form of SL
was changed.

€cc



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Guadn aendlu ashuthwae Precious silver and gold were molded | The precious silver Poetry in The substance
. into ferrules and gold were Prose of the SL is
on oy molded into retained but the
ferrules and clasp aesthetics of
211 | gurutles founda | Sanszuen To clasp round the cylinders to obtain rour;)d the ﬁyllnders The woréjsr:/vere
’ . these grand silver and golden candles. to obtq tege 0st, and the
VD NY 819U 1D grand silver and form of SL
g v golden candles. was changed.
lsnasineu
Hone
SN Bnsei Fnszunan | Hearing the news  of Royal Highness - | | heard you, my Blank verse | It doesn't any
) y’“ . . L organizing this great offering, highness king will concern about
At ANAIVDINIU MNITOIN organize the great formal features
Sl making-merit, so of the verse,
212 e we came to such as rhyme
participate in this and rhythm but
SURY WEUn wee | Susug Willingly, ~ we came to participate in | great Bangfai the meaning of
. o . this great Bangfai festival. festival. SLstill -
g9AINDIN YLD 11371 DY remains in TL
VOINIU

1444



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Sain yawdaad g | Wi iioana | Had | aslightest merit from my past | I had a slightest Blank verse | It doesn't any
. . 2 owwy. life, sire, merit from my past concern about
MU WISIUBILLEN mgm"lﬂmuty life, so I would not formal features
4N Sas fail to become of the verse,
your humble such as rhyme
213 danal servant." and rhythm but
. o i the meaning of
Unzmados Hudos | 11&Fudhsy | 1 would not fail to become  your g 9
. ) _ | humble servant.” e
Wizgoaloy Wiztgy | 1% voanszesn remains in TL
e waveu Fimszumiang Hearing the news -~ of Royal Highness | He admired Interpretation | The meaning
A . ., organizing this great offering, Phadaeng's of the SL
naaUngun ANITEOINVE Bangfai saen and remains in TL,
o ' the golden candle but the form of
iy v .
e and felt so SL is changed,
v v . delighted as if he the translator
vaaumuas §adtu | uazalvuegy | The grand king, Phya Khom, feltso | \yere in heaven. added a
ileth VBININLLAS Rantee hemistich to
214 describe more
WIZBIANTIND meaning in TL.
wszaiuo

NIL

= A
110 A larilou
A998 080811
4
41559

NIL

As if he were soaring above clouds.

ST44



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
doxs sumld arsse | fadidaes He felt as if he were in heaven which | He felt as if he Poetry in The substance
» . o Indra had descended were in heaven Prose of the SL is

unualua 13 MuaUAegUl which Indra had retained but the

252982556 7 descended to aesthetics of
Y, create and decorate the words were
DIADUNT AN this great Bangfai lost, and the
E 1 before him. form of SL
vunutan was changed.
215 | anudaudy mitouud | uazldanuds | DOwnto create and decorate before

5 ) y him.

AIEITIA Tanldasau
milouaIssa
Reufiaeany
AIUUNA

Fanowaudy @55 | Suauma Willingly, - we came to participate in

. . this great Bangfai festival.

URNCTRTRY, 11390 08

VOINIUH

9¢¢



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
wmwmaug%w fiosziiy | waven azé’q Phya Khom the lord was awakened in | Phya Khom was Interpretation | The meanin_g
4 4 _ | delight awakened in his of the SL still
QELN AU 1INANUAN delight and rejoice remains in TL
with the heavenly but the form of
VDIAU .
, ' ] \ beauty of SL is changed,
216 | ganawaudu aissa | uazdneyuay | 10 recognize the overwhelming Phadaeng's the translator
PRER . beauty, Bangfai. added a
T nuAI hemistich to
18979 19035 describe more
2 meaning in TL.
M5U09L 11l
wau Aeenh
A233A% UM
NIL NIL Which might be more beautiful than
heavens.
ntle 1duenlid G 51110180 “| failed to notify and invite Phaphong | "I failed to notify Blank verse | It doesn't have
? v 4 city, and invite any concern
goar 1re 19U Y Phaphong city, but about formal
1N you still come to features of
participate with such as rhyme,
217 TWINs 11 these great and rhythm and the
Sun anetaanns’ | Flugai But you still - come to participate with friendly tributes! }:onversatlon
. these great and friendly tributes! orm were
wov ludriew UFTUINITU found.
aeldaveod
UYUAITIA

Lec



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
S meniaig Waom el Novy thgt you have come - to make Now that you have | Blank verse | It doesn't any
. o merit with me, come to make concern about
Infaygyaouie IUMNAa merit with me, formal features
iy pI_ease don't of the verse,
o withdraw so soon such as rhyme
218 | Sioudn adud i$hgnin 3¢l | Please dontwithdraw sosoon from | from this Bun and rhythm but
M Wonou R Bl precious son. SL still
o remains in TL.
HWos wmﬁmﬁ’f]mﬂ 518vasaufaee | My apology for failing to send. the I apol_o_glzed you Blank verse | It doesn't any
' announcement  to you, son: for failing to send concern about
BIEGT devanune 1) the announcement. formal features
e Now, please come of the verse,
¢ in and take some such as rhyme
219 ) 5 ) ) rest. and rhythm but
voiFny wizseaudan | vesagninidr | NOw my preciousking,  please the meaning of
o e enter a shelter for resting." SL still
RN INSANDY g .
v ¢ v remains in TL.
nou

8¢¢



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Wi h e Tauian m udnseeeas | Admiring Thao Phadaeng, = the Phya_l Khom Rhymed The Iasj[ word
' y handsome young lord, admired the of the first line
UANNU YA NOIANIIWULAN handsome young is matched
S lord Phadaeng and with each other
mwdluaugl . )
v he thought of his in the second
220 SRRV daughter. He line, and the
AAde wNEeaLn) 1N | 3911 HNDI U . o
' ' jewel, who is equal in beauty, be her husband. still remain in
9 a o ' ~
goININY legnena g1l TL.
NUAUU
ﬁ’n‘ﬁ a5 WL DInERa "The young Iqrd is worthy to be "The young lord is | Blank verse | It doesn't any
. . s Nang Ai, my jewel's husband: worthy to be Nang concern about
niilnuele 2810 111N Ai, my jewel's formal features
uadlE S husband, both are of the verse,
heavenly such as rhyme
221 wele descendants; even and rhythm but
~d : 2 . their countenances the meaning of
gan uuiied are | wasieady | Bothare heavenly descendants; even are alike." He SL still g
. o 9y P their countenances are alike." . e
WNUUANNY WAdD | 1¥endnsd thought remains in TL.
Milounu

6¢¢



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
naved adiaiy L‘ﬁ'@WﬂJW@M As Phy_a Khom the lord thought of | So, he desired to Literal Word-fpr-word
‘ ' . ' Nang Ai, have Phadaeng as translation and
wmale Hndaunle his daughter's the meaning of
husband. SL remain in
Yy vy 2 i i TL.
222 | wouownlnewn | wizesnneen | He desired to have Phadaeng by his
< , - daughter’s side.
NENFIUYNNIZO9N Tanmmag
lAuAesngn
LRRRGN:
W3ZO9A
wmuwami”w utdsned Wt?lJuW@Mﬁ aa | Thus, Phya_ Khom decided to devise Phyg Khom . Literal Word-fpr-word
st g a golden bridge, decided to devise a translation and
A uau IRRTRIREASIAY, golden bridge. "I the meaning of
N o wishing to be like SL remain in
AT one family which TL.
223 Tmag sending daily food

1hugewaeny ag

UNAUAAT

fuuale g
d‘ % v Jo
Fouduwusnu

A 9
WMUDUDIU

"Wishing to be like one family,
sending daily food evening and
morn.

evening and morn.

0€¢



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
A Fauuin 14 a3y NG | My courtiers, invite this lord to My courtiers, Blank verse | It doesn't have
* B ) . | lodge in Nang Ai's shelter: invite this lord to any concern
Huuele R CANCENSTIT lodge in Nang Ai's about formal
Jesiiaung shelter and tell her features of
v to arrange visitors such as rhyme,
224 wele to provide a rhythm and the
o A ' o A i i rivate space for conversation
wsuEoul antavg | wsunaenulyy | Tell her to arrange - visitors to provide | P .
v P a private space for the new guest." the new guest. form were
AU U FHunaiuda found.
Inasindau
ua S LA 101 1@ Thu_s,_ they invited Thao I_Dhadaeng Then, they invited Blank verse | It doesn't any
) c . - to visit the shelter of Nang Ali, Thao Phadaeng to concern about
111 Tlwuuna’le 01UINYVIYEY visit Nang Ai's formal features
y shelter and of the verse
Aamagly . ’
, informed her Phya such as rhyme
225 Uzs1nnved Khom's order. and rhythm but
g the meaning of
@\ _ SL still
funnlndnalinse  aundwadidy | Whom they informed “of Phya Khom remains in TL.
) , | order.
gOAUN ldAunsunda
Faueanunse
UNN

T€¢



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
ﬁﬂﬁ ws<dla' ¥ wan muﬁ wanuey | Presently, your royal father, the He said, Blank verse | It doesn't any
. ’ - ’ great Phya Khom "Presently, your concern about
VOUAUND VANVOINTS royal father had formal features
., sent me to inform of the verse,
your Royal such as rhyme
226 | y5¢54 198Ton 1 18155y | Had sent me, your humble servant, Highness. and rhythm but
P to inform Your Royal Highness. the meaning of
Tudnszeeaune udy | vammnvnse SL still
UN remains in TL.
&9 vonud muas | iduiieswy | Thereisa supreme king Thao There is a supreme | Blank verse | It doesn't any
o ., | Phadaeng who had learned king, named Thao concern about
RNTRp TH3 WM 1N Phadaeng who had formal features
LA learned about the of the verse,
great charity that such as rhyme
227 o , y . ) Your Royal and rhythm but
Fiud wazunafes | ldnsumay | About the great charity - that Your Majesty organizes. the meaning of
' . Royal Majesty organizes. SL still
A9y yalvves .
Ve X PR remains in TL.
WISUN

4 X4



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
iuadld Fa e Fmuagse | Thus Thao Phadaeng led  his great Thao Phadaeng Blank verse | It doesn't any

228

= o
NYUN

WA Iy vo

)
191

2 ,
el vy
Y Y =
nioudrofou

NDIA

nazilszawu
WITINUYY DY

NITY1vU

Bangfai, a golden candles,

Together with his people to participate
in Phya Khom's great festival.

brought his great
Bangfali, a golden
candles, and his
people to
participate in Phya
Khom's great
festival.

concern about
formal features
of the verse,
such as rhyme
and rhythm but
the meaning of
SL still
remains in TL.

€ee



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
voneelal? audunos | wanvewesin | Please try to reseat the earliest guests | Please try to reseat Rhymed The last word
' ; - far from Your Highness the earliest guests of the first line
"4 Tnssuaray far from Your is matched
PZuunianyia Highness and with each other
) welcome this new in the second
229 pgnouniil guest to take a rest line, and the
TN Y in your shelter." meaning of SL
igzamnn still remain in
T¥ivingeon 1 TL.
Nndesives
NIEUN
voy wunidwn i1 | uda lhiFeuan | TO welcome this new guest to take a
- y e rest in your shelter.”
TRAREY N Inutnn
Tule$iiein
YBINTSUI

UNnu

1474



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
uefu vaautes 1% | g0 unelsse | Then delicate Nang Ai advised her Then, Nang Ai Blank verse | It doesn't any

earlier guests to make room:

advised her earlier

concern about

AuNduAzIADY WLWﬂﬁWﬂ@Ej guests to make formal features
dautheliled room. Pl_ease, of the verse,
o ¥ Your Majesty, such as rhyme
230 nNnile kindly take this and rhythm but
A a9 v d y =2 a "Please, Your Majesty kindly take | UPper seat." She the meaning of
EHYINIE NUBOUY HAIUINDUXDY , ' o .
7 wyw ) o | this upper seat.” invited Thao SL st_lll _
I Huneou NIINULAIUY Phadaeng. remains in TL.
N
uAty maatn 91 21013 T Meanwhile: Thao Phadaeng th(_e king | Thao Phada}eng Interpretation | The meanin_g
' . ., | made atesting remark to Nang Ai: made a testing of the SL still
ﬂ’JWiJ‘L!NVI,@ UANTINANILLD remark to Nang remainsin TL
e Ai. "Alas! You but the form of
; N\ ) abandoned the rice SL is changed,
231 | Tows dalavmu1y | T8vue vy Alas! you abandoned the rice field | fjeld in the marsh the translator

nil lldnan

NIL

= Qy 1
DN 1N
RITRII VR AT EY

NIL

In the marsh to start clearing a new
field,

to start clearing a
new field,

added a
hemistich to
describe more
meaning in TL.

Gee



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Yaunsaw' 3 willldr | faungiaaiy | Youleft laband curry todipina | Why you left lab Literal Word-for-word
' v oy 2 jaewbong, and curry to dip in translation and
HAIVY 13 nitldaw a jaewbong, and the meaning of
Senlar?s left grilled meat to SL remain in
eat papon, pureed TL.
232 fish.
ladoudu Tlfutar | fedwie ) | Andyou left grilled meat to eat
papon, pureed fish.
i nudaitlu
b fuemares var | e fuaig Now I beg you to take me under Now | beg you to Blank verse | It doesn't any
. te . your august protection, take me under concern about
Tngjaums LYDITHUDN your august formal features
o4 protection to allow of the verse,
233 me to make merit such as rhyme
befitting my kingly and rhythm but
VB3I To allow me to make merit befitting line of descent. Eshf g?ﬁlamng of

o a 19 Y a
yynumu ldie
4

mu Tauduy

3 v Aad
wunyase

my kingly line of descent.

remains in TL.

9€¢



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
A luals ulay Tlsasy Please bestow a friendly word on'me, | Please bestow a Blank verse | It doesn't any
for | can't see through your heart, friendly word on concern about
Tuiio s lue313 me, for | can't see formal features
Zelavsalal through your heart, of the verse,
like a stump under such as rhyme
234 HaonNaN water invisible to and rhythm but
A0 an oileai 1ng wilousaelyl | Like astump under water invisible to behold. the meaning of
- ; behold. SL still
TERLRI, gl woq remains in TL.
udan v
R410 1neU1e g winmaeadtg | 11 had come to make merit with you | Now I beg you If | Blank verse | It doesn't any
P L in my past life, my love, had come to make concern about
AUNMTYYIBYITIN WO | YY5IUNU merit with you in formal features
uda my past life, my of the verse,
235 love, and Our past such as rhyme
merit may assist us and rhythm but
o1 1¥ yaaauads | fedrlinain | OUr pastmerit may assist us to be to be together. tshf ;?i?lanlng of
te together. —
92U laaude HARINAMS 19 ° remains in TL.
AFIAUNL
LR

LEC



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Fuwad 1sSEes | vaiately Having made merit with you in my Having made merit | Blank verse | It doesn't any
e i past life, with you in my concern about
I PUUU Frania Al past life, I now formal features
Aanalid 1@ pray for the merit of the verse,
to help me to be such as rhyme
236 (A8 with my and rhythm but
vol¥ yaeod won | veldymneas | | Now pray for the merit to help me en_chantlrlllg the meaning of
e Te to be with my enchanting princess." PUNOGSS. SLstill
FounouaUN 1w IdiReegiu remains in TL.
819 deaus e uas wanieuliee | Afterawhile,  Nang Ai provided a For a while, Nang Blank verse | It doesn't any
N  aw light; Ai lit the light. In a concern about
Irlusactos azineelndes well-lit shelter, formal features
a9 they never ceased of the verse,
237 to admire each such as rhyme
other. and rhythm but
§n1l azimeunst udadu | aalinain Inawell-lit shelter, they never ghf g?ﬁlanlng of
L, v ws . . | ceasedtoadmire each other. I
NABNWUS und 1Aynius remains in TL.
A

8€¢



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
W904g R MRS wdleusnin | Thao Phao!aeng smiled while Nang Ai | Nang Ai looked at | Blank verse | It doesn't any
Yy ) ) gazed at him; Thao Phadaeng, he concern about
HIUAND NNINUAL N2 smiled to her. In formal features
AL turn, she gave _hlm of the verse,
a deeply satisfied such as rhyme
238 smile. and rhythm but
wede ufudeauz | wieidadungy | In return, she gave him a smile the meaning of
L, e which deeply satisfied Thao Phadaeng. SLstill
Tuslausiule Tnunm remains in TL.
Y A
uasdelagu
¥
5980 Sugawdr 0 | udrssenniu Graciously she presented  a precious T_hen, she gave Blank verse | It doesn't any
' ) khansala to her beloved,; him a precious concern about
WUV NN MENM khansala to Thao formal features
LA Phadaeng. She of the verse,
239 almost fainted by such as rhyme
his charming and and rhythm but
! “ . . . her passionate with the meaning of
unuaie aauiiay | quidlouay | Desiring him so passionately  she Thao Phadaeng SL still
) ) / almost fainted. : insin TL
ADNNIINGANIY A | WYDINIIAN remains in L.

18

) Y
1aa vz 1et
A I
wuneUzilu

ay

6€¢C



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
w9E nesTauin ae H9ND4gAIY Admiring her lord, _ she thought She admired Thao Blank verse | It doesn't any
T N Indra had molded him; Phadaeng's concern about
ounitluviae NIHUBINTIN appearance which formal features
. was decorated by of the verse,
great celestial such as rhyme
240 angles, she and rhythm but
fodammdrdoadh | jUemmilen | Then,  hewasdecorated Dby great thought the meaning of
' | celestial angles. SLstill
e e AuNIA1 U remains in TL.
q2338
Fdutn folaeug NS Hi_s royal_ complexion was like the His royal_ Interpretation | The meanin_g
. . shining light complexion was of the SL still
o& WIzoIAUOU like the shining remains in TL
o de light of the but the form of
NISIUNTIU . . .
241 ) fifteenth night of SL is changed,
ATRY the full moon. the translator
Of the fifteenth  night of the full moon. adde_d a
hemistich to
NIL NIL describe more

meaning in TL.
(Imitation)

ove



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
9 f g}, - H [} !
ez o) Wiaeanseags | Rice and water were left uneaten, They didn'teatany | Blank verse | It doesn't have
vy e rice and water any concern
agld ogaIan Tad because they set about formal
et their heart on one features of
242 another. such as rhyme,
ezt lawanedy | daeunelenay | When,  the kingand princess  set rhythm.
) » _ | their hearts on one another.
NIWIAIU UL
Tasnlasaonu
Wolle AuSesen f1¢ denawuly | As the da_y was proceeding into the His royal_ Blank verse | It doesn't any
4 ) L, evening time, complexion was concern about
inoUANLLAN WHLYD IUNVY like the shining formal features
light of the of the verse,
fifteenth night of such as rhyme
Tnyfsene uandudy | Alimsuandie | TO guests,  trays of food  were the full moon. and rhythm but
243 | & A suitably distributed. h N of
11 911113 1N € meaning o
& SL still
LUNNN remains in TL.
FAU
a a ' / g ol NIL
AU WTINYY WS | INADINTSA
A 9 KX a 1
YOALNBINIYLDY UAUNITIN
NUYY

Tve



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
AR @emen1s | rugneawy | Consuming t.heir dinner, courtiers Courtigrs were Blank verse | It doesn't any
? . were seated in circles, seated in circles to concern about
NUNUDINTT have their dinner formal features
while the royal of the verse,
044 | anattes e wleifafes | While the royal princess was seated princess was such as rhyme
) with her beloved king. seated with her and rhythm but
wwua TIR1IHLA beloved king. the meaning of
y SL still
ey remains in TL.
91915 seunszue | rdatemish qud and rice were _prepared by Her | All meals she Blank verse | It doesn't any
D ww? N Highness supreme princess, prepared were fed concern about
uas 13y WITUN to her beloved one. formal features
o on 1k of the verse,
_ such as rhyme
245 | mariaffou 1nitngud | wisiviungdey | Wholovingly fed her contented loved and rhythm but
Y9 one. the meaning of
T Tanmmes SL still
el remains in TL.

cve



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
Woas1uEn ooenman | wesuudaniay | After they were satisfied the fine After finished their | Blank verse | It doesn't any
. food tray was taken; food, Nang Ai concern about
an 0191113 gave Thao formal features
246 Phadaeng water. of the verse,
sut ualerdes serh | udaunaleseen | Then delicate Nang Ai presented her such as rhyme
) ‘4 } beloved king with drinking water, and rhythm but
gUDNY HIANDIENN the meaning of
SL still
HILAY remains in TL.
Saenls Saedie | Tuihaen'ls Together with - flower water for She also gave him Blank verse | It doesn't any
ey washing his hands; the flower water concern about
tau NIV NUD for washing his formal features
hands and she of the verse,
047 | W Meunsiiu afle | udanafinad | Then, she handed a cloth  for her lord Eg??g?diglgfc ;?; Zﬂﬁhrﬁ;mn;it

)
UINM

3 A
WS 15AND
IR uRIM

1o

to dry his hands.

hands.

the meaning of
SL still
remains in TL.

eve



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
5o mety Ko niuruags | After that,  Phadaeng ascended to After that, Blank verse | It doesn't any
) ) . L3 the royal matted seat Phadaeng concern about
IMU0ITU GEIERTAVRITNGY ascended to the formal features
248 Sauun sgﬁﬁq royal matte_d seat of the verse,
) ) ) ) and he reclined to such as rhyme
Auouniaung vuou | wmuasuey | On which he reclined. to lean against | ean against a and rhythm but
9 - a triangular pillow. triangular pillow. the meaning of
N1IAINAY 1OUNYDY SL still
Huou remains in TL.
YUY Tuga e 1a wdlesenwau | Graciously,  the royal lady Then, she Blank verse | It doesn't any
_ presented a khansala presented a concern about
D21903031Y HUINUID MY khansala to formal features
Phadaeng who of the verse,
, 2 . .. | received it with a such as rhyme
2049 | Wiz Wamduaoe | AMeEY T('Jtrr:er rqual majesty who received it | o and rhythm but
with a smile. :
18 U YLRRIIGRER the meaning of
. SL still
ADYIVHNINN remains in TL.

2
1187

vv¢



Chapter 25 Phadeang's Bangfai Explodes on the Launcher

No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
uefy muaar 9l | adafuafily | As for Thao Phadaeng's great The long igniter Blank verse | It doesn't any
. y Bangfai saen, wire of Thao concern about
HaUUIL VOINTINULAN Phadaeng's great formal features
250 Peuntese Bangfai saen was of the verse,
o ) burned all the way such as rhyme
wihnguauanlngd Be | Aa'lign'lngt | The long igniter wire was bured all | throygh the and rhythm but
) g the way through the combustion combustion the meaning of
SR LRENGEN AaLa aww?ﬂ channel. channel. SL still
FUIU AADANI remains in TL.
o Y
GRLGERN
Fihasunaea 1o nnaueguyy | Everyone's heart was breaking while | Everyone was Rhymed The last word
v ’ T, gazing at the Bangfai. disappointed while of the first line
wa T BRI RRY gazing at the is matched
Zele Bangfai who’s the with each other
251 . o ) wire sparkled once in the second
TWazuuunuen Tl | wensuiuda }Nh_gse Itghmter ‘:c‘]’c'l‘_'e sépark:ceq once inside the muffling line, and the
Inside  the muUIMITGandial. Bangfai. meaning of SL
Y A A =
F190AF0 "lWQﬂllﬂ;ﬁAlﬂm still remain in
amluais vld TL.
GIIGER

174



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
mwhf%aﬁﬁfﬁ ATua dunasaiy Dust filled the ground and darkened Sputter, sputter Phonemic " Sputter,
) ", < 2 |smoke lingered all around; were the sputter "is an
ua ADSAYUALNY combusting onomatopoeia
TP sounds. There used to
) were many dusts describe the
@oamamalml 118 | @oaladllgn Sputéer, sputter - were the combusting | filed the ground sounds of fire
252 | . y Yo 2 sounds and darkened wEradia
noly unan "lwwu muf%yaw smoke lingered all
5o uaaia around that place
L. 2 but absolutely no
hivdugey movement of the
11/ lmudniia Bangfai.
Which allowed absolutely no
movement.
S0 e haea | e lile e The Bangfai began sputtering  from The Bangfai began | Blank verse | It doesn't any
- ’ e — morning until noon, sputtering from concern about
e FFIUDANGY morning until formal features
noon. It was of the verse,
“ o Y N D . . . . making loud such as rhyme
253 | AOMIPHIN HUN3E i@oamiiouriy | Making loud sounds like a mountain sounds a mountain and rhythm but
v crumbling into powder. R .
uduiy atoawy G crumbling into the meaning of

AELN

powder.

SL still
remains in TL.

9ve



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
U muneedld saeu | liaunsoass | L€arning against the stand, - the The Bangfai saen Blank verse | It doesn't any
, P Yo v Bangfai saen stand still at the concern about
ANy yu 14 dadng stand, cannot formal features
o UUTIY move to any of the verse,
v ] N direction, but such as rhyme
254 NIL NIL Never danced inany direction, scattered black and rhythm but
smoke all around the meaning of
) and up above the SL still
atuiiady milofima | Hudatud v | Butscattered black'smoke all around | ¢joyds as well. remains in TL.
v v and up above the clouds as well.
we Tou Woudon Agu
ifintteaih
VIATURTY KRS Fmuaania | rhe young k_ing, Thao Phadaeng Thao Phadaeng Blank verse | It doesn't any
) ' o A was losing his royal glow was pale, and he concern about
1MaDINaI FAWDA HUA was no longer formal features
oA interested in of the verse
a3 ¢ _ :
255 competing with such as rhyme

1R 3 v 9 91
UAA LNADE ulWllfVWl@

1o

Aards ludaay

wasunulag

He was no longer interested in
competing with anyone.

anyone.

and rhythm but
the meaning of
SL still

remains in TL.

Lve



No. Source Language Source Text Target Language Back Translation | Translation Remarks
(SL) (ST) (TL) Strategy
A yadsatha AT yyush His cumulgtive merits, he realized, He realized _that Literal Word-fpr-word
. .. | werenot high enough: his cumulative translation and
AUNILIN VYDIAULDIN TS merits were not the meaning of
aqnnditouss high gnough. I_n his SL remain in
¥ past life, he might TL.
not have made
adequately worthy
256 merits.
‘mﬁn'awj’u HﬂJﬁ%N waneuliy In his past life, ~ he might not_have
o Y v ' made adequately worthy merits.
VgD UNLA7 yayneana b
INEINOLLUE)

8ve
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The Evaluation of Inter-rater Reliability (IRR) in the Isan Folktale

Phadaeng Nang Ai

Rating by the Experts

No. | Researcher Expert 1 Expert 2 IRR
. 1 0 1 0.67
) 1 1 1 1.00
3 1 1 1 1.00
4 1 0 0 0.33
: 1 1 0 0.67
5 1 0 0 0.33
7 1 1 1 1.00
. 1 1 1 1.00
5 1 1 1 1.00
10 1 0 1 0.67
0 1 1 0 0.67
1 1 1 1 1.00
1 ( 1 1 1.00
v 3 1 0 0.67
5 ) 1 1 1.00
16 7 1 1 1.00
e 1 1 1 1.00
& 1 1 1 1.00
> 1 1 1 1.00
50 T 1 1 1.00
o1 1 1 1 1.00
” 1 0 1 0.67
- 1 1 1 1.00
” 1 0 1 0.67
- 1 0 1 0.67
26 1 1 1 1.00
>y 1 1 0 0.67
- 1 1 1 1.00
29 1 1 1 1.00
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0.67
1.00
0.67
1.00
1.00
0.67
1.00
1.00
1.00
1.00
0.67
1.00
0.67
1.00
1.00
1.00
0.67
1.00
0.67
1.00
0.67
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
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1.00
1.00
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1.00
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43
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45

46

47

48
49

50
o1

52

53
54
55
56

57

58
59

60
61

62

63
64

65

66
67

68
69
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1.00
1.00
1.00
0.67
1.00
1.00
1.00
1.00
0.67
1.00
1.00
1.00
1.00
1.00
1.00
1.00
0.67
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
0.67
1.00
1.00
0.67
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00

70
71

72
73
74
75
76
77
78
79
80
81

82

83
84

85

86
87

88
89

90
91

92
93
94
95
96
97
98
99
100
101
102
103
104
105
106
107
108
109
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0.67
1.00
1.00
1.00
1.00
1.00
1.00
1.00
0.33
1.00
0.67
1.00
1.00
1.00
0.67
0.67
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
0.67
1.00
1.00
0.67
1.00
1.00
1.00
1.00
1.00
1.00
0.67
1.00
0.67
1.00
0.67

110
111
112
113
114
115
116
117
118
119
120
121
122
123
124
125
126
127
128
129
130
131
132
133
134
135
136
137
138
139
140
141
142
143
144
145
146
147
148
149
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1.00
1.00
1.00
1.00
1.00
1.00
0.67
1.00
0.67
1.00
1.00
1.00
1.00
1.00
1.00
0.67
1.00
1.00
1.00
0.67
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
0.67
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00

150
151
152
153
154
155
156
157
158
159
160
161
162
163
164
165
166
167
168
169
170
171
172
173
174
175
176
177
178
179
180
181
182
183
184
185
186
187
188
189
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1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
0.67
0.67
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
0.67
1.00
1.00
1.00
1.00
1.00
1.00
1.00

190
191
192
193
194
195
196
197
198
199
200
201
202
203

204
205
206
207
208
209
210
211
212
213

214
215
216
217
218
219
220
221
222
223

224
225
226
227
228
229
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1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
1.00
0.67
1.00
0.67
1.00
1.00
1.00
1.00
1.00
1.00
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1.00
1.00
1.00
1.00
1.00
1.00
1.00
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234
235
236
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238
239
240
241
242
243

244
245
246
247
248
249
250
251
252
253
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The Evaluation of Inter-rater Reliability (IRR) in the Isan Folktale

Phadaeng Nang Ai

No. | Translation Strategies | Researcher | Rater1 Rater 2 IRR
1 | Phonemic translation 5 5 2 0.80
2 | Literal translation 31 31 24 0.92
3 | Metrical Translation 8 8 7 0.96
4 | Rhymed translation 39 35 39 0.96
5 | Poetry in prose 15 14 15 0.98
6 | Blank verse translation 141 123 132 0.94
7 | Interpretation 17 13 17 0.92

Total 256 229 236 0.93
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APPENDIX C

Interview with Associate Professor Dr. Wajuppa Tossa

Question 1:

Answer:

Question 2:

Answer:

Question 3:

Answer:

What is your inspiration to be the translator?

I intended to preserve the Isan language that is a unique and
invaluable culture by translating the Isan folktales into English which
everyone can read or tell story to another. By doing this, it was a
method to preserve the Isan language and culture. It is a great
opportunity for me to share the traditions, culture, and history of Isan

with others.
What is the definition of translation in your opinion?

Translation is a method to express knowledge or events from one

language to another language.
How difficult to translate this type of literature?

It is very difficult to find the equivalent language between the ancient
language which was recorded on the palm leaf and was not currently
used in present with the modern language. Moreover, | had tried to
understand the contextual clues, then chose the acceptable words in
the translated text. However, the ancient language expert’s advice

was necessary in the case of non-equivalence translation.



Question 4:

Answer:

Question 5:

Answer:

Question 6:

Answer:
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Which translation theory does most of you employ in this verse?

I have studied many theories, but I did my work from my inspiration
and then | have found the accepted theory to support my work. This
is different from the other translators. The translation theory in A.D.
1540 was mentioned, there are only three steps i.e., read the entire
text, understanding the meaning of the text, and translate it into the
target text. This has been similarity of Eugene Nida which his theory
begins with reading the whole text, understanding the meaning and
culture of the source text, then source text was translated into the

target text and reproduce the target text again.

How did you solve the poetry translation’s problems, such as the

stress, unstressed, rhyme or rhythm?

Isan language is a tonal language and there are internal and external
rhyming but English is not. It is impossible to keep rhyming in the
target text. We can only keep the form of the poetry. It is an
acceptable translation if the reader reads it smoothly and understands
all the text. If the sound of source text cannot be placed, I chose
another poetic techniques, such as assonance, consonance, and

alliteration to solve the problems.

Thai and Isan verses often use the extra word and onomatopoeic, but

not for English, how did you solve this problem?

The repetition words were used to solve this problem if there is no

equivalence word in the target language. Some word in the target



Question 7:

Answer:

Question 8:

Answer:

261

language can be used in the source language, such as “Flowing
flowing” which is the sound of the water to explain the flowing of

liquid in the verse.

Did you use blank verse or free verse or poetry in prose strategies in

your translation?

Yes, the blank verse was only used to translate Phadeang Nang Ai,
Kaewnama, the Orphan ghost and the Toad’s king. | translated poetry

into prose in Srithon Manora.

Do you have any suggestions for the other who interested in

translation or who want to be a translator?

The translator should have more knowledge of both bilingual and
bicultural, understanding the scope of translation, love to do this kind
of work and the translators should be the researcher too, because they
have to find more information about the original text before they

translate it. That is a good translator.
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APPENDIX D

List of Experts

1. Asst. Prof. Dr. Chookiat Jarat The English lecturer in English Program
Faculty of Education, Buriram Rajabhat
University

2. Asst. Prof. Dr. Nares Surasith The English expert,

University of Madras, India
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A Letter Requesting an Interview for Collecting the Research Data



Name and surname:

Date of Birth:

Place of Birth:

Education: 1992-1994

1994-1996

1998-2002

2019-2021

Work Place:

CURRICULUM VITAE

Phimphach Warasiwaphong

December 28, 1978

18 Moo 13 Samet District, Buriram Province,

Kingdom of Thailand

Primary School Level from Thetsaban 1 (Burirat Darun
Witthaya) , Muang Buriram District, Buriram Province,

Thailand

Secondary School Level from Buriram Pittayakhom
School, Nai Muang, Muang Buriram District, Buriram

Province, Thailand

Bachelor of Arts (English for International
Communication), Rajamangala Institute of Technology,

Pathum Thani Province, Thailand

Master of Arts in English, Buriram Rajabhat University,

Buriram Province, Thailand

HR & Training Officer, Modena by Fraser Hotel
Buriram, 111 Moo 16, Isan District, Muang Buriram,

Buriram Province, Thailand
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